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In This Issue 


SHOOTING BIG GAME WITH 
A CINE CAMERA 


THE LITTLE PEOPLE : 
A SCRIPT FOR FAMILY FILMING 


WATCHING THEM GROW UP 


SY APPOINTMENT TO 
WM QUEEM ELITABETH THE QUEER MOTHER —- THE LATE KING GEORGE vi——— 
SUPPLIERS OF PHOTOGRAPHIC EQUIPMENT 


WALLACE HEATON lid 


127, NEW BOND ST. LONDON WI. and BRANCHES 
THE LEADING CINE SPECIALISTS 





Now with this 


NEW 
RECORDING 
PROJECTOR 


you Can 


add your Own 


commentary 


THE AMPRO ‘SILVER MAJOR’ WIDENS THE 
FIELD OF SOUND-AND-VISION INSTRUCTION 


On those many occasions when revision of an existing sound 
track, or the addition of a complete commentary or sound 
effects to any type of 16 mm. film is required, the ‘ Ampro’ 
SILVER MAJOR combines this advantage with the precision 
projection for which standard Ampro equipment is renowned 


% For full particulars, or a practical demonstration of the’ Silver Major’ or 
tandard Ampro Projectors, write to 


SIMPLEX -AMPRO LTD. 


167-169 Wardour Street, London, W.) 


— - AMPRO 


MANUFACTURED IN GOR BRITAIN UNDER U.K. PATENTS OF AMPRO CORP. U.S.A. BY 





KELVIN & HUGHES LTD - LONDON - GLASGOW BASINGSTOKE TT, 





RAPH EQUIPMENT 


WALLACE HEATON I 


127, NEW BOND STREET, LONDON, W.I 
Telephone: MAYFAIR 7511 


4 COMPLETE 


EUMIG C8 
CAMERA 


Electric motor drive, 
powered by standard 
flash lamp battery. Gov- 
erned speed of 16 f.p.s. 
exposes 10 films on one 
battery. With fixed 
focus {/2.8 coated lens. 


Price £27.16.6 


Case ‘ £3 16 10 
X2 telephoto lens attach- 
ment . £15 18 0 
Wide angle lens (avail- 
able Sept.) £19 17 6 


F OMT 
Oron cess Tuan LOO 


ELL LEGIT IS 
EUMIG P8 oor 
PROJECTOR 


Fitted with inexpensive 
12 volt, 100 watt lamp, 
giving screen brilliance 
equal to that of average 
300 watt projector. With 
400ft. spool arms, coated 
f/1.6 lens, simple thread- 
ing and pilot lamp socket. 


Price £232 ..0.90 
4400 


orm 


Carrying case 





NEW ACCESSORIES 
Kern Paillard 5.5mm. f/1.8 wide angle lens for 

8mm. cameras 
Kern Paillard 16mm 

16mm. cameras ... iad per oom £43 
Paillard De Luxe Splicer with new scraper ... £12 
Haynorette Viewer with rewind, all sizes + oe 
G.B. Ribbon Microphone with stand ... . a 
Berthiot Zoom Lens for 16mm. cameras, new 

pattern... ast des a kis i 


£55 


. £/1.8 wide ‘angle lens for 


£172 


FILM LIBRARY 

Ours is the most comprehensive in the country, containing 
films of all types in all sizes—8mm, silent, 9.5mm. silent 
and sound, 16mm. silent and sound and 35mm. filmstrip. 
We are also booking agents for many other film libraries, 
including : Gaumont British, M.G.M., Ron Harris (Para- 
mount and 20th Century), 8.K.O., A.B, Pathe and Wigmore 
(Columbia). 

Write today for full cont stating the size of film 


G.B. BELL & HOWELL 
AUTOLOAD i6mm. 


As used on the Everest Expedition. 
The smallest and lightest 16mm. 
camera, with three-second maga- 
zine loading, five filming speeds to 
64 f.p.s., single shot release, inter- 
changeable lens mount, and ex- 
posure calculator. Taylor Hobson 
lens. Price 

With T.T.H.f/1.9 focusing lens 

With T.T.H. f/1.4 focusing lens 
Sheath-type case ... £4 0 0 


£90 0 
£106 0 


Outfit-type case £6 13 





POST THIS COUPON 


SECON 


D-HAND CINE KODAK SPECIAL 
CAMERAS : 
Model I! as illustrated. 


Almost new, with 
finder and case. 

ee bos ae £485 
ith lin. £/1.9, 15mm. f/2.7, 
{/4.5, 152mm. £/4.5 
£425 

12 
4. 


Ektar {/1.9 lens, 
List price £606 
Model I (pre-war) w 
50mm. £/1.6, 75mm. 
lenses, filters and case... ete 
Both Film Tested and Guaranteed 
months. Easy Payment Deposit 1 


optical 





WE CAN SUPPLY THE GOODS 
ADVERTISED .OPPOSITE 








for your copy of the 


BLUE BOOK 


160 pages, 500 illustrations. 
Section 
| enclose 1 /- for post free copy. 


a 


1/- 


Photographic 
post free EUE Ee 


Large Cine 
packed with information 


Name 


Address 











Projector AT CROYDON 
Stands CINE EXCHANGE 


(STANDARD MODEL) for 9.5mm. FILMING 


PATHE PAT PATHE "ACE 
camera projector 


£13 18 3 £12 4 6 
for 8mm. FILMING 


KODAK & KODAK 846 
camera projector 


£39 15 0 £33 0 0 
ALSO in 8mm. Cameras 


Zeiss Movikon 8 ... bes ... £54 3 
Bell & Howell —e S54 oso ee ae 
Bolex C8 ... a ... £55 13 


and 8mm. Projectors 


¥ ee ee ee ae 
% Rigid and Portable Ff Specto8 ... fe ... £39 15 
%& No Loose Parts Bell & Howell Screenmaster ni ae 2 


Best value on the market at only £5-15-0 
PLENTY OF KODACHROME IN STOCK 


ROBERT RIGBY LTD. 
Premier Works, Northington 8t., — W.0.1 48 SOUTH END - CROYDON 


Phone : Croydon 02:36 





























Now everyone can take a a cine 
camera on holiday 
—if they take ‘PAT’ { 


Your holiday would not be complete unless you made 
your own cine record of it. The PATHESCOPE ‘PAT’ 
Motocamera embodies many entirely new features ensuring 

first class cine films for the beginner, or with the various accessories, 

outstanding results for the expert. Bloomed 

lens. Interchangeable mount. New type 

easily removed, easy clean 
The wonderful ate and presser pad. 


PATHESCOPE tandard 95mm. ‘H’ 
chargers. See it at 


é T° your local dealers 
PA or write 
95mm. Cine Camera for full 

only £13 18 3 particulars 


PATHESCOPE LTD 
eater * NORTH CIRCULAR ROAD 
RICKLEWOOD - N.W.2 
Gladstone 6544 





OGRAPH 


Quirmen 


WALLACE HEATON I 


166 VICTORIA STREET 


LONDON, S.W.I 
@ EASY TERMS 


ARRANGED ON ALL 
APPARATUS OVER £10 


VIC. 8850-1121 


OPPOSITE VICTORIA 
UND. STATION 


New or Second-hand 


*% SPECIAL SARGAIN * 


16mm. G.B. Bell & Howell 
602 Silent Projector, 750 
watt lamp. All geared. 
Complete with transfor- 
mer. First remittance 
ONLY ig ail £55 


JOIN OUR 


FILM 
LIBRARY 


We have the most compre- 
hensive substandard film 
library in the country— 
containing a wide selection of 
8mm., 9.5mm. sound and 
silent, and 16mm. sound and 
silent films. These include 
films to suit all tastes, car- 
toons, and comedies for the 
children—modern entertain- 
ment features, as well as 
interest, travel and educa- 
tional subjects. 


THE FAMOUS 
SPECTO 
500 watt 
PROJECTORS 








CAMERAS 


8mm, G.B. Bell & Howell 

Sportster, f /2.5 lens . £43 14 6 
8mm. G.B. Bell & Howell 

pe £/2.5 lens, turret 

head £59 2 
8mm. Paillard Bolex, {/2. 5 

lens ... £55 13 
8mm. Paillard Bolex Bs, 

twin lens turret, {/1.9 lens £86 2 
Ditto, with 2 lenses . 4119 § 
16mm. G.B. Bell & Howell 

603, magazine, {/1.9 lens ... £90 0 
16mm. G.B. Bell & Howell 

603T, magazine, twin lens 

turret, {/1.9 lens ... . £107 
16mm. Paillard Bolex H16, 

{/1.5 Switar . £172 
1émm. Paillard Bolex H16, 

— with 3 lenses and 

‘ase .£260 0 
Quraratangabic lenses available for any 
of above) 

9.5mm. Pathe Pat ... -» £1318 3 
9.5mm, Pathe H, {/2.5 lens £26 10 0 


PROJECTORS 


8mm. G.B. Bell & Howell 
Screenmaster, 

8mm. Kodascope 46, 200w. 

8mm. Specto, 500w. ee 

8mm. Noris, ‘with case 

9.5mm. Noris oe 

9.5mm. Specto, standard ... 

9.5mm. Specto, 5 

16mm. Specto, standard 

16mm. Specto, 500w. 





Cash 


E.P. 


SOUND PROJECTORS 


95mm. Pathe Son sound 
poaeeet, complete 

iémm. G.B. Bell & Howell 
621, sound, 12w. ... . £264 

16mm. Ditto, Compact, 6w. £237 

16mm. G.B.Bell & Howell 
626, va all voltages 
A. é. /D.C., os 

16mm. G.B. Beil & Howell 
630D, magnetic /optical sd. 
recording projector 


ACCESSORIES 

Wondersign Magnetic Titl- 
ing Letters 

illuminated 
Viewer be ube 

16mm. Moviscop Editor ... 

8mm. Moviscop Editor 

Marguet Tri-film Splicer... 

Ensign Universal Splicer ... 

Ensign Popular Splicer_ ... 

16mm. Wakefield Animate 4 
Viewer 

8mm. Wakefield Animated 
Viewer os 

16mm. Siemens Rewind and 
Splicer Me 

Weston Cine Meter £10 

M.P.P. Tripod with an file 
head. 413 6 

London Tripod . £10 18 


PART ceimaiiame 
GENEROUS ALLOWANCES 


Inspection 


ee oe oc S&S eeoocseco oo 








| SEND THIS COUPON TODAY FOR OUR 


Deposit 


1015 0 
12 10 0 
1210 90 
0 
0 


Price 


8mm. 39 15 0 
9.5mm.... 4810 0 
16mm. ... 4810 0 
0 
0 


| 1954 ILLUSTRATED CINE CATALOGUE 
| and to register for our FREE MAILING Service. 





Wallace Heaton Ltd., 166 Victoria Street, 
14 0 London, $.W.1 


9.5/16mm. 56 0 
8/16 Dual 60 0 


Also the following Standard 100w. 
Models 








9.5mm. 
. £3710 0 


16mm. ios 
(E.P. sepa £9 10 0) 





Please send Cine Catalogue [J 6d. enclosed. 


AND 
FROM 


47 BERKELEY STREET 
LONDON, W.1 


Please register me for FREE mailing literature as 


GRO 
2691 circulat 
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SERVICE 


16mm. 
Paillard 
Hi6é 





SECOND-HAND nye o— be 
il | H16, 25mm. {/1.4 d 
The film may be run through these precision gy {/2.6 "ood. ag Yrer: 
viewers either in a forward or backward direction. 75mm. {/2.8 Yvar tele, with eye-level 
The viewing screen is well hooded so that a very focuser, optical viewfinder, in very good 
bright picture may be seen even with normal room condition ; .£195 0 
lighting on. In stock with the new grey finish. Paillard Bolex H16, 1in.f/1.5 coated Cooke 
Kinic ; £/2.5 coated T.T.H, wide angle lens, 
, oem. Model , Seam. Model BE with click stops ; 2in. {/1.4 coated Cooke 
£38 15 as £37 4 aa Ivotal telephoto, with click stops and screw 
Or deposit of £9 13 9 Or deposit of £9 6 0 in filter mount; optical viewfinder, in 
and 6 monthly payments and 6 monthly payments very good condition £ 


of 4 1 9 of 4417 8 Paillard Bolex H16, earlier model with 
external counter, with lin, £/1.5 coated 

Or12at 42 13 3 Ori2ae42 11 2 Wollensak, good £95 
Or16ac 4117 2 Ori6ac 41 15 & Paillard Titling Outfit, basic equipment 
complete in wooden box, with complete 


set of accessories as a aredh in ~— ite 
SECOND-HAND témm. CAMERAS condiciones “i £67 


Victor Model V, wich tin. {/1.5 Dalimeyer 
Speed ; 15mm. {/2.9 Dalimeyer Triple 
wide angle ; 3in. {/3.5 Dalimeyer tele- 
photo ; four speeds, case, good . -. 49 10 
Zeiss Movikon Model K, {/2.7 Tessar, 4 
speeds, magazine loading, or) good --» £65 10 
Siemens, cassette loading, {/2.8 lens, 3 
speeds, with two cassettes, case, good ... £16 
Cine Kodak Mode! BB. {/1 9 lens, with case £42 


SECOND-HAND 8mm. CAMERAS 
Cine Kodak Magazine 8, {/1.9 coated lens, 
4 speeds, case, goo £49 
Bell & Howell Filmo Eight, 12. 5mm. (1.4 4 
Mirotal T.T.H. lens, 4 speeds, case ad 
Cine Kodak Mode! 20, {/3.5 lens, case... Paillard Bolex 
Super Christen, { /2.5 coated Berthiot Cinor, 
without case, in very good condition ... £28 Stereo Attachment 
Cine Kodak Mode! 55, {/2.7 coated Ekta- For H16é Cine Camera and Type G Projectors. 
non, case, good ne .. £30 This Stereo Attachment on your H16 camera will 
bring 3-D Movies into your own home. 
. This Stereo outfit comprises the following equip- 
Specto ment :— 
roi Troshonsuanter guoneee viewtoder, and mask 
ag : o rac lor camera viewfinder, a: ; 
: roje < tors twin 20mm. f/1.6 Projection Lens ; 
ee ee — ; 
best value today and each six pairs olar’ lasses. 
film size Is 1 Mle by a This Outfit, brand new, costs 
separate model, Models > ¢ 
guneee are 500 watt., A.C./ £153 5 9 
, 900ft. spool arms. NOTE :—The Projection Lens supplied fits the 
Bmm. Model ... £3915 0 Paillard Type G cine projectors, but a special 
9.5mm. Model ... £48 10 9 Projection lens to fit most other 16mm. sound or 
‘émm. Model ... £4810 0 Silent projectors can also be supplied. 
Dual 9.5 /16mm. Model 
ual 8/16mm. Model ... £60 Second-hand Paillard Stereo Attachment, as 
Projection lens for 8mm. described above, one only, price ... £95 0 0 
4615 0 


28 OLD BOND STREET 


LONDON, Wt. Tel.: Hyde Park 5048/9 


Specto Projectors are the 
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PHOTOGRAPHIC 


CINE CAMERAS 
16mm. Magazine Cine Kodak, f/1.9 lens, 
case 
16mm. Bell & Howell Filmo 70A, 
f /3.5 fixed focus, case 
16mm. Bell & Howell Filmo 70A, tfin. 
f/2 lens, focusing . £37 
50 
12 


16mm. Paillard Bolex H16, /1. 4 Switar 1 
9.5mm. Pathe Motocamera De Luxe, 
f /3.5 lens, case . 
9.5mm. Pathe Motocamera De ) Luxe, 
f/2.8 Tessar, case... nn 
8mm. Cinemaster, f /2.5 lens £30 
8mm, Agfa Movex (single ae /2.8 lens, 


case oF a iad 
CINE PROJECTORS 
16mm. Stuart Warner, 500 watts, case 
with resistance , 
16mm. Kodascope D, 300 watts in case with 
resistance ° 
16mm. Filmosound Model 138, 700 watt, 
with transformer... 
16mm. G.B. Bell & Howell Model 621, 
Sound equipment, 700 watt, transformer 
(demonstration model)... ... £200 
8mm, Kodascope 8-30, with transformer... €14 
CINE ACCESSORIES 
1éram. G.1.C. Animated Viewer (shop- 
soiled) £ 
16mm. Wakefield Animated Viewer 
(shop-soiled) , £16 
Ensign Titler . oa pee ss ee 
Weston Cine Meter ao? an 
35mm. f /S.5 Berthiot lens for Viceroy sap nile 


lin. projection lens for Kodascope Cor D £1 10 
Ditmar Universal Splicer oa oe 


Sen VICE 


Paillard Bolex BS 


8mm. TWIN-TURRET 
MODEL 


Evolved from the famous L8 
model, this new camera features 
seven speeds; the variable 
viewfinder makes use of the 
**zoom"’ principle for setting 
appropriate viewfinder for 12.5, 
25 and 36mm. focal lengths. The 
footage indicator is much more 
easily seen being now beneath 
the viewfinder window. The 
shutter release has been im- 

proved in design for easier 

operation, with safety lock 

and ‘“‘lock-run’’ positions 


The B8 is complete with f/1.9 Yvar, coated and in 
focusing mount, with cable release and zip case 


£86 2 6G 


The Paillard 8mm. C8 is another new camera, being 
the non-turret version of the B8. With {/2.5 Yvar, 
coated and in focusing mount, the C8 costs 
£55 13s. Od. The already well-known 8mm. Paillard 
L8 is now reduced in price. This camera, fitted 
with the f/2.8 coated Yvar in focusing mount, is 
now reduced to £47 14s. 0d. 


} COPTHALL CHAMBERS 


LONDON, E.C.2. 


Tel. : MONarch 4613 





CINE PROJECTORS 
16mm. G.B. Bell & Howell 621, sound 
projector, shop-soiled . £22. 
16mm. Kodak K50, 500 watt. projector and 
transformer ... oie 
16mm. Eumig projector, 500 watt, ‘case... 
16mm. Kodascope EE, 300 watt, resistance 
and case 
16mm. Kodascope D, 2 lenses, resistance, 
rewind, 300 watt é a 
16mm. Dekko, 500 watt projector.. 
16mm. Kodascope C, projector with resis- 
tance ... 
9.5mm. and 16mm. Specto Dual, 400 watt 
projector "a 
9.5mm. Dekko projector, 500 watt. 
9.5mm. Specto, 100 watt, transformer 
9.5mm. Pathe H camera, with case 
CINE ACCESSORIES 
Telekinic 6in. £/4.5 lens, for 16mm. cine 


cameras, coated, shop-soiled 
Kern 15mm. f /2. 8 wide angle lens for stan- 


dard 16mm. cine cameras, shop-soiled ... £22 10 


Wollensak fin. f/2.5 lens, standard mount 


for 16mm. cameras ... £10 10 


Bell & Howell 20mm. projector lens for 606, 
8mm. projector 
Change over unit for two 601 G.B. pro- 


jectors we --. £10 10 


G.B. Sportster & Viceroy 


G.B. Sportster (illustrated) 
still maintains its excellent 
performance and finish, Uses 
8mm. 25ft. double run film. 
With 12.5mm. {/2.5 coated 
lens, 4 speeds, and case. 
Available brand new at 


£43 14 6 


G.B. Viceroy, turret head 
version of the Sportster 
With criticalfocuser,12.5mm. 
{/2.5 coated lens, 4 speeds. 
Now available brand new at 


£59 2 7 
Both available on our 
Easy Payment Terms. 





OUR EASY PAYMENTS 


We shall be delighted to sup you with an 
apparatus over £10 on ghey Fb PAYMENTS. 
The whole scheme is trouble-free and devised 
for your convenience. You pay only 25°, 
deposit. Full details on request. 








MANCHESTER 


95-97 DEANSGATE, MANCHESTER 3. 


Tel. : Blackfriars 8697 
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SECOND-HAND SELECTION SPECIAL! 
yee Lege a a; TO CLEAR BEFORE END OF SEASON, LARGE STOCK 
, OF 9.5mm. KODACHROME IN P or H CHARGERS 
AT SLIGHTLY REDUCED PRICE. ALL FRESH 
MATERIAL 23 /- post free 


BUYING? THEN SEND NOW FOR THE 
LATEST ILLUSTRATED PENROSE CATA- 
LOGUE 
Contains full details 
of popular equipment 
including : 
SOUND PROJECTORS 
SILENT PROJECTORS 
CINE CAMERAS 
STILL CAMERAS 
LIGHTING EQUIPMENT 
SCREENS — VIEWERS 
SPLICERS and ali other 
items of interest to the 
enthusiast. 


spares 
, New spe mud new ampli- 
fier, completely recondicior , 
SILENT PROJECTORS 
Pathe 200B, excellent ¥ 
Pathe H, 100w., 900ft. ar 
Pathe Ace, with motor 
Pathe Ace, hand turned 
Dekko 126A, 16mm., 500w : 
Specto, A.C. /D.C., 9.5 /16mm., 100w. 
Specto, A.C./D.C., 16n 250w 
Specto Standard, 16n 100w 
Kodascope Mod. EE, 250w 
ACCESSORIES 
Haynor 8mm. animate viewer ‘ 
Revere 8-16mm. specia er 
Ensign universal splicer 
Ensign universal splicer, reconditioned 
Ensign Popular splicer, ‘6mm b 
Professional rewind head, 16mm 
Folding rewind bench, 9.5 /16mm. ... 
CAMERAS 
Coronet Mod. B, {/3.9, very good 
Campro, 9.5mm nee 
Eumig, 8mm., coupled light meter. This 
camera is new, but slightly shop-soiled ... £65 


PENROSE CINE LIMITED, 69 STREATHAM HILL, LONDON, S.W. 2. 


PHONES : TULSE HILL 5602-5603 


— 


_~ 
coc ec wwmococeso Scseoecoeooees co 





ae 


Price 


post 1/- free 


(Refund voucher with each 
Catalogue) 
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The SPECTO 
“200° Range 
of Projectors 


for every 
Silent Cine Requirement 


Smm. 9°Smm. 16mm. 
9°5/16mm. and 8/16mm. 


Here we have true 
Projection Perfection 


SPEGTO LID. Vale Rd Windsor 








BOLEX IN BIRMINGHAM 


Our Paradise Street Sales Dept. has specialised in Bolex Apparatus. 
uses Bolex Cameras, zoom lens and 3D attachment for film production, 


Our Motion Picture Division 
We can offer a service 


second to none with Bolex Masterpiece equipment in the British Isles. 


BOLEX Hi16 FILTER SLOT 
Camera complete with 5 filters, built-in 


turret handle, new turret and {/1.5 lens £192 2 


BOLEX C8 and B8 

C8 camera, f /2.8 foc., case ... ine oo» ASE 13 

BS camera, f /2.8 foc., less case ~_ --. £68 18 

New Surefire Grip for H16 ae ee et 
WE CAN EXPORT BOLEX EQUIPMENT FREE OF TAX AND DUTY FOR OVERSEAS VISITORS. 

AN IDENTICAL SELECTION OF BOLEX APPARATUS IS AVAILABLE AT CORPORATION STREET. 


BOLEX WIDE ANGLE LENSES 


16mm. for Bolex H16 camera with wide 
aperture {/1.8 cae ee . £43 14 6 
5.5mm. for Bolex B& am bie ... 55 13 0 


SECOND-HAND BOLEX 


H16, good condition, comp. 3 lenses, case, 
etc. ia £140 0 0 


H8, 2.8 lens only, ene ben Pm .. 5 0 0 





Royal Tour 
Films 


AVAILABLE EX-STOCK 





Never before has a film deserved a place in your own library 
more than the Royal Tour. S.A.E. for full details. 16mm. 
colour sound full length versions of the Royal Tour and the 
Coronation are available for hire and personal callers only. 





SECOND-HAND APPARATUS 
AT PARADISE STREET 


8mm. Kodak, 8-30 projector and C/K 8-20 
camera, f /3.5, comp. - i ng 
8mm. Bolex MBR preteater, "‘Viesrey 
camera, 3 lenses, screen, splicer £155 
8mm. Viceroy, complete, 3 lenses ... .-. £70 
9.5mm. 200B projector, several in stock, 
from = . . £12 
8mm. Kodescape 8-40, comp. case, two in 
stock . £22 
16mm, 602 G. 8. -B. & H. prejecter, ealiet 4 . £55 
16mm. 613 G.B.-B. & H., projector, sitet. . £75 
Grundig Model 500L, mike, tape ... , 
16mm. SD Victor 40B, comp. ‘ne £100 





MAG. /OPTICAL SOUND AT 
CORPORATION STREET 


The latest Mag./Opt. projector Pathe 
9.5mm. mag. sound. Pax brings sound 
movies to you at only 1$d. per foot, 
9.5mm. model - ; 4190 0 0 

G.B.-B. & H. Model 630. Mag. /Opt. sound 
projector is still the Aristocrat of Mag. 
Sound projectors ... 

Victor Greyline complete with Ecko Sound 
Unit, is a very fine outfit in a lower price 
range 


£352 0 0 


4295 0 0 


SEE AND HEAR THIS EQUIPMENT 
IN OUR PROJECTION LOUNGE 





WATCH OUR WINDOW DISPLAYS THIS 


MONTH FOR SOMETHING TO FOCUS ON 


FREE! 


IMPORTANT 


‘GEN’ FILE ON CINE! 


POST COUPON TODAY TO OUR CORPORATION STREET SALES DEPT. 


Film Size 8, 9.5 or 16mm. 


The Sales and Service Division of Birmingham Commercial Films Ltd. 


PARADISE STREET 


BIRMINGHAM I + Telephene MiDiend 0747 


Also-at 8 Logel/s Road, Birmingham /9 lelephone NOR thern 


CORPORATION STREET 


BIRMINGHAM 2 + Telephene Mibdiend 2895 
S090 








You can be absolutely sure ‘of brilliant 

pictures, sparkling with detail, by using > 
the new AVO Meter. It is quite unique —— 
extremely accurate. It is a high-grade 4 
precision-built instrument, ingeniously For indoor use with 
simple and fast in use. It fulfills the most artificial light. 
exacting requirements of the professional tdoor 
photographer and the discerning amateur. ert light or 
It is worth far more than its modest cost. Highlight meter 


Highly sensitive. 
Fast readings. 


Exposure Meter 
Fitted with lanyard. Supplied in ever £7: 19:6 


ready case with interesting and in- 
formative instruction booklet and film- 
speed lists. 


if any difficulty in obtaining locally, write to the 
Manufacturers. Illustrated leaflet on request. 


AUTOMATIC COIL aes — EQUIPMENT 


WINDER HOUSE - DOUGLAS STREET - LONDON, &.W.1 
Telephone ViCtoria 3404-9 


KAY & FOLEY LTD| | © & TURNER 


SCREEN MAKER 
249-251 LORD STREET, SOUTHPORT 
Tel. 3540 








Compare these Prices ! 





Moviscop 16mm. editor and 

rewind base, shop-soiled only... £29 0 
Siemens latest combined rewind 

and 8/16mm. splicer, shop 

soiled only , Se fF 
Dekko 8mm. cine camera model 

128 and telephoto Dallmeyer 

{/1.9 14in., as brand new .-. £39 0 
Kodak Royal 16mm. Mag. cine 

camera, perfect .. ... £87 10 
Paillard projector Dual 9.5/16 

mm., model DA, 800fc. films ... £22 0 0O 
Kodak 8-55 cine camera, 8mm., 

perfect, near new ... £2710 0 


Te ee SNE ee | 


CATALOGUE ON APPLICATION 


FOLEY & SCOTT) | 439 HIGHAM sTREET 
14-16 MARSDEN STREET, WIGAN WALTHAMSTOW, E.17 


Tel. 2240 Tel : LARkswood 1061 /2 




















BURSLEM AND DISTRICT CO-OP CHEMISTS LTD. (FILM DEPT.) 
MARKET PLACE , BURSLEM . STOKE-ON-TRENT 





HARRINGAY PHOTOGRAPHIC ve a LTD. 


THE CINE SPECIALISTS 


We invite A.C.W. readers and all Cine enthusiasts to visit the most neues ap in N. London. Open alli 
day Saturday, “ da oy Thursday (9 a.m. until 6 p.m.). Half-day closin 
ARE SOME OF THE MONEY-SAVING BAR ANS THA T WE OFFER 











SPECIAL OFFER 

B.T.H. Model $.R.8. Talkie ape complete and 

overhauled, each . ~ iss 00 
Ditto Sound and Silent ‘ . 45 0 ° 
Spare lamps, 300w. 110v. or 100v. eos 10 
Excicer lamps, 10v. 7.5 amp he 6 H 
Exchanges or part-exchanges on any cine or still 
equipment invited. Spares available B.T.H., S.R.B. 


“ ot A 


Misc 
Bell Howell Rotary Convertor, 110v. D.C. to 110v. 
A.C, 415 0 0 





Tins of 12 25ft. 16mm Pan film neg. bal 10 /- 
Ditto in Ortho. eke - 








PROJECTOR CLEARANCE 
Pathe Son 9°5mm. sound /silent, mint ... 455 0 0 
Ampro silent 16mm. in transit case, 750w. Fitted for 
rear projection oi - 460600 
Kodak 16mm. model G de luxe, 250w. carrying case 
425 0 0 
Victor 16mm. silent /sound, 750w. . 70 0 0 
9.5mm. Pathe Ace, motor driven ... os: ae 
Pathe Gem, 16mm., as new . 2000 
Ensign 16mm. Projector, complete with transformer 
500w. lighting in fitted carrying case ... £20 0 0 
16mm. Still Projector, 200w. lighting, 1” lens, ond 
motor blower. a5 5 
G.B. L516 Sound /Silent 500w good cond. £70 0 ° 
Agfa Movector 200w. 16mm. ficced case... £22 10 0 
Ampro sound /silent 750w. lighting .. 20 00 
Kodascope 16mm. projector, 200w. . 45 0 0 
Ampro Premier 16mm., Mode! 20, American, 1,000 
watt ..£100 0 0 
L516, 16mm., ‘S/S, as new , .. 490 0 @ 
Agfa 16mm. proj. with case, 100w. -- £1210 © 
Part Exchanges Inviced H. P. Terms Arranged. 
Pathe, 200B., 9.5mm . 41710 0 
Specto, 500w. 16mm., mint, cond . 46 0 0 
Specto, 500w., 16mm. /9.5mm., dual, new... 450 0 0 
Specto, 500w., 16mm. /9.5mm., dual, good 
condition p . 445 0 0 
9.5mm, Ace sound head, amplifier, and speaker in 
carrying case, as new ves --. £1810 © 
All machines guaranteed 


WANTED. incomplete 1516 and 35mm. G.-B.N. 
Portable Machines. Spares for 1516 bought and 
exchanged, 





New 16mm. 1,600fc. Aluminium Spools, 8/- each, 
3 for £1/2/6. Why pay more? 
1,600ft. Steel Spools, 16mm. 6/- each 





New Spools and Cans at less than half list price, by 
well-known manufacturers. 
1, — 16mm. Spools with Cans 10/- each, P. and P. 


t. 16mm. ditto 5 /- each, P. and P. 1/6. 
400ft. 16mm. ditto 3 /- each, P. and P. 1 /-. 
6800ft. 16mm. Cans 2/6 each, P. and P. 1 /-. 





The following spools and cans are used and are well- 
known makes offered at a fraction of manufacturers’ 
cost. Toclear. LIMITED QUANTITY ONLY. 
ey 16mm. Spools with Cans, 3 for £1, P. and P. 


t. 16mm. ditto, 3 for 6/-, P. and P. 1/6. 

16mm. 1,600fc. Rewind Arms, complete on Base- 
boar: a2o0o0 
Fibre Transit Cases. to hold 21 ,600ft. 16mm. 7 
and Cans, new, each 0 
a Naaman Cases to hold 2 800ft. Spoois and Cans, 
oe 3 6 

Ditto ee 3 Spools and Cans, “each en 46 

Trade Enquiries Invited 








CINE CAMERAS 
Ex Govt. 16mm. G.G.S. Recording Camera, ideal for 
Megs or Stereo experiments when used in pairs. 
F/4 lens, 24v. motor. 3 f.p.s . 27/6 each, 
jagazines .. ° ~ oo» 10/- each, 
Cine Nizo 16mm , (/1.4 Biotar, 100ft., Multi-speed 
case i £37 10 0 
Cine lens 3in. Cooke [/4 coated, standard mount 
29 0 0 


New British Acoustics non sync. gram. units. Gerrard 
A.C. 200 /250v. silent induction motor, 12” turntable, 
volume control. Gerrard Pick-up. In steel black 
crackle finished ares | case with locks and keys 
(carriage 5 /-) oie »~ & 6 © 





NEW TRANSVOX SCREENS 

12fc. x 9ft. complete with ouing mapas and screen frame 
in box. £6 each, carr. 6/-. orth treble this price. 
ideal for large hall, schools or clubs. Other screens 
available, ex-Govt. reconditioned. S/H. 8ft. x 6fe. 
Whice Self Erecting Screens £6, carr. 7/6. 50° x 38” 
Self Erecting Screens. White. S/H. £4. Many other 
screens. State requirements. 








PROJECTION LENSES 
1émm. lenses for Debrie, Pathe or B.I.F. machines 
45mm. , 50mm., and 60mm nes ee OS OB 


Hi Lenses for Bel! Howell! aso 
mm. 1” lenses for L516 and B.T.H.S.R.B. €3 5 0 








MISCELLANEOUS 

12° P.M. Goodmans Speakers. new 45 15 

We have many spares for 516 and B. TH. My R.B. 
Pathe 8mm. film menders, new , 5/9 each 
Mains variable resistances AC/DC for 100w. 110v. 

ps - 20/- each 

Smal! mains motors, ‘ideal for driving projectors ars 
Carrying cases for Ampro projectors ... & 4 
Kodak Magazines, 16mm. 
Film outdated 16mm. Kodak reversal 50ft. Plus X ‘ei 
Ditte, 100ft. . so 17/6 
New amplifiers for 1516, not valves 4810 0 


NEW PROJECTION LAMPS AT REDUCED 
PRICES 


Osram, Mazda, Siemens, Philips, Atlas. 
230v. 100w., 10 /- ; 300w. 110v. ASCC for 8mm. Kodak, 
Agfa, etc., 15 /- each ; 300w. 110v. Prefocus for B.T.H., 
Kodak 16mm., 10 /-; 500w. 110v. Prefocus, 27 /6; 750w. 
110v. for L516, 30/-, ditto for $516, 25 /- each ; 750w. 
110v. Prefocus for Victor, Ampro, Carpenter, B.T.H., 
etc., 27 /6 each; 1,000w. 110v. Prefocus, 32/6 ; 1,000w. 
110v. Bell Howell, 32/6; 500w. 110v. Special Cap for 
Bell Howell ,27 /6 each ; 750w. 110v. Lamps for Debrie, 
B.1.F., Pathe 16mm., 27 /6 each ; 1,000w. 110v. Lamps 
G.E.S. for 35mm. G.B.N., or 230v. Simplex Kalee 
machines, 10/6 each ; 750w. 115v. Bell Howell 30/- ; 
250w. 50v. Prefocus 15 /-; 110v. 250w. ES 15/-; 20v. 
10w. for Pathe Home Movie 3/6 ; other lamps in stock. 
Prefocus Lamp Holders 4/6; ES Holders 2/6; GES 
Holders 5 /-. 








S.A.E. for Lists to 


HARRINGAY PHOTOGRAPHIC 
SUPPLIES LTD. 


3 GREEN LANES, LONDON, NA. 
MOU 2054 


Photo Electric Cells for G.B. 16, B.T.H.,S.R.B., Victor, 
Bell Howell, R.C.A., etc.,30/- each. Exciter Lamps in 
stock ; various machines. 








CINE TRIPODS 
Super quality all metal cine tripods with pan and tilt, 
complete in leather bound — case and on 
strap ... aan ee pon ; -- £1115 0 

















It’s easier to buy through the POST — 
from The Sheffield Photo Co. Ltd. than by any other 


method and “‘as safe as houses’. You have the full security of our long 
establishment of fair dealing plus an unrivalled knowledge of Amateur 


Cinematography—and then 7 days approval as well 


For the first time we NOW have stocks of this fine new 


It pays to send to Sheffield — 


8mm. SPECTO 88 CINE CAMERA 


Mi Takes 25ft. double-run film. 
Wi £/2.5 and £/1.9 lenses. 
WH Viewfinder has parallax for close ups. 


@ Extra long run ME 12, 16, 24, 48 f.p.s. 


from single wind 
of motor 14ft. ME Geared footage indicator. 


With f/2.5 fixed focus lens £37 (deposit £10, 12 payments £2 10 0) or with f/1.9 focusing £43 
(deposit £11, 12 payments £2 18 9) 





FILM LIBRARY RECOMMENDED USED EQUIPMENT KODACHROME 


We have the entire 8mm. Cine Kodak camera with FILMS 
16mm. Pathe colour {/2.7 lens and case... £28 0 0 We can offer all Kode- 
and sound films for hire 9.5mm. Pathescope H Motocamera chrome film from stock. 
of the ROYAL TOUR. with f/2.5 lens ... £22 0 0 8mm. double run 28/- 
24 hours showing. Or 16mm. Bell & Howell 7ODA cam- 16mm., 100ft. £3 12 10 


era with f/3.5 T.T.H. lens, 2in. 16mm. Magazines 49/8 
{/2.9 Dallmeyer lens and 15mm. 
{/2.5 wide angle lens. Complete 
with case ... ..£125 0 0 


16mm. Magazine Cine Kodak 8mm. Cine Nizo camera with 50mm. f/3.5 Berthiot tele- 
camera with f/1.9 lens, 3 variable speeds and f/1.5 photo lens with click stops 
running speeds and case Hektor lens ... £30 0 0 for 9.5mm. Pathe Webo 
00 oe camera ox eee 


2in. {/2.9 Dallmeyer Triple 7 days approval Thalhammer Midget Cine 


anastigmat lens we age against full deposit j glial ga? ao 


for hire in parts. Details 


on request. Delivery by return post 














= oto Co Ltd 


Sheffield Ph 


NORFOLK row (FARGATE), 


6, Telephone 22079 — 


SHEFFIELD, 1 =e 
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PEL L , NG & 8mm. G.B. Bell & Howell 
CROSS: LTD SPORTSTER 25M 


COATED 





THE OUTFIT FOR YOU! | 
A new German Camera and Projector provide a 
perfect basis for a Home ovik outlit which is | 52 DEPOSIT | ; Ss : d 
_ . . 


attractive, efficient—-and inexpensive 


The EUMIG | Camera delivered on first payment 





‘ C8 INSURANCE BENEFITS :— 
Cine Camera You are insured against all risks whilst 
8mm. double-run camera is on H.P. 
Fitted with coated, ——— 
lour-corrected £/2.8 If you settle your account within six 
months, interest charges are deducted. 


£27 -16-6 52 weekly payments of 19s. 9d. will 
buy you your CINE CHOICE, 


WRITE PHONE — OR CALL 





%& Electric drive from standard 4.5 volt torch | 
batteries 


He Reston, eenintor ensures pertooly ove | | Cameradk Portrait Co. Ltd 


exposure 
+ Safety catch provided on release ASHFIELD PARADE, N.14 


%& Continuous run device fitted Palmers Green 2485 





Wide Angle and Telephoto attachments available | 


The | 
\ EUMIG P8 || THEODORE PYKE 


} Projector with USED CAMERAS 
400ft. Spool Arms | 8mm, Eumig C4, f/2.5 lens, battery operated £15 0 
£32-0-0 8mm. G.1.C.,£/1.9 focusing lens ts . 23 0 


8mm. G.B. Bell & Howell iar (125 5, 
Silent running ~ ab- variable speeds os £34 
solute picture 

preater tales dbo > sacle 9.5mm, Pathe H,f/2.5 lens... . £18 
illumination — room- 16mm. Victor Model 5, fitted iN. 5 w.a. 





light control — and Dallmeyer, {/1.9 1in. Ross, and f/3.8 3in. 
modern design are a tele-Xenar, variable speeds, fitted case ... £82 
few of the many 


inviting features. USED PROJECTORS 
9.5mm. Specto ‘*500’’, 500 watt, 900ft. arms, 


HII AIA IA IA IAA AAI A IA | SG 9": a 0 
OFFER OF THE MONTH ten, Bll ewe Fine, SO we os yy 


a ities : 16mm. Kodascope B, isseiten, 4 amp. 
Revere 16mm. Magazine Camera, with turret head, lighting, reverse, stills, resistance, case ... £16 10 0 


j : ‘tar, lin. £/2.5 
lin. ffl 9 coated Raptar : coated Raptar, 16mm. Danson 540, sound, 500 watt -. 9 0 0 
3in. f/4 coated Raptar and case. A connoisseurs 


outfit—in absolutely new condition. 


Just Arrived. The latest Grundig Reporter TK819 
£105 -0-0 Tape Recorder. Two-speed. Precision place indicator. 
Automatic track switch, Universal magic eye, etc. 


KIKI EKKEK KKK KK Price 95 gns. 


H.P. TERMS READILY AVAILABLE 892 CLARENCE STREET 


: KINGSTON-ON-THAMES 
104 Baker St.. London, W.l (Entrance : Castle Street) 
WELhbeck 9682/3 Phone : KIN. 0723 
acw/9 /s4 
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381 
GREEN LANES 
iota ss” ape 


Palmers Green 8644 


era Cra 


NEW 8mm. PAILLARD-BOLEX MODEL C8 
A brand new 8mm. Bolex, priced the same as the Model L8, which it 
has superseded, and which retains all the L8's popular features, PLUS 
the following: & Fully variable speeds 8-64 f.p.s. Single picture 
device. ye Cable release fitting (8in. release supplied with camera). 
%* Trifocal Optical variable field viewfinder. y& Standard lens mount 
complete with leather zip pouch. 
With f/2.8 Yvar fixed focus lens ose soo Sa © 
{ /2.8 Yvar in focusing mount .. 55 13 0 
{/1.9 Yvar in focusing mount . 7111 0 
f/1.5 Switar in focusing mount... 





NO DEPOSIT H.P. TERMS 
Any equipment, new or second-hand over £10 in value, is 
readily obtainable on 12, 18 or 24 months extended credit. 





BOLEX H1é6 
For the advanced 16mm. film user. 3-lens 
turret head. Semi-automatic self-chread- 
ing mechanism. Fully variable 
speeds. Single shots, frame 
and footage indicator. Multi- 
field viewfinder. Hand crank 
in forward or reverse for 
trick effects, etc. Model H16 
with {/1.9 Pizar £152 7 6 
with {/1.5 Switar £172 5 0 
with f/1.4 Switar £190 16 0 


BOLEX 88 
Twin lens turret. Variable 
speeds 8-64 f.p.s. Multi-field 
viewfinder continuously vari- 
able (no masks). Audible 
warning sounds when film is 
running out. Single shots. 
Supplied complete with cable 
release. With {/1.9 lens 


With 12.5mm, {/2.8 Yvar in 

mam focusing mount with 4 built- 
4 in filters... oe 402 8B O 

y Case 4412 9 





BARGAINS IN SECOND-HAND 
EQUIPMENT 
CINE CAMERAS 
16mm. Magazine Cine Kodak, f/1.9 15mm. f/2.7, 
3in. {/4 K.A, lenses, Case. Excellent order and 
condition .. 475 0 0 
16mm. Cine Kodak B, t/t. 9, case . £2910 0 
9.5mm. Pathescope Motocamera H, {/2.5, case, 
new con. ‘ 418 17 6 
8mm. Revere, turret model, £/2.5 ‘and 14in. f/4 
telephoto lenses a £37 10 O 
3in. £/2.5 Som Berthiot, 16mm. Magazine Cine 
Kodak fitting £12 12 
PROJECTORS 
16mm. Amprosound Premier 20 comp. 
16mm. Agfa Super Movector, case 
9.5mm. Pathe Son Mark 1 . 
Ditto, Mark 2 
9.5mm. Specto 500, as new 
9.5mm. Pathescope H, resistance 
8mm. Specto 500, as new 
8mm. Porta, as new ... 425 0 
Immediate delivery from stock of 9. 5mm. Pathe 
National 11 {/1.9 £55 13 0 Specto 88 {/1.9 
£43 0 0 Bolex BB f/1.9 £86 2 6 Bolex 
Ce f/2.5 £55 13 0 No deposit H.P. Terms 
available if required. 


G.B. Bell & Howell 8mm. 
SPORTSTER 

Fitted with 12.5mm,. {/2.5 
lens. Easy loading, film gate 
opens and closes automatic- 
ally. Variable speeds 16-64 
f.p.s. and single picture oper- 
ation. Complete exposure 
guide. Supplied complete 
with case and wrist-strap 
£43 14 6 


ACTINO 
UNIVERSAL METER 
Make sure of the right ex- 
posures every time with the 
new and economical Actino 
Cine /Still Exposure Meter, 
Quick and accurate. The 
Actino can be relied on to 
make the most of your colour 
film oo 8 


PATHE PAT 
MERA 











9.5mm, PATHE H 
MOTOCAMERA 
A most attractive 9.5mm. 


9.5mm, 
Cc. 


Providing 9.5mm. home 


camera perfectly reliable in 
use. Fitted with an f/2.5 fixed 
focus lens in interchangeable 
mount. Accessible and de- 
tachable gate for easy clean- 
ing. Single picture device. 
Robust motor drive, and film 
footage counter, Safety 
device to prevent accidental 
exposure of film. Brilliant 
optical viewfinder £26 10 0 


movies at the minimum cost, 
the new Pat represents truly 
amazing value. Fitted with an 
entirely redesigned gate the 
new model Pat has an attrac- 
tive bronze finish and is 
supplied with a two aperture 
coated lens in interchange- 
able mount. Alternative 
lenses available. Footage in- 
dicator fitted ... £13 18 3 








GENEROUS PART EXCHANGE ALLOWANCES 5 DAYS APPROVAL 
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SPECIALISTS im DH RAPHY ano APPARATUS 


Colmore Row Dale End Queen Street 
Tel. : Cen. 6055 Tel. : Cen. 1769-1760 Tel. : 26303 
BIRMINGHAM BIRMINGHAM WOLVERHAMPTON 


PROJECTION PERFECTION 
—BY B.T.H. 401 
i6mm. SOUND PROJECTOR 


@ 750 watt lighting. 
@ 30 watt sound output. 
@ 12in. speaker in specially designed baffle case. 


@ So quiet that no blimp is required making for 
easier operation. 


We are main Agents for the B.T.H. 401 
projector, and offer After-Sales SERVICE ® +l a ec gaaasl aa ENSURES RAPID 


and ADVICE by Engineers trained in the 
B.T.H. factory—this is your guarantee @ COMPLETE WITH TRANSFORMER A.C. 195v./ 


of trouble-free projection 250v. 
Hire Purchase terms can be arranged £235 0 0 
and we shall be happy to quote you. DEMONSTRATIONS ANYWHERE IN U.K. 


























In stock at KINESCOPE 
PLENTY OF 


KODACHROME 








(émm., 8mm. and 9.5mm. 





The New 
Taylor Hobson Wide Angle Lens 
THE DEKKO DOUBLE 8MM For 16mm. Cameras 
When used with the standard f/2.5 focus 0.7in., {/2.5, standard C type mount 
lens the model 128 is an excellent camera £24 0s. Od. including tax 
for beginners. Interchangeable focusing 
lenses are available for the more advanced Don Briggs 


cine user. £33 Os. Od. tax paid. K ine ope 
“st Stee | | terse tad 
_ 74B Alfreton Rd. Nottingham 








Telford Way, East Acton, W.3 





























NEW ONES FOR OLD!!! 


Yearning for a new camera or projector, etc? Then why not trade 
in your present outfit in part exchange .. . top prices allowed 
whether buying for cash or on H.P. 


SEND THE COUPON BELOW FOR A QUOTATION—NO OBLIGATION 





EVERYTHING FOR THE igh bet ag ip tg 7 ” eae memes 
SCREENS, FILMS, TRIPODS, LAMPS, CAMERAS, MET 





FOR ALL WHO USE A CINE CAMERA THE HAYNORETTE ANIMATED 
VIEWER IS A MUST ! 


A very neat and compact 
animated viewer which pro- 
jects a picture on a built-in 
screen of size 40 x 50mm. 
approx. 100 per cent scratch- 
proof, the Haynorette will 
not scratch or damage your 
precious films. Available in 
8mm., 9.5mm., or 16mm. for 
200/250 volts mains supply 
Price only  ... £12 17 6 
or £112 2 deposit, balance 
12 months. Baseboard and 
rewind arms extra if required 


THE CHEAPEST AND BEST! 


UNSTEADY PICTURES? 


RECORDERS NOW AVAILABLE AG Tri , 
j ood Tripod cou 

ON OUR 1/5th DEPOSIT 24 MONTHS a tik alee § 

TO PAY TERMS! 


G.B. 
RECORDER 
10 watt P.P. ampli- 
fier, 2 speeds, twin 
track, fast forward, 
rewind, magic eye 
indicator, neat and 
compact, easily 
transportable — a 
really superlative 
instrument. £81 
complete with 
mike or £16 4 0 

deposit, balance 24 months. 

Details of other recorders and terms on 

request. 


M.P.P, TRIPOD 


For the amateur or 

advanced worker here is 

a first class cine tripod. 

Total weight only 5 Ib., 

polished hard wood legs, 

extendin aluminium 
BUY WISE—WESTONISE ! tubes are pvevieal with 
26/- DOWN both rubber feet and 
A precision built electronic meter, giving points, geared panoramic 
accurate readings in almost any conditions. head with engraved dial 
Easily read dial. An invercone attachment in degrees. rice com- 
for incident light readings can be pur- plete with pan and tilt 
chased as an extra. Price £10 0 £13 6 8 or 32/4 down 
or 26/- down and 12 monthly payments and 12 monthly payments 
of 16/9. of 21/2. 





PROFFITTS SELF-FINANCED 2-WAY TERMS 
The safest bet with the odds in YOUR favour 


= DEPOSIT 1" DEPOSIT 


8 FOR GOODS £10 TO £30. FOR GOODS £10 TO ANY 

12 MONTHS TO PAY. & AMOUNT. UP TO 24 

5% INTEREST ON BALANCE MONTHS TO vAY INTEREST 

ONLY. 5% to 124% seamed ON 
BALANCE 


Note. ‘*NO-DEPOSIT’’ TERMS available to clients who have already 





completed an account with us—special form sent on request. 
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PERFECT PRECISION PROJECTION WITH 
THE 8mm. 


G.B. B. & H. 
MODEL 606 


Suitable for A.C. /D.C. 
supplies. Provided 
with a 400 watt lamp 
and built-in resistance 
this aristocrat of all 
machines requires no 
external gadgets and is 
probably the simplest 
of all projectors to use 
and maintain. Superb 
value for £63 or 
£12 12 9 deposit and 
balance over 24 mths. 

Carrying case extra, if 
required. 


»«e« AND FOR EXCELLENT PIN SHARP 
MOVIES IN THE FIRST PLACE—USE 
A SPORTSTER 

8mm. CAMERA. 


The ideal companion for the 
above projector, this preci- 
sion built camera will give 
a lifetime's service with 
trouble free running. 
Characteristic features in- 
clude variable filming speeds, 
single picture device, inter- 
changeable lens, spy glass 
finder, quiet running motor, 
etc. Price with {/2.5 coated 
fixed focus lens £43 14 
or £8 14 11 down, balance up to 24 months, 


—----------------5 


I To R. W. PROFFITT LTD., 
1 49-51 Knowsley Street, Bolton, Lancs. 


Sate CEE & cnctocnacaceveesteseses ‘ 


in part exchange against a 


(1s /H Terms. Cine c Cat. (6d). 

[JNew Projectors. [Cine Cameras. 
Sound /Silent. 

DRecorders. (S/H Equipment. 


**No-Deposit’’ Terms available for existing 
approved clients 


I caow deste ella les iy chien etal seis aun hdl ah iguhcdiin teal 


R. W. PROFFITT LIMITED 


49-51 KNOWSLEY STREET, BOLTON 
Phone: Bolton 4422 (3 lines) 








New Cameras for Old! 


Great news for users of the Dekko 9.5mm. Bakelite case camera. 
We have all the castings to convert these to the De Luxe type, including 
parallax viewfinder, etc. Drop us a card for details. 


Verribly Technical Tips (No. 5) 
Before using a 9.5mm. cassette (particularly in warm weather) tap it gently in the palm of 
the hand. This loosens the coils of film and makes film transport easier. (It does, really !) 


THIS MONTH’S OFFERING 

Bolex Dual 9.5/16mm. projector, excellent as .. foe 
L516 16mm. sound projector, excellent ... .. £65 
B.T.H. S.R.B. 16mm. sound projector, needs fiddling . .-. £38 
Photo cells, all new, many types ... ie ..- each £1 
Dekko de Luxe 9.5mm. camera ... “ £16 
16mm. Sound Film (good track) ... ae per 100ft. 

Mag. Cine Kodak, f/1.9, excellent ; . £48 
Spares for L516, B.T.H., S.R.B., B. & H., ete. 


REMEMBER IF 'T USES FILM, BENDS LIGHT WITH LENSES, OR BOASTS 
A VALVE OR TWO WE CAN REPAIR IT! 


BURGESS LANE & CO 


BLOCK J, SUNLEIGH WORKS, SUNLEIGH ROAD, WEMBLEY WEMbley 2378 











CARLTON 
CINE SERVICE *“Meopta~ 


8m m. & 1 6m m. complete with splicer, etc. and with counters 


Sy oO U N D an d Ss | L E N T for recording length of film and running times, 


silent or sound, of independent scenes and 


FILM LIBRARY total length. 








6mm. portable Editor 


8mm. PROJECTORS 
G.B. Screenmaster, 400w ae 0 
Bolex MBR, 500w. --. 8 0 
8mm. CAMERAS 
Bolex C8 Yvar 12.5mm. {/2.5 s in focusing 
mount ... £55 13 
GB /BH Sportster Mytal 12.5mm. /2.5 
Universal focus lens . £43 14 
Kodak 8 /55 Ektanon {/2.7 Universal focus lens £39 15 
NEW SOUND PROJECTORS 
Ampro Major Mk. tl, A. je luxe trans. £265 
Ampro Major Mk. Ill, op« agnetic, complete 
Ampro Stylist Educational, A.C. /D.C., one case 
Victor Greyline Mk. Il!, A complete. ‘ 54 
Victor Greyline Mk. Il, optical /magretic 
Latest 16mm. Camera. 
BOLEX Hi1é Filter Slot Model 


Let us der trate 


Sales and Service Agents for 
SIMPLEX - AMPRO - DEBRIE - G.B- ALDIS 
SPECTO - KODAK - PAILLARD BOLEX 
VICTOR 

A COMPLETE SERVICE 


340 CARLTON HILL W. F. DORMER LIMITED 
N OTT! NG HAM Florence Street London, N.W.4 


Tel. : NOTTM 24-7364 HENdon 8894 & 6738 




















WOOLLONS of HENDON 


N.W. LONDON’S MAJOR CINE DEALER 


PART EXCHANGES HIRE PURCHASE TERMS 

SPECIAL OFFERS 
8mm. Moviscop Zeiss viewer 16mm. Bell & Howell Filmo Model 70, 
and editor, inc. rewind arms, 
second-hand .. £28 0 0 


3in. {/4 Dallmeyer room 
P tele lens, Dalicoated, type 
lin. £/1.8 Cooke, 2in. £/3.5 Cooke tele, mount, 9.5 or 16mm. second- 
4in. {/4.5 Cooke tele, second-hand £85 0 0 hand ‘ .. £41015 06 
Second-hand 8mm. CINE CAMERAS New 
8-20 Kodak, f/3.5 PS ie 7 ... £2010 0 | 8-55 Kodak, f/2.7 ctd. co bes a ee 2S 
8-25 Kodak, {/2.7, case , ws ae Specto 88, f/2.5 ctd. ... dhe ea . 27 60 
8-20 Kodak, f/1.9 foc., filters, case... ... €31 0 0 | ews eoeng If Gar me te ee ae ye p : 
; } ,*/2. ., cas’ ae , mA 
rote. ber C,f/1.9 Dall., speeds... ... £26 0 C8 Bolex, {/2.5 Yvar, ctd.,foc.,case... ... £5513 0 
olex, f/2.8 Yvar, ctd., foc., case... ... £41 10 | B8 Bolex Twin Turret, {/2.8 Yvar, ctd., foc. £68 18 0 
Agfa Movex, f/2.8, single-run oo -. £15 0 BB, as above, with {/1.9 Yvar, ctd.,foc. ... £86 2 6 
Agfa Movex, {/2.8, built-in photo-electric C8 Eumig, {/2.8 ctd., battery model, latest... £27 16 6 
meter, 8 Agfa single-run colour films, 2 B. & H. Model 252 Monterey, {/2.3 Super 
filters, lens hood, case i ani ... £3710 O : , ae Fes onl 00 


| Comat 


Second-hand PROJECTORS 
8mm, Kodascope, Model 30, 100w., inc. case £15 0 O 


9.5mm. 200B, 200w., resistance, pilot lamp... £21 10 0 


New 

8mm. Noris, 100w., inc. carrying case — ff 
8mm. Specto, 500w., 900ft. arms... .. £3915 0 
9.5mm. Gem, 12v. 100w., 900ft. arms, case... £25 15 0 8mm. Bolex M8R, 500w. sn , £68 0 0 
tp pow ve maa Model A, 50v. 200w., inc. “1410 0 9.5mm. Noris, 100w., inc. carrying case ... £19 19 0 
9.5mm. Specto Educational, 50v. 250w.., 900K. | 16mm, Specto, 30v. 100w., standard model... £37 10 0 


arms, with A.C.E. sound-on-film unit, | 16mm. B. & H. 613, 750w., inc. trans. ... £710 0 
speaker, in 2 cases ... "al ied . 210 0 | 9.5 /16mm. Specto, 500w. , 900ft. arms .. 46 0 0 
9.5 /16mm. 200B Plus, 200w., resistance, case £25 10 0 | 8/16mm. Specto, 500w., 900ft. arms eee ee. 2 


EACH SECOND-HAND ITEMIN STOCK HAS BEEN OVERHAULED AND IS GUARANTEED MECHANICALLY 
AND OPTICALLY PERFECT ANY ITEM ON FIVE DAYS APPROVAL 
MONEY REFUNDED IMMEDIATELY WITHOUT DEMUR IF NOT TO ENTIRE SATISFACTION 


256 HENDON WAY, LONDON, NW4._ opin ec™par saruno 
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Film Exchange Service 


Whether you use 8mm., 9.5 16mm. sound or silent 
films, when exchanging through our Film Exchange 
Service you have UNLIMITED CHOICE of titles. You 
are not asked to select fror st of obsolete titles or 
worn films, but from any kage film distributors’ 
current lists, Select the ticles you want from Moviepak, 
Walton, Peak lists, etc., and we guarantee to supply the 
title you require in exchange for your film on a type 
for type basis—comedy for nedy, travel for travel, 
interest for interest, etc s desired to exchange 
from one type of film to another—for example an 
interest film for a comedy ew print must be taken, 
Every film we supply is rb condition —only films 
in similar condition accepted so please do not send worn, 
damaged or incomplete films s only wasting postage 
because they will be returned. Every film we send out 
is on approval-—if returned for any reason it will be 
exchanged for another title for hire fee for the period 
retained. After seven days it will be presumed that the 
film is satisfactory and usual exchange fee must be paid 
for further exchange. You may exchange from one size 
of film to another or from silent to sound. Below we list 
the price we allow for your films and the price you pay 
for the film we supply 
New Used Allowance for 
Copy Copy your film 

16mm. 400ft. Sd. £7 10 £5 0 4 

16mm 400fc. Sit. £6 10 44 0 4310 0 
8mm. 200ft £3 10 £2 10 a2 00 
9.5mm. 200ft. 41 12 i 1 15 0 
9.5mm. 300ft. £2 10 £1 12 41 6 6 
9.5mm. Sound As catalogue €2 2 4110 © 
Notes. Footage is quoted ound figures for con- 
venience, Some reels may be slightly more, others 
slightly less 

The price quoted for new pies is the average price. 
Please check with distrib st when orderin 

Short films on a pro-rata b For example sof 6mm. 
film allowance is 10/-. Purchase price 12/6 

Speaking of short films, here are some dl 50ft. films 
selected at random from st all at 12/6 per reel : 
Penguins. The Flying Enterpr Windsor Castle. Tradi- 
tional Ceremonies of Londor »! for Taxis. Niagara Falls. 
Paris Revue. The London Scene. Stars on Skates. Animals 
on Parade. Seen at the Dogging their Footsteps 
Whipsnade Zoo. Archery Royal London. Our Dumb 
Friends. To the Rescu F and Judy Show. Paris 
Salute for Princess Margaret ncess Margaret with the 
Girl Guides). Beauty Parade. Always in trouble. Pussy in 
Pictures. Boxing. Batterse< jens. Fun Fair. Stars of 
the Stage. Film Party. Kitten Copers. Sawdust Ring. 
Boxing Nursery. The Royal T ament. Whitehall, Speed 
Crazy. Eve Figures it out ht in a Cabaret (Chaplin) 
Our Friend the Horse. Chime » Party. Felix all Puzzled. 
Chas. Chase and the Hula ircus Thrills. Catch ‘em 
Young. Film Party. Fair Fu ere was a time, Gliding. 
Visit to a Farm, Spot the St Scotiand. Enchanting 
Switzerland. Battersea. London West. The New Mauretania. 
The Pony Express. One Summ Day. A Real Rodeo. The 
Cheddar Valley. Bargain Doy 
8mm. 50ft. Colour Films 25 |- each. 
Film Party. Trooping of the irs. Braemar Gathering. 
The South Bank Exhibition. Also the following four 50ft. 
films joined together or e 200ft. reel under the 
eneral title of The Lond ene.—London in Spring. 

istoric London, London's West End and Royal London, 
Price for the 200ft. film £5 
Apart from films, we have an extensive equipment 
sales and service sectio Enquiries for any type of 
equipment for purchase part exchange also repair 
invited. 
We specialise in MAIL ORDER SERVICE so we can 
help you wherever yo ve ~whether in che British 
isles or overseas 


KIRKHAM FILM SERVICE UTD 


Wi-1IS WINWICK ROAD, WARRINGTON 


Specialists in 8rmm., 9.5mm. and 16mm. sound 
and silent motion picture equipment and films 





YOUR OPPORTUNITY ! 


CAMERA 
{/2.8 3 CASSETTES 
BARGAIN = PRICE 
£27 - -0 





BARGAIN LIST No. 
539 


CLEARING 277 240=-0 





Have you seen the 


New B.&H. 
Smm. Mod. 252 


ONLY 


LBb=-O-0 


HEATHCOTE, Ili CAMERA SHOP 
300-302 RADFORD ROAD, NOTTINGHAM 




















SECONDHAND EQUIPMENT 
FIVE DAYS’ APPROVAL AGAINST CASH 


Coronet, 9.5mm., f/3.9 anast. £5 15 
Cine Kodak 8-60, t/. 9 interch., focus to 2ft ¥ 

case, good cond... £37 10 
Cine Kodak B, 16mm., {/1.9, focus to ‘2ft., 

or 100ft. spools, L /case, first class pom , ° ae 0 
Ditmar, 9.5mm., f/2.9 Cassar, 2 speeds, case, 

good condition £23 10 
Zeiss Movikon K, 16mm. mag. : {/2. 7 Tessar 

interch., focus to 21in.,4spds., good cond. £63 10 


PATHE ‘PAT’ 9. 5mm CINE ee 


12 EQUAL MONTHLY PAYMENTS OF ’ 5/6 
Delivered to you on the first payment. 25 » 


Revere 88, {/2.5 anast., 5 seigrate L /case, good 

condition. : oP .. 3910 0 
Dekko 8mm., 110, /2.5, case . 6 0 0 
Zeiss Ikon Kinox N 16mm., 500w. lamp, 

5em., {/1.4 proj. anast., reverse and still 

picture, resistance, wee wood case, 

perfect aa vs ae 8 


NO FUSS NO. DEPOSIT H.P- SERVICE 


HAYHURST'S 


| 66 MANCHESTER ROAD, NELSON, LANCS 
"Phone: NELSON 1652 





‘FIRST IN THE NORTH’ 

















° CINE EQUIPMENT « 


LEWIS NEWCOMBE Lite 


40-44 Old Qond Street, London, V2.4 


HYDE PARK 3961-2 and 9508 


CONSIDER THESE ADVANTAGES 


Ww. give a written two-year guarantee on every 
camera and projector sold, whether new or 
second-hand. in addition we offer to clean and 
inspect the apparatus at no further charge annually 
over the guarantee period. We gladly extend hire 
purchase facilities, and believe our services in this connexion to be as simple and 
as flexible as anything yet devised. Goods orderd by post are despatched in factory 
fresh condition—by return. 


IT WILL PAY YOU TO SHOP WITH LEWiS NEWCOMBE 


ee ge Ree 


BUY THESE ON H.P..-NOW ! PALLARD GOLE 
LEX Be. 
THE NEW EUMIG cs... One of the most advanced 8mm. cine 
A most versatile little 8mm. camera cameras ever designed—with twin 
with battery driven motor, and fast turret head, 7 speeds, tri-focal optical 
factory coated {/2.8 lens. No winding finder which requires no masking plus 
h the CB fil the high degree of precision construc- 
with tne expose up to ten films tion which one always associates with 
on one torch-type battery! The Paillard Bolex instruments, Available 
universal focus mounting of the lens with a variety of lenses, the figure 
‘ f : quoted below is for the camera fitted 
re Shane we’ pene alae with the sensational {/2.8 coated Yvar 
every time-—and remember, wide Filtin, the objective which has four 
angle and telephoto attachments are built-in filters and quite superlative 
available. See the C8 now at 41 Old definition. See all the cameras in the 
Bond Street—or send for details 
right away . £27 16 6 


BELL & HOWELL 252... 
Now, a genuine Bell and Howell 
cine camera at an all-time-low 
price. And what a specification 

fast factory coated {/2.3 
Super Comat, click stops, single 
speed, brilliant optical finder 
and built-in footage counter. 
You will be delighted with the 
252, which is priced at only 
433 0 0 
ams 0 


Faillard range at Bond Street—or let us 
send you full details of this wonderful 
#2 3 0 


range. 
£6 19 6 H.P. Deposit H.F. Deposit 420 13 0 
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e LEWIS NEWCOMBE 


H.P. Deposit 


12 payments of 4119 9 


Used Bell and Howell Sportster, {/2.5 
coated Anate, 4 speeds, built-in exposure 
calculator ... 

Used 9.5mm. Pathescope “Pat, 
with case ... 

New G.B. Bell and Howell 8mm. Sportster, 
ficted £/2.5 T.T.H. anastigmat, variable 
speeds, built-in exposure calculator 

New Kodak Model 68-55, {/2.7 coated 
Ektanon anastigmat, single speed 

New Pathescope H Motocamera, f/2.5 

New Pathescope Pat 9.5mm., H charger 
loading 

Used Cine Kodak 8-20, /3.5 fixed focus 
anastigmat, single speed, case . ’ 

New Paillard Bolex Model C8, £/2.5 Yvar, 
variable speeds, tri-focal viewfinder 

New Paillard Bolex Model H16 (Filtersiot), 
{/1.4 Switar, multi-speeds, Octameter 
finder, turret head 


‘complete 


anastigmat, three speeds, case 


435 0 
£9 17 


£43 14 
£39 15 


.. £26 10 


£13 18 


. £17 10 
. £55 13 


. £210 13 
Used Magazine Cine Kodak, f/1. 9 Kodak 


2 10 


12 payments of 


42 6 3 12 payments of 


Used Kodak Model K., {/1.9 Kodak 
anastigmat, 3° {/4 Kodak Telephoto, 
Combination case, 100ft. en beset 
two speeds ‘ 


Projectors 

New 8mm. Paillard Bolex M8R, 500w. lamp, 
400ft. spool arms, built-in resistance 

New 8mm. Bell and Howell Gaumont 
Screenmaster, 400w. lamp, 400ft. pet 
arms, built-in resistance . vik 

New Specto 500 16mm. model 

New Specto 500 8mm. model . ; 

New Ditmar Duo, 8 /16mm, Dual Projector, 
500w. lamp, auxiliary resistance model... 

Used 8mm. Revere Model 8-50, f /2.8 factory 
coated Revar, 2 speeds, single shots, 
deeply recessed lens renders hood un- 
necessary, immaculate condition 

Used 8mm. Revere Model 50, f /2.5 factory 
coated Revar, built-in exposure calcula- 
cor ... oe oe eee - 


ALL OUR APPARATUS IS GUARANTEED FOR TWO YEARS 


* ACCCSSORIES 





4512 9 


. £87 10 


. £68 0 


0 
£48 10 
£39 15 


£32 10 








There is an 


SI LAMP 


for 


“ORO RCRSRRERERE Ree eee ee eee 








Concentrated filaments which burn at a very high temperature 
ensure brilliant and extremely even screen illumination, which 
is maintained throughout the life of these Osram projector lamps. 
Details of the full range of Osram projector lamps are con- 


PRODUCT | tained in Catalogue No. OS2479, freely available on request. 





THE GENERAL ELECTRIC CO. LTD., MAGNET HOUSE, KINGSWAY, LONDON, W.C.2 














THE FILM LIBRARY & EXCHANGE SERVICE 


314 GARRATT LANE, LONDON, S.W.I 
(Phone : Battersea 7217) 


CAPTURE YOUR HOLIDAYS 


WITH 














PATHE ‘PAT’ PATHE ‘H’ 
Price : £13 18s. 3d. Price : £26 10s. 0d 


EASY TERMS: Deposit 63 8s. 3d. EASY TERMS: Deposit £6 10s. Od. and 
12 monthly payments of £1 12 monthly payments of £1 16s. 8d. | 























C8 CAMERA om Pe 
by EUMIG 3 f 2 MOVIKON 


Battery operated, constant J “ 8mm. 
speed, {/2.8 colour corrected —_— GUID24 
fixed focus lens. We, 1lb. 7oz. 


16 6 Handles almost ow: wer pomete. 
E.R. case ... ... €3 1610 Standard double-8 film. ocusin 
{/1.9 lens. Fixed speed 16 f.p.s. a £54 3 3 
Also the new Eumig 8mm. _ single pictures. 
projector with brilliant 100w. 
lamp on .. £32 0 0 





LATEST 


GUARANTEED USED EQUIPMENT 2 aa PAILLARD 


| rr: 
| 16mm. B. & H. Autoload, f/1,.5 Dalimeyer Speed, case, V.G. £62 10 0 , 2 
16mm. Filmo 70DA (black) tin. {/3.5 Cooke (focusing) ) BOLEX 
| 3in, f/4 Cooke Tele-Mayfair, case, G. cond.. a5 0 0 4 
| 16cm. Filmo 70DA (bronze) 1in. {/1.9 Wollensak, 17mm. 8mm. cs 
f/2.7 Wollensak, 3in. {/4 Telate, 6in. {/4.5 Telate, ae et 
| case, ex. cond. .. ohn * $/2.5 lens (interch.), 
16mm. Mag. Cine Kodak, f/1 ‘9 anas., 6. « 7 speeds, 8-64 {.p.s. 
| > ae Bolex H16, lin. ‘1, gq oe ‘16mm. Variable optical finder, 
var, 75mm. f/2.8 Yvar and case, ex. cond. ° 
16mm. Victor, f /3.5 Dallmeyer, 3 speeds, fibre case, V.G. . nes ae £55 13 0 
9.5mm. Pathe Motocamera H, {/2.5 and case, G. cond. 
{ 8mm. Dekko 110, f/1.9 anas. and case, G. cond. 
2008 Pathescope Plus, complete with resistance 
16mm. Cine Kodak B, f /1.9 anas., case, V.G. 
9.5mm. Pathe Motocamera H, 1/1. 9 anas., + multi-apeeds, 
G. cond, 
8mm. Cine Kodak ‘825, {/2. 7 anas., G. cond.. 





cond 
16mm. Specto projector, Educational model, 250w. lamp, 
transformer and case, exc. ... é £37 
36mm. f/2.8 Yvar for Bolex L8, as new ous ada oo 
o Spin. f /3.5 Cooke tele for Sportster ... ia - €18 17 


I 
| 
11 of Specto projector (black), 100w. lamp ‘and trans., G. 
| 
| 


peso oe eco Secoeosc eo 





SPECTO 
PROJECTORS 





* 


Everything for the 
Magnificent performance Cine Enthusiast : 

with amazing screen brilli- 

ance. 500w. A.C. /D.C. 800ft. at HAYNORETTE 
arms. 

Smm. ... £39 15 0 Westminster MOVIE VIEWER 


Photographic A precision instrument giving bril- 
8 /16mm,. Dual 
/ “s £60 9 5 liane ilumination. Three sizes, 8, 











All SPECTO MODELS in 9.5 or 16mm, £12 17 6 
stoc 


8i STRAN D, LONDON, W.C.2 - ~ ~ TEMple Bar 9773/9221 


24 CHARING CROSS ROAD, LONDON, W.C.2 - - - TEMple Bar 7165/9377 
4 ST. STEPHEN’S PARADE, WESTMINSTER BRIDGE, S.W.1 - - TRAfalgar 1611 
121 CHEAPSIDE, LONDON, E.C,2 ° - - - -MONarch 2718 
119 VICTORIA STREET, LONDON, s.w.1 - - - WiCtoria 0669 
111 OXFORD STREET, LONDON, W.1 - -  GERrard 1432/2299 
149 NORTH STREET, BRIGHTON - - - - b6righwon 20370 
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AMATEUR CINE 


CITY SALE & 


1, LEADENHALL STREET, E.C.3 
MIN: 1156 & 6253 


90-94, FLEET STREET, E.C.4 
CENTRAL 9391 





We want to buy al! good quality cine cameras 
8, 9.5 and témm. Generous prices in cash or 


Cheapest 8mm. cine camera yet! The new 


part exchanges 


coated anastigmat, double run film .. 
Telephoto, close-up attachments 





CINE CAMERAS 
8mm. Bolex LS, [/2.8 lens, 
and case 
8mm, Keystone, f 
9.5mm. Mode! K 
speeds, f /3.5 Cox 
9.5mm. all meta 
speeds, case 
16mm. H Paillard Bolex, turret head, ‘16mm 
{/2.86 w.a., 25mm. /1.9 Genevar, 75mm. {/2.5 
Yvar tele, case 
16mm. Magazine © 
16mm. Magazine ¢ 


CINE PROJECTORS 


36mm. {/2.6 tele. 
5 lens, variable speeds 
100ft. Cine Nizo, variable 
xe lens 


Tg Cinor, variable 


Dekko 


ne Kodak, {1.9 lens, case. 
ne, {/1.9 lens, L/case 


£175 10 
£58 0 
£59 10 


Eumig C8, electrically driven by battery, f) San 


pa. A 





8mm. Bell & Howell Sportster, f/2.5 lens 

8mm. Bell & Howell Viceroy, f/2.5 lens 

8mm. Bolex C8, {/2.8 bloomed lens 

8mm. Bolex BB, {/1.5 bloomed lens 

8mm. Bauer 88, f/2.7 Schneider lens 

16mm. Bell & Howell Autoload, f/1.9 lens 

16mm. Bolex H16, {/1.9 lens, all movements. 

9.5mm. Pathe Pat cine camera, f/5.6 lens 

9.5mm. Pathe H Motocamera, f /2.5 lens 

8mm. Bell & Howell Screenmaster projector, 
400 watt “ 

8mm. Bolex, 500 watt projector : 

8mm. Eumig, 8 amp. lamp, complete . 


Complete Stocks of New Cameras and Projectors 
£43 1 

. £53 

. £90 

£152 

. £26 


. £32 


£59 


£86 
£42 


£13 


coo Sowoeooeworoe 





621 G.B. Bell & Howell 
jector, 750w. lamp, Zin 
as new 

16mm. 500w. Mode 
transformer, case ‘ ae 

9.5mm, 500w. Specto, thin. lens, suitable for 
A.C, and D.C lens £39 10 

9.5mm. early type Alef, spool arms taking up 
to 400ft., resistance and case,toclearforcash €£$ § 

9.5 /16mm. 500w. Specto Dual, 2in. coated lens, 

A.C. and D.C., spool arms taking up to 900ft., 

De Luxe case ‘ i £ 
8mm. Eumig, 500w. lamp, diecast body, adjust- 

able resistance, A and D.C., carrying case, 

as new > bea ; 7 
1émm. Eumig, adjustable resistance and case, 

asnew . ii an --. £59 10 


sound and silent pro- 
coated lens, speaker, 
4210 (0 


EE Kodascope, 2in. lens, 
£19 19 





Easy terms available for any of the above items 
over £10 can be obtained on our easy payment 
terms, 25% and the balance over 6-24 months. 
Send for details. 
7 days approval against full deposit. 





LENSES 
4in. (/2.6 T.T. & H. projection lens. “0 6? 
Bin. {/4.5 Kodak telephoto, adapted for Mag. £21 10 
1in. 1/1.9 Dalimeyer cine lens, foc. mnt. é7 17 
1in. £/1.5 Dallmeyer Speed, Dall coated, focusing £21 0 
2in. Dalimeyer Superlite projection lens, sted. £3 3 
8mm, Craig Animated Viewer, splicer and 
rewinder, in case hed ae .. €22 10 
8mm. ADS Animated Viewer, complete in case £7 17 
Chum P.E. Cell Exposure Meter oo - 119 
Special clearance offer of still projectors 
2 only 3} sq. No. 3 Johnsons Popular Optiscope 
Lanterns, 8in projection lens, as new 
2 x 2 Johnsons Diascope projector, stn. pro- 
jection lens owe 
2 x 2 Fafix project 
2 x 2 Aldis projector, 750w. lamp, motor cool 
for A.C, only, {/3.5 lens 
New just released very latest 8mm. Eumig P.H. 
cine projector, 100w. lamp, neatand compact £32 0 


eco cococo 


£29 17 


6 

, 6 

, 500w. lamp a pel 0 
6 

0 


16mm. sound and silent Bell Howell projector, 
750 watt lamp, for A.C. /D.C. 00 
Specto projectors, rows lamp, 8mm. 09 15 0 9.5mm. 
and 16mm. £4810 0 9.5/16mm. Dual model £56 
8mm. /16mm. Dual machine £60. 
8mm. Noris projector, 100 watt lamp... 423 2 0 





EASY PAYMENT TERMS.-Any apparatus over 
£10 in value can be supplied for 25°), deposit, and 
the balance over 6, 12, 18 or 24 months. Send 
for our Order Form Now ! 





Second-hand Cameras and Projectors 
16mm. Magazine Cine Kodak, f/1.9 lens 
16mm. Model BB Cine Kodak, er 5 lens i 
16mm. Model K Cine Kodak, {/1.9 and 3in. 
telephoto ove 
16mm. Victor cine camera, 3 ‘speeds, 
head, tin. £/3.5, 2in. £/1.9, and 3in. 
lenses, all movements.. 0 
6mm. G.1.C. cine camera, 1/2. 8 bloomed lens.. 0 
9.5mm. Pathe Par, {/5.6 lens 6 
9.5mm. Pathe Ace emeroasg with motor and 
transformer Re ie 0 
9.5mm. Noris projector, 400 watt lamp ons rn 82 OO 
9.5mm. Dekko projector, 500 watt lamp . £4510 0 
8mm. Dekko cine camera, {/2.5 lens, variable 
speeds . £3410 0 
16mm. B.T.H. sound silent projector, "750 watt 
with speaker, blimp and cases wc aoe we © 
Second-hand Accessories 
2in. {/2.9 Dalimeyer triple anastigmat.. a00 
4519 6 
0 
0 
0 
0 
0 
0 
0 
0 


. £55 10 
£23 10 


£75 0 
turret 
{/2.9 
£72 10 
422 0 
£9 17 


20mm. {/3.5 Wray anastigmat, 4X filter and 

4 metre lens... 
124mm. f/3.5 Bell & Howell lens for Sportster 43 «5 
2.5cm. Agfa Lucellar lens es £1 0 
1,600ft. 9.5mm. rewinder ae a 5 
8ft. x 5ft. white projector screen in box with 

stretchers ‘ £11 10 
No. 3 Celfix 63 x "G7 beaded screen . £14 10 
100ft. 16mm. colour film of London Scenes £3 10 
100ft. 16mm. black and white Passing of aie 

George Vi - 41 0 
Ever Ready case for Agfa Movex8 i a1 0 





J ai orders and expert enquiries welcomed. f 


Wanted 8mm. cameras and projectors of good 
quality for cash or part exchange 
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RY et FW a ee i) 


EX CHANGE 1 


63-66, vacnterae tt LONDON, £E.C.2 
CMT Y 1124-5-6 


WESTON MASTER Ii 
AUTOLOAD 1témm. Tah catches Gicie ois A universal photo elec- 
5 variable speeds, f/1.9 Taylor posure meter incorporat- tric capeeers meter for PATHE H 9.5mm. 
Hobson coated fens, inter- - measuring both reflected A beautifully made cine camera 
’ ing all the latest im- and incident light for which will produce professional 


changeable built on exposure provements. Automatic stilis and cine. Semi- movies with maximum ease, 
guide, footage indicator, takes high and low light scales. automatic and shock pos ng yo pa dingy tn 
16mm. magazine film. Price £90 Cine or Universal proof and very sensitive strong silent clockework motor 


Autoturret,f/1.9 lens£107 6 8 410 8 0 46 9 2 + theH camerais price £26 10 6 


USED CAMERAS & PROJECTORS 


16mm. Magazine Cine Kodak, f/1.9_.. 
16mm. Magazine Cine Kodak, {/1.9 and 3in. 
f/4 cele .. 
16mm. Revere Magazine, An. 9 ‘coated lens and 
case mee ‘ ve --» £48 10 


PROJECTORS 

8mm. Dralowid high intensity RS, in case pa 15 
8mm. Noris, 100 watt ae ‘ 
9.5mm. Pathe 2008 ° 

9.5 /16mm,. 200B Dual 

1émmn. Specto Standard .. 

16mm, Pathe Gem 

9 /16mm. Specto Standard 

16mm. Bell & Howell 57, 250w., ‘and case 
16mm. G.B. B.H. 602, 750w., all ws drive ... 
16mm. Kodascope L, 750w bie 





8mm. G.1.C. camera, f /2.5 fixed focus coated lens £26 17 
8mm. Keystone, f/2.5 coated, 3 speeds, as new £29 17 
8mm. Keystone, f/3.5 lens, 3 speeds ... £21 10 
8mm. Cine Kodak 8-60, f/1.9 focusing lens, case £38 
8mm. Ditmar, {/2.5 fixed lens, built-in 

optical exposure meter, 2 speeds ... ove ae 
8mm, Emel, f/1.9 Berthiot in focusing mount... £29 
8mm. Cine Nizo, f/2.8 fixed lens, 3 speeds ... £23 
9.5mm. Pathe De Luxe Motocamera,f/3.5 ... €12 
9.5mm. Pathe H Motocamera,f/2.5 ... £18 
9.5mm. Pathe H Motocamera, ing 9 and 50mm. 

telephoto lens and case . 
9.5mm. Dekko Standard, f/1. 9. i .. 422 
9.5mm. Pathe B Motocamera, {/3. Fe oo en 
9.5mm. Miller, f/1.9,3 speeds, single frames .. 
16mm. Cine Kodak B, f/3.5 ‘ via . £22 
16mm, Cine Kodak B, f/1.9 and case .. £35 
16mm. Cine Kodak Special, f /1.9, 15mm. n £127, 

6in. {/4.5 telephoto and case.. .. £27 
16mm. Cine Kodak BB,f/1.9 ... bes oe 
16mm. Simplex Pockette, {/3.5... bas --» €13 15 


The NEW EUMIG C8 CAMERA and 
P8 PROJECTOR 


A new movie camera electrically driven by a 4} vole 
pocket type battery. it never needs to be wound up.* 
The electric precision motor in connection with the 
electric rotation regulator, constantly maintains a 
normal speed of 16 pictures per second, A 12}mm. 
{/2.8 coated fixed focus lens gives exceedingly 
sharp pictures. Finished in Grey metal crinkle, 
with built-in exposure meter price ... £27 16 6 
Telephoto lens attachment price .. £1518 0 
Wide angle lens octochanant one --» £1717 9 





mum OOOO OCOCCO 


SPECIAL OFFER. 2}in. and 3in, prepeetion “ae 
for 1516, Ditmar and Siemens... 63 /- 





ecoeoco scoececo cecoeoo acan 








A very small compact 8mm. projector with high 
intensity lighting fitted with 12v. projection lamp, 
— brilliance equal to some 300 watt projectors. 
itted with 25mm. {/1.6 coated lens sprung clip 
sprockets and takes up to 400ft. spools 432 0 0 
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NEW CINE CAMERAS 


will be assured at all times. 


JUST ARRIVED — THE LATEST BOLEX CAMERAS, ETC. 


PAILLARD 
BOLEX C8 


Here is a camera that you 
will be proud to own—it’s 
the latest Paillard Bolex 
C8 8mm. camera. Simple 
to use, but with features 
usually found on larger, 
more expensive models. 
With 7 speeds, single 
frame release. Adjustable 


zoom type finder to match 
12.5mm., 25mm. and 36 
mm. lenses. Fitted £/2.5 


PAILLARD 
BOLEX B8 


The brilliant new Bolex 
with Twin Lens Turret. 
This latest model will 
bring you better, more 
exciting 8mm. filming 
than you have ever known. 
It gives you a choice of 7 
speeds. Rapid __inter- 
changeable lens. Variable 
optical viewfinder. Com- 
plete with f/1.9 Yvar 
coated lens ... £86 2 6 


——SAVILLE oF YORK— 


A SELECTION FROM OUR LARGE STOCK OF 


For a small inicial outlay only you can now purchase one of the latest Cine Cameras or 
Projectors, and enjoy the thrills of shooting your own Movies. 
POPULAR PAY MENTS PLAN in the knowledge that your COMPLETE SATISFACTION 


Write for details of our 





Bolex L8 


Deposit of ... £11 


NEW PAILLARD H16 
WITH FILTER SLOT 


With 3 filters, built-in 
£/1.9 Pizar lens 
Additional lenses : 
16mm. f/2.8 Yvar, click stops 
75mm. f/2.8 Yvar, click stops 


PAILLARD ELECTRIC MOTOR FOR Hi6é 
Drives camera at Py erry of 
pee ye 14 6 


Fitted in 30 seconds 
8 to 32 f.p.s. 


PAILLARD “SUREFIRE” RELEASE 


A new carrying handle with trigger release £5 6 0 


NEW BELL & HOWELL 
8mm, 252 CAMERA 


The latest and best low price 8mm. 
camera. With f/2.3 lens, single picture 
device, extra large viewfinder. Runs 
10ft. of film at one winding. Takes 
standard double-run films... £23 0 0 
or a Deposit of . 2 0 

Case extra ... £2 6 8 


ZEISS MOVIKON 8 


The Movikon 8 is the most up-to- 
date instrument with revolution- 
ary design. It handles just like a 
still camera. Standard 8mm. 
double run film. Focusing phate 
lens, fixed speed 16 f.p.s. an 
single pictures £54 3 3 
Deposit of £10 16 0 


Kern Yvar focusing lens 
£55 13 0 


turret handle, new turret and 
‘ .. £172 §& 


... £2716 6 
... £47 14 0 


3 0 


Capture 3-D Movies in your own Home ! 


Deposit 


or OEP. BO 
Bolex B8 


BOLEX STEREO 
For all 


owners of Bolex H16 cameras—your equipment is 


0 not complete without the new Bolex Stereo. Price 
of outfit complete a noe -. £153 5 O 


Demonstrations gladly arranged without 


obligation 


BOLEX TITLER and SPECIAL EFFECTS 


OUTFIT 


The most remarkable title making outfit on the 


market today. Produces every trick or special effect 


GB. Bell & Howell 


Viceroy 605 


Zeiss Movikon 8 


that you see in professional films. Price ogangions 
£107 0 


G.B. BELL & HOWELL 
VICEROY 605 T/A 


The new Viceroy 8mm. camera has a 
performance and versatility which will 
more than satisfy the expert, although 
it is simple to use under all conditions. 
With £/2.5 T.T.H. lens. Tri-lens 
turret head. Takes spool load film. 
Visual focusing --. £50 2 7 
Deposit --- £13 16 O 


EUMIG C8 


A brand new model—the Eumi 
C8 is fitted with f/2.8 univers: 
focusing lens. Battery operation 
ensuring exact Fey | (guaranteed 
at all stages) 10 films from one 44d. 
battery. It is beautifully made, 
and represents good value at 
£27 16 6 


Deposit of £3 18 6 (Incl. case) 
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. Game with a 16mm. 
Camera. By 


J. O'Neill Pearson 458 


Spotlight on Spots. 
Sewell, F.R.P.S. ... 


Where to See the 1953 Ten Best 464 
By Liverpool 
. oe 465 
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ik --» 462 


Prizewinning Newsreel. 
University F.U. ... + 
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Desert. . 471 


By Derek Hill 
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Meter dno . 474 
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Round This Lens ? - . 475 


Field Day ... 
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Blind ‘See’ Amateur Films 
Linking Letters ... A. 
Real Life Rescue ... 

News from the Societies 


Cine Bookshelf 


The Amateur Cine World Badge 
links amateurs all over the em 
Make sure you wear yours when you go 
on holiday! It may help you make 
valuable friendships with fellow en- 
thusiasts. Two types of badge are 
available—stud and brooch. It costs 
only 1s. 8d. post free from A,.C.W. 











Saville’s 
GUARANTEED USED CAMERAS AND PROJECTORS 


CINE CAMERAS 
G.LC. 8mm., f/2.5 lens £29 10 0 
Pathe H, f/2.5 lens... £19 10 0 
Bolex H8, 12.5mm. f/1.9 Wollen- 
sak, frame counter, perfect order 
£79 10 0 
Ensign Superkinecam, lin. f/1.5 
Dallmeyer, 2in. f/3.5 Telate, and 
3in. £/4.5 Dallmeyer lenses 


710 0 
Ensign Kinecam IV, 100ft., £/3.5 
TT. ... eS .. £18 0 0 


For the Finest Selection of . 
NEW OR USED CINE EQUIPMENT 


PROJECTORS 
G.B. Bell & Howell 16mm. 613 
pw trans. and case. pg good 


G. i Bell & Howell 16mm. 613 
with trans. Case. In_ excellent 


order... oe 

Victor Model 40 16mm. complete 
overhauled and with new re-built 
amplifier 

Pathescope Gem 16mm. In 
excellent order . £3210 90 


FOR PERFECT PROJECTION of your omen. FILMS 


SPECTO 500 PROJECTORS 
For true projection perfection, the 
Specto gives brilliant pictures 
every time ! Fitted with 800/900ft. 
spool arms. 500w. lamp. 
8mm. Model . £39 15 0 
Deposit £6 0 0 


NEW EUMIG P8 
With 100w. 12v. lamp. Built-in 
trans. 400ft. capacity. Very 
well made ... .. £32 0 0 
Deposit £40 0 














JOHN SAVILLE & SONS, 4 Scodamninn; ¥ York 


G.B. Bell & Howell 
8mm. SCREENMASTER 
All geared drive. With 400w. lamp, 
built-in resistance. Takes 400te. 
reels. Gives a brilliant and rock 
steady picture ... ve ee 
Deposit - £12 12 0 


BOLEX M8R 8mm. 
pee with 500w. lamp.  400ft. 

~ ay pene eg = 
Deposit 3 12 ° 


WRITE NOW for details Sd came 
and other Models on our H.P. 





KODACHROME 
Daylight and Artificial Type 
Most sizes available from 

Stock 


Send us your order now for 
early delivery 








POST THIS TO-DAY! 


To John Saville & Sons, 
mgate, York. 


Please send details of. 


on H.P. Terms (Yes/No) 
over 12, 18 or 24 months, 
(Please tick where applicable) 











Tel. 
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LEADER STRIP 


it Only Needs A 
Little Care 


Whar do the shots you have taken on holiday 
this year look like ? Are you satisfied with them ? 
Of course you are! True, some have not 
turned out as you had hoped and the weather 
put a damper on shooting, but there is almost 
certain to be a number which have exceeded 
expectation. And if you have yet to take your 
holiday, you will look forward to screening the 
reels direct from the processing station in the 
confident hope that much of the contents will 
please, even though they may fall short of 
intention. 

Nothing, you may think, can help you re- 
capture the thrill of the first run through of the 
raw material, and you get inured to finding 
less pleasure in subsequent screenings. But 
there is a way of reviving that early satisfaction : 
all you need is a pair of scissors and a deter- 
mination to cut. That first thrill is due to the 
newness of the material and the pleasure of 


renewing acquaintance with holiday scenes and 


events. But the edited film is also new and can 
give a similar but more rewarding satisfaction, 

We shouldn’t risk raising this hoary subject 
of cutting were it not that it irks us to feel that 
sO many amateurs are not getting the pleasure 
they should from our incomparable hobby. 
The plain fact is that even the perfunctorily 
edited film is the exception rather than the rule. 
It is significant that even when the producer 
has done no more than top and tail his shots 
and cut out the hopeless ones, the critic should 
be constrained to comment approvingly on the 
editing. So rare is the film bearing evidence of 
really thoughtful use of the scissors that the one 
showing mere routine observance of an ele- 
mentary but vital aspect of film making is 
frequently hailed as something of an achieve- 
ment |! 

And this is not through any lack of ability : 
it is due entirely to lack of interest. Very little 
skill is needed to lop off the beginnings and 
endings of shots and to re-arrange scenes in the 
best order. It is because the producer cannot 
bring himself to take the first step that his 
films fail to give all the satisfaction they could. 
You don’t have to be an expert editor to present 
your films tidily. All that is needed is the will 


By THE EDITOR 


to cut out bits of film which cost quite a deal of 
money, and to link scenes together so that, as 
far as possible, disturbing jumps are eliminated. 
Isn’t this no more than honest pride in crafts- 
manship? If you make a table and accidentally 
cut one leg shorter than the other three, you 
wouldn’t dream of letting it go at that. And yet 
sO many amateurs will cheerfully put up with 
lopsided films. 

Don’t plead that you’re not interested in film 
art and the rest of it, that you only want to make 
simple family pictures without frills. You may 
not want to make an ornate table—a simple, 
serviceable job will do fine—but you just have 
to take some trouble over it. Do have a go! 
You’ll date a grand new thrill in movie-making 
from the day you decided to get the best out of 
your films. 


Warm Welcome for Blazer Badge 


By the time this issue appears, first supplies 
of the A.C.W. blazer badge should be ready. 
The announcement last month of its introduc- 
tion has met with a characteristically warm 
response—and it is by no means only the 
younger movie-maker who has shown keen 
interest. One reader writes that he hopes his 
badge will arrive in time for him to wear on 
23rd Aug., his 71st birthday. Another tells us 
that he hopes to be reading A.C.W. for the 
next forty years, which seems to suggest that 
forty have already been reached. But for real 
enthusiasm a reader from Parkstone, Dorset, 
must be awarded the palm. ‘“The fact that you 
are about to supply blazer badges,”’ he writes, 
“has decided me to purchase a blazer for my 
holiday !” 

Incidentally, we should like to acknowledge 
here the friendly greetings which have accom- 
panied so many orders. It is unfortunately 
impracticable to thank each writer personally— 
a printed receipt has to be used for speedy 
working—but every comment and every sugges- 
tion (there are still requests for car badges and 
ties) have been carefully noted. 

The badge, in red, green and gold, costs only 
5s. post free from Amateur Cine World (address 
on previous page). The design (but, of course, 
on a larger scale) is similar to that of the familiar 
A.C.W. metal badge worn by thousands of 
amateurs. This badge costs 1s. 8d, post free and 
is available in both stud and brooch fittings. 
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SCRIPT FOR A 





‘DIFFERENT’ 


KIND OF FAMILY FILM 





Little P eople 


Written by OSWELL BLAKESTON 


You've tried family film plays but they've never been very successful? That may have been because your 


choice of story was wrong. 
leads to disaster. 


Getting the family to ‘‘emote’’ in dramatic or comic situations invariably 
The secret of success is so to construct your script that the players are not called upon 


to perform in situations outside their experience—and to prepare a simple plot in the working out of which 
it doesn't matter much if there is over-acting. If father portrays a slightly tipsy character, for instance, 
any awkwardness will be accepted as part of the fun, provided his fellow players are the children. And 


the kids themselves? 


This script may suggest a film you’d like to 


plan for holiday shooting at home. There are 
no interiors, and the cast is a family one. The 
hope is that you will be stimulated to adapt the 
story to suit your circumstances. Given this 
basis, changes should not be difficult to devise. 
But first read this through and get the idea; if 
you decide to include bright notions, or omit 
unsuitable bits, or even re-write the entire 
treatment, no one will be offended. 


THE LITTLE PEOPLE 


Sub-title : Some folk go through life being 
chased by pink elephants. Others imagine they 
are being persecuted... 

Scene 1. Quick iris in. Medium shot. Man 
with his back to the camera. He is swaying 
slightly. He appears to be wanting to cross the 
road and makes little hesitant movements— 
which is strange, because the road is quite 
empty of traffic. 

2. Acloser shot. This time the camera faces 
him as he steps off the curb. He takes two steps 
forward, hesitates and then, still facing the 
camera, slowly and a trifle dizzily, steps back to 
the pavement edge. 

3. Medium long shot from another angle, 


Well, they love dressing up, so why not let them? 


showing the road to be deserted except for the 
man. A small ragamuffin comes into the fore- 
ground. He wears a man’s cap and clothes much 
too big for him. 

4. Medium shot of boy looking out and 
beyond camera to man. 

S.T. ... persecuted by little men. 

5. Boy starts to walk out of picture towards 
man. Just before he leaves the frame we cut to 

6. Close shot of man, having spotted him, 
recoiling in alarm. 

7. Medium shot. Boy walks up to him. 

8. Close shot of boy, anomeeale from man’s 
viewpoint. The camera is high up and angled 
down on him. (It will better suggest the 
exaggerated outlook needed if you get a pair of 
steps and shoot from them.) Boy says : 

S.T. “Please, mister, what’s the time ?”’ 

9. Same as shot 8, but much shorter. 

10. Close medium shot. Man looks intentl 
at boy and then firmly closes his eyes, as thoug 
by so doing he could annihilate him. 

11. As 9. Boy looks a little puzzled. 

12. As 10. Man opens eyes and sways 
slightly. 

13. As 11. Boy grins as he realises that the 
gentleman is a trifle squiffy, and begins dancing 
round him gleefully. 
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14. M.C.S. of boy and man. Man tries to 
shoo boy away. He takes slow steps back. Boy 
advances, 

15. M.C.S. of man only, retreating. 

16. M.C.S. of boy only, advancing. 

17. Same as 15, but shorter. 

18. Same as 16, but shorter. 

19. Same as 17. Man turns round and breaks 
into a run, 

20. From a different angle, man running, 
pursued by boy. 


Panic Flight 


21. Long shot of another road, camera shoot- 
ing from a high window. The man is still 
running—a little unsteadily—but he is no 
longer followed by the boy. 

22. Similar shot to 21. Another road, the 
camera pointing in the reverse direction. In 
both shots the man runs from the camera. Now 
the road is empty. Fade out. 

23. Fade in. Medium shot of park seat. The 
man is sitting at one end of the seat, his legs 
outstretched. He looks fagged out. A little girl 
walks into the picture and sits at the other end 
of the bench. She is dressed in a very grown-up 
way. She keeps on looking at the man and 
gradually moving closer to him. 

24 A closer shot. The “grown-up” girl is 
now very close to the man who has not yet 
seen her. She opens her handbag and takes out 
a piece of paper. She pulls at his sleeve and 
thrusts the paper into his hands. He turns 
wearily and sees her. 


Dismay 


25. A close-up of the man. He looks at her 
with dismay. 

26. A close-up of the girl. 
fades from her face. 

27. Same as 24. The man jumps to his feet. 

28. Same as 23. The man hurries out of the 
picture, still holding the paper. 

29. From the girl’s viewpoint. 
striding away. He breaks into a run. 


The coy smile 


The man 


30. A close shot of the girl. She clenches 
the hand which held out the paper, then un- 
clenches it and slaps her leg. 

31. The camera looks down a street. The 
man is running—swaying a little now and then 
—towards the camera. picture goes out of 
focus. He runs into the new focus which is for 
a close shot. He stops, panting. Then he 
realises he is still holding the paper. He brings 
it, by an effort of will, slowly up towards his 
eyes. 

32. Insert. The piece of paper, which is a 
circular, comes into focus. It says : 

PALACE THEATRE 
MILLIE THE WONDER MIDGET 
Miracles of Magic and Mystification 

33. Same as 31. He crushes the paper into 
a ball and flings it from him. 

34. Close-up of him. He passes one hand 
slowly across his eyes. 

Thing Upon Thing 

35. Close-up of pavement. A hand enters 
the picture, moving in the same direction taken 
by the man’s hand in the previous shot. The 
new small hand draws a line with chalk. 

36. Aclose shot with the camera high up and 
angled down on two children, with their backs 
to the camera, huddled over a pavement game 
of noughts and crosses. 

37. Same as 35. The noughts and crosses 
flick up one by one, scrawled by small hands. 

38. Same as 36. 

39. The camera not so elevated and a little 
further from the children as they straighten up 
and turn to face the lens. They have burnt-cork 
moustaches. 

40. A close shot of the man. Street setting, 
and we presume that he is looking at the 
noughts and crosses players. He gazes dis- 
believingly and shouts: “No!” (No sub- 
title.) 


Oriental Interlude 


41. Same as 39. The children’s response to 
the man’s antagonism is a scowl and they raise 
their fists threateningly. 

42. Medium shot. Children in the fore- 
ground, backs to camera, the man facing them. 
He turns and runs. 

43. Same as 21. 

44. Same as 22. Fade out. 

45. Fade in. Up-angled shot of kite flying 
in the sky. The kite is being brought down, 
drawn towards the camera. 

46. Medium shot of oriental kite-flier. Near 
him lies the man asleep on the grass, worn out 
by his hectic adventures. 

47. Closer shot of the man. 

48. Closer shot of the kite-flier, who now 
holds the kite in his hands. 

49. Same as 46. Children come one by one 
into the picture to admire the kite. They are 
the children we have seen before: the street 
urchin, the “midget”, the kids with cork 
moustaches. 
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50. Same as 47. The man wakes, raises 
himself a little on an elbow, looks around. 

51. Close-up of him. He looks alarmed. 

52. Close shot of the children. (Camera on 
ground and angled up.) The children are in a 
semi-circle, looking down at him. 

53. Same as 51. The man gazes at them 
goggle-eyed. 

54. Same as 52. The children shake their 
fists threateningly, and then vanish. (The 
cameraman stops turning while the children 
walk out of the picture: then he resumes the 
shot.) 

55. Same as 53. The man looks bewildered. 

56. Same as 49. The kite-flier walks over to 
him. 

57. Close-up of oriental kite-flier (camera 
low down and angled up) who smiles under- 
standingly. 

58. The man from the kite-flier’s viewpoint. 
He looks at him nervously. 

59. Closer shot than 56 of man and kite-flier. 
The man lurches to his feet and faces him. 

60. Closer shot of 59 from another angle. 

61. Close-up of man. He says : 

S.T. “Everywhere ... they follow me... the 
little people...” 


The Oracle Speaks 


62. Same as 60. Man stops speaking. 

63. Close-up of the oriental. He says : 

S.T. “It is said in the East—if you are 
haunted—make friends with the ghost, so . 

64. Same as 62. Man looks more bemused 
than ever. Oriental bends over as he continues 
speaking : 

S.T. “... make friends with the Little People.” 

65. Same as 64. He stops speaking. 

66. Same as 61. Man is no wiser than before, 
but he thanks oriental profusely. 

67. Medium shot. Man picks up hat from 
grass, puts it on and then gravely raises it. 

68. Close medium shot. Oriental bows in 
graceful acknowledgment, and promptly van- 
ishes. (Stop motion again.) 

69. Angled-up shot of kite sailing in the sky. 
There is no (or no visible) string. 

70. Angled-down shot of man collapsing on 
ground. All this has really been too much. 
~—_ out. 

. Fade in on him. He stirs and raises 


NOT FORGETTING THE 
DOG 


No family film is complete without 


the family pets. Children and 
animals rival each other in audience 
appeal, so why not include your dog 
or cat in your own adaptation of 
The Little People? Here two 
9.5mm. enthusiasts, members of 
the sixty-strong New Zealand club, 
the Wanganui A.C.S. (inc.), line up 
to take shots destined to wring 
‘ahs’ from all but the toughest 
audiences. 


himself on his elbow. Camera pans to show a 
bottle of lemonade and half-filled glass near 
him, together with a packet of cigarettes and 
an open book. 

72. He yawns and looks about him. 

73. Medium shot of back garden. All the 
Little People (urchin, midget, moustached 
boys) are busy doing useful things: mowing 
the lawn, watering the flower-beds, weeding, 
etc. 

74. Mother appears at french windows with 
tea tray. 

75. Close shot of her as she calls out ““Tea !” 
(No sub-title.) 

76. The Little People throw down their 
tools and make for the windows. 

77. Mother starts to lay table in verandah (or 
on lawn). She calls to father who... 

78. ... gets to his feet and walks over. 


Happy Ever After 


79. Medium close shot of parents. He picks 
up urchin by his baggy pants and asks (no 
sub-title) “What on earth are the kids dressed 
up for like this?” and his gaze takes in the 
other children. 

80. Mother shrugs, smilingly, and says : 

S.T. “It keeps them happy.” 

81. Shot 80 continued. 

82. Children look doubtfully at father, then 
relieved to find that there is to be no come-back 
for wearing his clothes, gather round him 
excitedly. 

83. Father lifts one of them into the air, 

84. In a chair in the shade, grandfather (the 
oriental) looks up smilingly. 

85. The child being bounced up. 

86. Kite jigging in the sky. 

87. As 82. The kids want father to play with 
them. 

88. The “midget” clutches at his sleeve as 
she did in Shot 24. The moustached boys raise 
their fists as they did in 41. 

89. Father registers mock horror and runs 
off tipsily. 

90. Shot from same angle as 21, movement 
being matched to it as closely as possible, but 
now all the children are pursuing him happily. 

S.T. You can’t escape from the Little People. 


THE END 





22nd April, 1951 


4th May, 1952 


Watching Them Grow Up 


opportunities for 
ympare inter-related 
cutting, as in races 
compare good with 
simply by joining two 
compared with the 
documentary films, 

the small beginnings 
and the magnificence 
ist kind of comparison 
onsideration by the 


Fiim offers exceptio! 
comparisons. One can 
concurrent action by cro 
against time ; and on 
evil, or big with smal! 
shots. The present car 
past, as is commonly see: 
by showing, for examp| 
of twenty-five years ago 
of today. Andé it is this 
that is well worth serio 
maker of family films 

Te my mind there ar 
ments when you compar¢ 
the same thing or person taken three years ago. 
There is nostalgia, w! affects all people, 
though some more strongly than others. There 
is sense of achievement, because in all such 
comparisons the present has some addition to 
offer compared with the past. And there is a 
Narrative, a truly visual narrative which has 
interest of itself and holds the hint of the future 
in it. 


three rewarding ele- 
today’s picture with 


Rare Comparisons 
All these three things are evoked by the 
planning of shots under similar circumstances, 
and their editing in correct juxtaposition in due 
course. Incidentally, this also illustrates the 
advantage of not slavishly sticking family films 
together, a year at a time, and having to wade 
through a full reel to show some short excerpt 
for a special occasion 
In practice, strict cor 
Things beyond one’s 


parisons are not easy. 
trol alter. One forgets 


RUNNING COMMENTARY 


the date. Film is not available. The subject 
has measles. The cameraman has lumbago or 
(be it whispered) makes a mistake and fluffs 
the shot. But these things merely make such 
comparisons in time rarer, and therefore even 
more attractive as tit-bits for your film. 

Figs. 1 to 4 are fairly typical, although my 
wife is convinced they were taken to illustrate 
the development of the almond tree, planted in 
October 1950, As you can see by comparing 
the trunk with the tubular steel stake, the tree 
developed well, and the development of the top 
is also horticulturally interesting, though I have 
removed these parts of the illustrations to save 
space. 


Happy Close-ups 
The child’s hand almost circles the trunk in 
Fig. 2, loses ground in Fig. 3, and is out of the 


running in Fig. 4. In cine, such details make 
the happiest of close-ups. The children in the 
four illustrations all look different to me, but 
actually it’s the same one throughout. Whether 
such a series is better or worse for such extremes 
in clothing is a matter of opinion. 

Possibly the lighting should be more uniform. 
The shadow direction alterations shown repre- 
sent about two hours’ variation, and I well 
remember the urgent cajoling necessary for 
Fig. 3, which seemed to be getting perilously 
side-lit yet turned out to be one of the best. 
The camera position was fixed by a niche in a 
stone wall. The back-ground might be improved 
with the garage door shut throughout. 

Most of this detail registers more in stills 


By SOUND TRACK 
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25th Jan., 1953 
stake slightly lengthened compared with 
other three figures. 


Fig. 3 
Note : 


than on the screen, because with stills there is 
more time to scrutinize the scene. I mention 
these details because I want to show that this 
simple device can stimulate extra interest in 
family films. 

It doesn’t have to be kids or almond trees. It 
can be re-decorations, or extensions, or a 
treasured page in a stamp-collection, or a series 
of motor cars. You could even show a great 
vista of wives, each new shot captioned with a 
press-cutting seen later to have been hideously 
inapt. 


Comment from Baghdad 


I had a letter from Baghdad a week or two ago, 
written under the conditions of dry heat that 
prevail in that city. The writer agreed with my 
notes on page 152 of the June A.C.W. that 
under these circumstances films must be stored 
with humidifiers. Rightly, however, I was taken 
to task for failing to differentiate between wet 
and dry hot climates. 

Where it is hot and dry, as in Baghdad (or 
in your fireplace cupboard) you need a humidi- 
fier. Where it is equable, or hot with high 
humidity, you do not need a humidifier. In all 
cases, but particularly in humid conditions, you 
need something to kill mould growths, and 
here it is that Eugenol helps. 

Scientific equipment in hot, humid climates, 
is often kept in some form of dessicator, or dry 
chamber, the dryness being contrived by a 
material which will suck up surplus moisture 
from the air, such as silica gel. In time this 
material gets overcharged with moisture, thus 
becoming ineffective; and cobalt chloride is 
therefore added as an indicator, changing 
colour from blue to pink when it is damp. 

Though damp heat is far more trying to 
humans than dry, the latter can tax the cineaste. 


17th April, 1954 


My correspondent remarks, “Filming at 110 
in the shade needs persuasion by the producer 
to get the cast to give up their afternoon sleep !” 


Field and Focus 


Tais column is going to mend one of its ways, 
and stop saying “depth of focus’ when it 
means “depth of field”. Depth of field means 
that depth, between specified near and far 
limits measured from the camera lens, in which 
for a given circle of confusion all objects will 
be in focus. It is an interesting point that the 
better the lens (that is, the smaller the circle of 
confusion it allows) the less the depth of field. 
Perhaps the opposite is easier to visualise. A 
poor lens gives a comparatively large circle of 
confusion—a small blur rather than a needle 
point, so to speak. Thus the depth of field is 
extended. 

By depth of focus is meant the amount by 
which, for a given circle of confusion, the film 
in the camera can be moved out of the true film 
plane without loss of focus. The distance from 
film plane to lens flange is standard, and should 
be accurately set during manufacture of a 
camera. If this distance is in slight error, or if 
the lens focusing scale is in error, or if the film 
is not lying absolutely flat in the gate, then the 
depth of focus will accommodate some of these 
errors. 


“Breathing” Film 

Occasionally one sees this phenomenon at 
work. In a camera with very light gate springs, 
after the film has been left standing a few days 
and the upper loop has set a little, the first shot 
may start with the film curvature forcing the 
gate open a little so that the emulsion is momen- 
tarily too near or too far from the lens. 

This is known as “breathing”, and on the 
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screen the picture seems to waver slightly 
towards and away from the camera, an effect 
due to apparent change in focal length, as the 
film moves towards or away from the lens, but 
focus is accommodated throughout due to the 
depth of focus. Depth of field and depth of 
focus both become greater as the lens aperture 
in use becomes smaller, and vice versa. 


Dental Fades 


Some toothbrush manufacturers are now 
providing a rather useful gadget by packaging 
their wares in transparent plastic oval tubes 
about seven inches long and with a maximum 
internal width of 22mm. This means that, with 
quite a small amount of solution, they will 
accommodate 22 frames of 9.5mm. or 16mm. 
film, and 44 of 8mm. 

Their most important use is for making fades 
by immersing the end of the shot to be faded 
one frame at a time, with intervals of about 
2-3 seconds, till the desired number of frames 
have been treated. Then withdraw the shot 
and wipe off surplus with a soft cloth 
previously wrung out in the dye. 

The shot should then be hung up to dry, and 
finally any drying marks on the base side 
removed with a slightly moistened cloth. I have 
not had an opportunity of testing a new 
fading solution just announced, but quite 
acceptable results are obtainable with Martin’s 
Black Retouching Dye, as used by still photog- 
raphers, You should always splice some 
completely opaque film immediately after the 
maximum darkening in the fade. 

As supplied, these tooth-brush tubes have 
a hole in their ends. This is easily bunged up 
by sticking a bit of film over it with film cement. 
Since the tube is acetate, not tri-acetate, it is 
better to use acetate film and cement. 


Flying Circles 


Ir, when cleaning your camiera, you find a tiny 


vecause some tiresome 
perforated reference 


circle of film base, it i 
film manufacturer h 
letters and/or numbers on your reel of film with 
a faulty machine. Fig. 5 illustrates this, from 
a double-8 film. You can see at once that one 
circle is ready to drop from the X and four from 
the P. A second glance at the film perforations 
will show how I found a missing circle and 
coaxed it into the picture, front row, third from 
the left. I do not like these bits flying around 
my camera, and I am sure you don’t either. 
Manufacturers, please note ! 





Letter to 
Chitslesher 


By H. A. POSTLETHWAITE 


My dear Christopher. 

Before I forget, here is a bit of valuable 
advice : insure your camera. You can get cover 
against loss and accidental damage at the rate of 
about fifteen shillings per £100, and you can 
include accessories. It is a comforting feeling 
to know that if someone catches his foot against 
your tripod and brings the camera crashing 
down (it has happened to me), you won’t have 
to stand the racket yourself, and your friend 
won’t suffer the embarrassment of feeling he 
ought to pay. 

You can avoid that particular risk, of course, 
by not using a tripod, and I know I said you 
needn’t bother about accessories at the outset. 
But as soon as you begin to take a pride in the 
quality of your filming you will realise what a 
big difference there is between a picture that is 
rock steady and one that wavers. It is the kind 
of thing the family may not comment on; 
although they will notice that the steady picture 
is the better, they probably won’t know why. 


Firm or Light? 

But. try the experiment of taking two shots of 
the same scene, one hand-held and the other 
with the camera supported firmly on a wall or 
something equally unyielding. Then look at 
the difference. Let the scene include the 
horizon, fairly high up in the picture, or some 
other strong horizontal line not far from the top 
or bottom edge. Don’t have much action in 
the scene, for interesting action rivets the 
attention and so tends to cover up faults. 

The two things to look for in a tripod are 
rigidity and portability. Unfortunately it is 
difficult to get both, so you may have to decide 
between a heavy tripod that is really firm, or a 
light one that needs to be used with care. A 
flimsy affair of thin metal tubes that will sway 
in the breeze is worse than useless. 

Fig. 5. Sound Track com- 
plains of the annoyance 
caused by faulty perforat- 
ing machines. Five tiny 
circles of film are about 
to drop from this film, to 
be whisked about inside 


the camera. (See ‘‘Flying 
Circles’’ in col. 1.) 





This is the third in a series of letters to a beginner in cine work. 
et the best out of it. Confidence in one’s ability to handle cine 
making of good films. This month the author discusses tripods, 


equipment — how it works and how to 
apparatus is the first uirement for t 


It is essentially practical, with emphasis on 


including how and when to make do without them. He also advises on how to make the simplest of incidents 
more interesting by planned shooting. 


Above : the geared panning movement of the M.P.P. tripod can 


be very useful to an experienced worker, but it is apt to serve 

as a temptation to the beginner to pan too frequently, Above 

right: the greater part of a cine camera is concerned with the 

transport of the film. Only the section within the rectangle is 

truly ‘‘camera’’. Below : it is easier to hold the camera steady 
if you can lean your shoulder against a firm support, 


You can get a good tripod for ten or fifteen 
pounds, or you can pick up an ex-W.D. model, 
wonderfully firm but heavy, for a couple of 
pounds, and a pan-tilt head to fit it for perhaps 
thirty shillings. 

A pan-tilt head is useful, not so much for 
moving the camera up and down and laterally 
while you are shooting, but to enable you to get 
it into the right position before you start. With- 
out it the business of moving first one leg of the 
tripod and then another can be very irritating. 

Some tripods have a geared arrangement so 
that you can pan smoothly and slowly (it must 
always be done very slowly) by turning a handle. 
This is useful to the man who is doing special- 
ised work, but if you are interested only in 
family and holiday filming, its presence might 
be a temptation to overdo panning. 


Mind Your Feet ! 

Most beginners pan far too much, But, if 
you must pan, always keep the camera still for 
the first two or three seconds ad the last two 
or three. And please avoid “hosepiping”, that 
is, panning first left to right and then right to 
left—and in the worst cases even left to right 
again. 

Some tripods have interchangeable feet—one 
set shod with rubber and the other ending in 
spikes. This is an advantage, but don’t imagine 
the rubber feet will grip on a shiny linoleum 
floor. They won’t, so some device for locking 
the legs to prevent slipping is useful. You can 
get one for a matter of shillings ; or, of course, 
you can cover the lino with a large mat. 

There will be occasions when you can’t use a 
tripod, so it is as well to practise holding the 
camera steady without one. The best way to 
grip the camera will depend partly on its weight 
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and shape and partly on your own personal 
preference. 

Always stand with the feet well apart; keep 
the elbows close to the body; use both hands 
and press the camera against the cheek bone ; 
and learn how to depress the starting lever with- 
out jerking the camera. The part of the camera 
that takes the picture and must be held quite 
steady is the front inch or so; all the rest is 
simply the mechanism for transporting the film. 

It is sometimes useful to support the camera 
on a fence or the back of a chair or something 
of the sort, but be sure it is firm and that the 
camera does not tilt forwards and backwards. 
In a club production I once had to use the top 
of an eight-foot partition between the public bar 
and the private bar of an inn, standing on a very 
rickety chair, yet the result was satisfactory. 

You will find your hand much steadier if you 
have something to lean your shoulder against— 
a wall or the body of a car, for example. Alter- 
natively, find a support for your elbow, even if 
it is only your own knee. 

There is a gadget half-way between the 
tripod and hand-holding—the unipod. This 
looks like a walking stick, but when the handle 
is removed the camera can be screwed in its 
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THIS MONTH’S HINT 


Beware of distracting detail in the back- 
ground. A strange child gaping at your 
camera, a tree apparently growing out of 
somebody’s head, an undertaker’s sign in 
@ street scene, or patches of light shining 
through dark tree in spoil a carefully 
planned compositior 

Movement attracts the eye. So look 
out for people running in the distance, a 
flapping curtain, someone on a cliff a 
quarter-of-a-mile at waving a towel, or 
a branch swaying just at the top of the 
frame. In short ays watch the back- 
ground, 
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two metal tubes, one 
so that it can be used at 
eye level. It is easier to carry round than a 
tripod and gives a measure of support. 

I have already hinted at one way of hiding 
camera wobble when the camera is hand-held : 
avoid straight lines, such as the horizon, the 
eaves of a house, or a doorway, parallel to the 
edges of the picture. The movement of the 
straight line up and down on the screen, or from 
side to side, gives the show away, particularly if 
there is little action. 


place. It consists of 
sliding inside the other 


Deliberate Movement 

Another dodge is introduce deliberate 
movement of the camera. I don’t mean level 
panning from left to right, or straight tilting, 
but swinging the camera slowly so that it follows 
the action. For example, a child running would 
be kept always near the centre of the picture. 

This has the further advantage that you can 
get nearer to the subj Instead of taking in 
a wide view of the garden, you can include only 
half, or less, of the garden at atime. But don’t 
get too near, or you will have to swing the 
camera so quickly that the resulting picture will 
be a strain to watch. 


The beginner in cine does well 
to concentrote filming 
children, for their natural 
appeal makes them excellent 
screen material. And when he 
gains experience oar Jecides 
to join the nearest club, he'll 
probably find that even the 
oldest member doesn't quarrel 
with his choice subject. 
Certainly members of Wulfrun 
C.C. wouldn't argue with him. 
The antics of a smal! boy form 
one of the four main episodes of 
their current production, Of 
Relative Importance 


Each 
episode is being t by a 
separate group of members 


Camera movement shows up less in brief 
scenes than in long ones. (Rather obvious, per- 
haps, but I want to make that an excuse for 
changing the subject from tripods to sequences.) 
A sequence is a series of shots or “scenes” of 
the same subject or incident. 


Dead or Alive? 

Suppose uncle Bob is coming to see the 
children, and we plan to film him as he arrives. 
We could do this by setting up the camera near 
the front door, starting to shoot as he enters the 
gate, and firing off for ten or fifteen seconds as 
he walks up the path. It will be dead steady if 
we use a tripod—but also deadly dull. 

Alternatively we could stand five or six feet 
to the side of the path, and swing the camera 
slowly so that it follows Bob’s progress. The 
camera could be hand-held and wobble would 
not show much. 

But there is a much more interesting way of 
recording the scene. It would not all be done 
at the actual moment of Bob’s arrival, but the 
best “spontaneous” snapshots and film shots 
are almost always arranged. 

Before Bob comes take (1) the hostess open- 
ing door and waving hand and (2) the children 
running round corner of house. At the actual 
time of arrival take (3) a short shot of Bob just 
after he enters the gate and starts to walk up the 
path; and (4) Bob, with children hanging on, 
greeting the hostess. 


Final Order 


The rest is re-enacted half-an-hour later, and 
as Bob has already seen you shooting, he will 
readily join in the fun. So take (5) a fairly 
distant shot of the garden gate ; Bob comes to 
it and has slight difficulty with the latch and 
(6) the same, but closer; Bob looks up, waves 
to the hostess and opens the gate; (7) the 
children meet him half-way up path. 

After processing, these scenes would be cut 
up and rejoined in the order 5-1-6-2-3-7-4. 
Scenes 5 and 4 should last about six seconds 
each and the other scenes three or four seconds 





Fig. 1: in @ scene with strong horizontals and verticals, it is 
important that the camera is really steady. Fig. 2: this kind 
of shot can safely be tackled without a tripod, swinging the 
camera slowly to follow the child. But the camera should not 
start to pan for the first two or three seconds, and it should be 
still for the last two seconds, letting the child run out of the 
picture. Fig. 3: in this kind of medium shot there is room for 
action without varying the position of the camera, but a few 
close-ups like Fig. 4 will help enliven the film. 


each making the total screen time about thirty 
seconds, 

The sequence would than appear like this. 
Bob comes to the gate and has difficulty with 
the latch; hostess waves to him; Bob waves 
back and opens gate; children start to run to 
meet him; Bob begins to walk up path; the 
children meet him ; he greets the hostess. 


Well Worth the Trouble 


This is a bit more trouble than firing off the 
camera on the spur of the moment, but it is well 
worth it. Possibly you will think it over- 
elaborate for a simple incident, but the sequence 
could easily be made shorter. Let this slogan 
govern your filming: sequences, not shots. It 
will make a great difference to your results. 

I implied that a tripod should be your first 
accessory, but I assumed you have a case for the 
camera. If you haven’t, you ought to get one, 
or at least a box to keep the camera in when not 
actually in use. Dust will get into the camera, 
and particularly the lens, if it is left lying about 
unprotected. 

ow about the symbols C.U. (close-up), 


L.S. (long shot), M.S. (medium shot), and so 
on. The thing about these is that they are 
quite relative. A long shot of an elephant 
might be taken at 200 feet ; a long shot of a fly 
at one foot. 


Distance and Angle 

A C.U. is one in which the subject (head-and- 
shoulders in the case of a person) pretty well 
fills the frame. A big close-up (B.C.U.) will 
include only the face, or part of it, such as the 
eyes and mouth. In a L.S. of a person the 
figure will be small. A M.S. is something 
between the two. C.M.S. (close medium shot), 
M.L.S. (medium long shot), M.C.U. (medium 
close-up) are variations of the medium shot. 

The important thing is that variety in camera 
position makes for interest. A succession of 
scenes all taken at fifteen or twenty feet can be 
rather dull. So whenever you are filming, take 
plenty of shots at four feet and six feet and mix 
them in with the medium shots and an odd long 
shot. 

Change the angle of approach, too. Don’t 
take everything from directly in front of the 
subject. In the middle of a bit of action try the 
effect of two or three paces to the left, or to the 
right. And sometimes, but not too often, use 
the camera low down, shooting upwards; or 
shooting down from an upstairs window. 


Next month's ‘‘Letter to Christopher’’ deals with the problems 
of exposure. It advises on film speed ratings, exposure tables 
and meters, and the reflected light and high-light methods. 
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The most effective 
way of ing a 
fade is by opening 
or closing the lens 
aperture while the 
camera is running. 
But with unscripted 
holiday or family 
films one does not 
always know where 
fades will be wanted 
until the film is 
edited. 

Although Gev- 
aert can make black 
and white copies of 
8mm. films, they Fig. 3 
cannot add fades or other optical effects. Luck- 
ily, there are simple ways of adding wipes and 
fades to films after they have been processed. 

Wipes can be made with the aid of opaque 
sticky tape, but not every make is suitable. 
Some brands are too sticky and, after a time, the 
I find dark 
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= oozes out and spoils the film, 
lue Sellotape very satisfactory. 
This is one way in which it can be ap- 
plied. Lay the film down, base side (that is, 
shiny side) uppermost, on a hard flat surface. 
Cut off about four inches of tape and lay it 
alongside the inner edge of the sprocket holes 


(Fig. 1). The arrow indicates the splice 
between the two shots. An equal length of 
sticky tape should be on each side of the splice. 


Easy With Practice 


Pick the film up and, resting a razor blade 

ainst its near edge, cut along the dotted line. 

side of the film will guide the blade along. 

As shown in Fig. 2, only the frames of film are 
now covered with tape. 

Anchor the film down firmly (with some more 
sticky tape if you like) and lay a metal edge along 
one of the dotted lines in Fig. 2. (I use the 
base of my Marguet splicer). Draw a razor 
blade gently along it. After a little practice it is 
quite easy to score the tape without marking the 


Wipe That Scene 
Off Your Film! 





film beneath. Then cut along the second 
dotted line in the same way. Peel off the 
unwanted tape, and you are left with the wipe 
shown in Fig. 3. 

When the film is projected, a solid black bar 
will sweep diagonally over the first shot revealing 
the second. Only the frame containing the 
splice is completely blacked out. 


Still in Focus 


If the density of the relevant parts of the two 
shots is similar, it may even be possible to allow 
a slight over-lap. e wipe illustrated is a 
reasonable length. A single wipe is usually 
spread over ten to sixteen frames. 

The tape is always applied to the shiny side of 
the film, so there is no risk of damaging the 
emulsion. The sudden increase of thickness 
comes on the same side of the projector gate as 
the adjustable pressure pad and so the picture 
need not be thrown even momentarily out of 
focus. 

Some amateurs make wipes with blooping 
ink, but this can be a very messy business and is 
not to be recommended on 8mm. _ Sticky tape 
is quicker and cleaner, and the result looks much 
more professional. 

Even so, it must be remembered that this sort 
of wipe is never used by professionals and it does 
tend to attract undue attention. Therefore it 
should be used with great restraint. 


Fades More Useful 


A more effective type of wipe is that seen in 
trailers when one shot sweeps straight into the 
next without any intervening black bar. In 
theory, this effect can be produced by tapering 
the end of one shot and the beginning of the 
next, and then sticking the two together with a 
length of transparent sticky tape. But it is 
extremely difficult to do this successfully on 
8mm. 

Fades are much more useful than wipes, but 
they cannot be produced with quite the same 
exactitude after the film has been processed. I 
mentioned some months ago that a commercial 
fading solution was no longer available, but 
since then I have come across the 4-oz. bottles 
marketed by Messrs. Cinephoto. 

The procedure is to shake the bottle, fill a 
test tube with the solution and heat it to 
between 70° and 90°C. The end of the film is 
slowly lowered into the test tube and then 
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gradually withdrawn. Several immersions may 
be necessary before the bottom frame becomes 
opaque, but as you will be splicing on a length 
of black leader you need not wait until it is 
completely dark. 

The number of immersions needed depends 
upon the age of the film, its condition, whether 
it is monochrome or colour, its original exposure, 
and, most important of all, the temperature of 
the solution. If it is cold, the action is extremely 
slow, and if it is too hot, it is far too fast. 

Adequate tests must be made with strips of 
scrap film. (If this is done, it is, 
of course, unnecessary to measure 
the temperature.) 

Fades made with fading solution 
seldom go to a true black. These 
fades have a purple tinge, but if a 
quick fade is followed immediately 
by a strip of black leader, the result 
is perfectly satisfactory. 

All makes of film respond to the 
solution, but my experiments with 
Kodachrome seemed the most suc- 
cessful. The solution keeps in- 
definitely and can be used time and 
again with no loss of quality. Messrs. 

Cinephoto have had one bottle for 
fifteen years now and report that it 
still produces satisfactory results. 


Positive Titles 


I: is much easier to letter black on white than 
vice versa, but the latter arrangement produces 
the more effective titles. So it is a good plan to 
draw or stencil titles in black ink on white paper 
and then film them on Gevaert positive stock 
(price 7s. 11d. for 50ft. of double run). 

When this is developed, the lettering will 
appear to be in white on a dark—if not black— 
background. Gevaert will develop the film 
themselves for a further 3s., or the job can easily 
be done at home with Johnson’s Contrast 
developer. 

The official Gevaert formula is as follows : 

G.208. Metol-Hydroquinone. 
. Imp. Metric. 

Water (100°F. or 40°C.) 30 oz. 750 c.c. 

Metol j 35 gr. 2 gms. 

Sodium sulphite, anhyd 2 oz. 50 gms. 

Hydroquinone 90 gr. 5 gms. 

Potassium carbonate 1} oz. 30 gms. 

Potassium bromide... 25 gr. 14 gms. 

Water, to make 40 oz. 1,000 c.c. 


Use the solution undiluted for 3 to 4 minutes 
at 68°F. (20°C.). 

The film is pre-scored and so, after drying, it 
is simple to pull it apart. 

The tungsten speed of the film is about 
Weston 5. No expiry date is printed on the 
carton because it deteriorates much more slowly 
than fast reversal or negative stock. It is made 
primarily for the purpose of printing copies and 
is unsuitable for ordinary filming. 


Youngsters In The Picture 


Our Family Album is a 50ft. monochrome film 
entered for my competition by Mr. Wilfrid 
Brown of Mitcheldean who uses a G.B. Bell and 
Howell Sportster. It contains some fine close- 
ups of eight-months-old David sitting in his 
high chair, playing with a pipe and other toys. 

As these keep him fully occupied they provide 
the cameraman with pictures any parent would 
treasure. The only lighting seemed to be that 
provided by the windows, but as the baby was 


) are engaged on an 8mm. 

colour production, Spring Symphony. We're not told whether 

it's based on Spring Song, the script published in our April 

issue. If so, they seem to have adapted it to their own require- 
ments—-which is all to the good. 

in a shaft of sunlight, the result was very 

pleasing. 

The outdoor shots, however, did not give 
such a happy impression because neither mother 
nor baby had been given anything much to do. 
If they had been shown occupied with each 
other, instead of gazing at the cameraman, the 
result would have been more effective. Alter- 
natively, if father had filmed them through a 
window, without them knowing it, he might 
have secured some delightfully natural scenes. 

Mr. Brown states that he is only a novice, but 
there is plenty of good material in his film. All 
he needs is a splicer to remove the shots that are 
not quite up to standard and to shorten a few of 
the others. 

A splicer would have made the filming 
simpler, too, for he could have filmed all the 
titles at the same time and spliced them into 
their correct position afterwards. These titles 
were the first he had ever filmed. They were 
attractively lettered, but were not properly in 
focus. 

A supplementary lens is essential if titles are 
to be shot at close distances and wide apertures 
with a fixed focus lens. You will find your 
camera instruction book—or the manufacturers 
—will tell you the nearest distance at which 
objects can be filmed at each aperture. 

6d. for the Guy by Mr. P. A. West of London, 


ai 


Members of Triad F.U. (Nottingh 
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During their annual car 
trip to Mourne 
country, members of 
Belfast Y.M.C.A, C.S 
shot a comedy on 8mm 
and 16mm. In addition, 
several of them took 
their own records of the 
excursion. Here en- 
thusiasts of both gauges 
jostle for position for a 
scenic shot. A pity thot 
with all this equipment 
there's only one tripod 
in sight—and that’s 
being used as a unipod ! 


W.9, was awarded one star and a leader in this 
year’s Ten Best. It runs to 125ft. of mono- 
chrome, and was filmed on Gevaert and Kodak 
stock. Both these makes can give pleasant 
results, but Gevaert stock is softer and browne1, 
and so as a general rul undesirable to inter- 
cut it with Kodak. 
The main title is m 
on a pavement in whit 
tilts up from it to rev 


t appropriately lettered 
chalk, and the camera 
| three young children 
begging money for their Guy. This is an 
and very effective opening. The 
some very appealing 
she accosts passers-by. 


original 
following shots includ 
C.U.’s of the little gir! as 


Baffling 

When she does at last succeed in stopping a 
man, the Guy winks at him and he runs off in 
alarm. Then the gir! hurries off to buy fire- 
works with the money that has been collected— 
and the Guy watches her go. 

In the evening the bonfire is lit and the Guy— 
apparently lifeless once more—is burnt. I 
found this very puzzling, and would have 
welcomed some explanation of how the Guy was 
alive one moment and a stuffed figure the next. 

The second half of the film shows scenes 
round the bonfire and a very well photographed 
and edited firework display. But there is only 
an occasional M.S. of the children watching 
what is going on. I would have liked to have 
seen them setting off fireworks and jumping 
back in alarm, or to have seen their excited faces 
in C.U. 


Well Edited 

The film ends abruptly with a shot of the 
bonfire. It would have been more satisfying if 
we could have seen the children being dragged 
off to bed. It is as if Mr. West began by making 
a film about the children, and then changed his 


mind half-way through and used up the rest of 


his stock on the display 

The film is very carefully edited and there is 
also some skilful superimposition, but it would 
have been more satisfying if the children had 
remained the central figures throughout. The 


photography is rather murky, even for Novem- 
ber. On the other hand, the children were well 
directed and do not seem at all camera conscious. 
Altogether it is a most interesting film, and the 
editing is the best of all the entries I have so far 
received. 


Another Package Film 


Rural Lancashire—English Lakeland is a 280ft. 
8mm. Kodachrome package film, photographed 
and produced by Sam Hanna for Brun Educa- 
tional Films. It has to be projected at 24 f.p.s. 
and there are no sub-titles to explain what it is 
all about. 

There are, admittedly, close shots of 
Wordsworth’s grave, beds of flowers and signs 
pointing to Beatrix Potter’s house and Winder- 
mere, but most of the film consists of meaning- 
less long shots of scenery and houses. 

Neither colour nor definition are entirely 
satisfactory. (What I imagined in one shot to be 
cattle later turned out to be people.) Camera 
movement is excessive and sometimes erratic. 


Challenging Subject 

On one occasion the camera pans right from 
a small island in a lake, stops suddenly, and then 
starts off again from its original position. I 
suppose the editor forgot to remove the faulty 
take, but surely he should not have overlooked 
the seventeen shots marred by red edge fogging. 

English Lakeland is a challenging subject, but 
this film does not do it justice. An amateur 
might have used the travels of his family as a 
continuity link but this film has no people in it 
to arouse our interest and no theme to hold the 
isolated shots together. 

It appears to have been shot off the cuff and 
then inadequately edited. I suppose the 16mm. 
version has a sound-track to explain the whole 
film. If so, it would be interesting to see the 
sound version to discover just how big a 
difference a commentary can make. Of course, 
if you know the places shown in this film you 
could supply a commentary yourself, and you 
would probably enjoy seeing these scenes again. 
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PAGES FROM A MOVIE MAKER’S DIARY 


Proficiency Tests for 
Projectionists ? 


Ist June. When we saw this year’s Ten Best 
premiére the projection was all that could be 
desired. But what happens when the films go 
on tour? Are they as well presented as in 
London? Do the clubs take as much care over 
the advance preparations? I hope the report 
I have just received cannot be taken as typical. 

A Colonial visitor made a special journey out 
of London to see the current batch of prize- 
winners last Saturday and took with him two 
English friends. Twice the sound failed, but 
the film continued—possibly because there was 
nobody in the projection box to stop it. 
Throughout the performance, this visitor tells 
me, the projector was off level; apparently 
nobody cared enough to slip a couple of pennies 
under the machine to true it up with the screen. 
Floral Fantasy failed completely because the 
record was out of sync. with the picture. 

Clubs presenting shows of this nature have a 
duty to the general public, if not to the amateur 
movement itself. In this case all the people 
concerned were teen-agers—and undoubtedly 
young enthusiasts should be encouraged. But 
surely the time has come to demand a minimum 
standard of proficiency before the films are 
made freely available and before a charge for 
admission is made to see them ? 

The freehand placard outside this hall may 
have warned the initiated, but it was of little 
value as a danger signal to the visitor and his 
guests who had hired a car to drive over thirty 
miles to see the films. The audience dwindled 
during the show, but these three saw it through. 
Now they ask, “Can nothing be done to prevent 
a repetition of such bad showmanship, which 
may irreparably damage our movement ?” 

7th June. Potters Bar Newsletter contains 
some useful electrical notes. To determine 
whether the mains supply is A.C. or D.C. it is 
suggested that a bright object, such as a tabie 
knife or silver pencil, should be waved about 
in the air. The A.C. mains will produce a 
flicker effect—not unlike a projector running 
too slowly. D.C. will not produce a flicker, and 
so the projector transformer must not be plugged 
in. 

If you are in doubt of the voltage, the writer 
suggests that the projector resistance or trans- 
former should be set at its highest voltage 


Canterbury A.C.S. F.U. ensure that no one 

criticises their projection standards. When an 

orc projector’s in the box, screen brilliance 
worries are over. 


By DENYS DAVIS 


marking and gradually reduced until the pilot 
lamp appears normal. This, he suggests, is 
cheaper than trying it out first on the more 
expensive projector lamp. 

9th June. Television’s long-heralded special 
suite for the announcers still casts the odd 
shadow across the face during an evening’s 
performance. Amateur films seem to cope with 
this difficulty successfully. For that matter, I 
have yet to see an amateur film with anything 
as bad as those jerky scroll titles that hiccup 
their way up screen after many TV shows. 

Yet the little screen is worth watching for 
many novel ideas. Down \’ou Go has offered a 
very novel diagonal wipe effect that is simple to 
copy. The little running legs painted on discs 
of cardboard under cartoon figures used for 
the credit titles of Running Wild might come in 
useful for holiday film titles. 

10th June. People are very kind. They ring 
me up to give their verdict on shows that I 
cannot attend. Usually I jot down notes in 
case (as with the first entry this month) I want 
to include a mention in this Diary. So here 
are notes on another show which was held this 
evening. 

Focus Film Unit—Scottish prizewinners— 
announced as first time in London, but it 
wasn’t because Fourfold did it years ago. 
Institute Fran¢gais—fairly full—many new faces 
in audience. Impersonal presentation—no-one 
on stage—intros. through mike. Projection 
excellent—curtain and lighting first class. Late 





arguments about projector steadiness? Sutton and District 

C.S. forestall them all with their home-made stand which, they 

claim, is perfectly rigid and capable of supporting any projector 

5ft. Tin. in height, the stand has individual leg adjustment for 

use on uneven floor surfaces completely collapsible, and 

can be assembled in eight minutes. A club member constructed 
the whole thing for 15s. 


Good applause. 

Equipment inadequate 
least twice needle went 
into run-out groove and played there for several 
seconds. Last two films, equipment nearly died. 


start—at least ten minutes. 
Enjoyable. Music bad 
and choice poor. At 


Worst of all during the ‘“‘Queen”. Final com- 
ment: “Well really, and on her Birthday too !” 

11th June. Speaking date tonight to spread 
the good word to a cycling club who want to 
make a film. Thoroughly enjoy the evening 
which goes with a swing, once the ice is broken. 
At first I have to contend with three or four 
rows of empty seats right down in the front. 
How much better it would be if the club 
officers always put out too few seats rather than 
too many ! 

When latecomers have to stand, or find their 
own chairs and set them out, it gives a com- 
fortable “‘house full”’ atmosphere to the meeting. 
There are many tricks for making a hall appear 
fuller than it really is. A centre aisle, for 
example, replaces many empty seats. For 
summer shows—when audiences are under- 
standably smaller—card tables might be bor- 
rowed from the Whist Club. Rows of little 
tables alternating with rows of seats give a 
Continental ‘“‘summery” feeling to the pro- 
gramme, especially if cool drinks can be served 
during the show. 

At one club that I visited several years back, 
I suggested that the hall they used was so big 
that their members were dwarfed by its size. 


At that time they had the screen on the stage at 
one end and the projector in a permanent box 
at the other. Now they have both screen and 
projector on the floor set across the width of the 
hall so that the audience have to use one end of 
the available space. It is a much better arrange- 
ment, and it leads to better and more friendly 
discussions after each film. 

16th June. A friend recently took three days 
away from his business to make a 16mm. film 
which has turned out remarkably well for all 
concerned, By that I mean that the technicians, 
the cast and the sponsors enjoyed the filming, 
the factory routine was scarcely disrupted and 
the financial arrangements were satisfactory to 
everyone. How was it done ? 


Slick System 


My friend went to the factory several weeks 
ago to spy out the land. A script was written 
which would entail a minimum of camera set- 
ups and moving of lights. Three days were 
allowed for the filming, and each shot was 
scheduled in advance, with time left for 
accidents and delays. Wipes, dissolves and 
fancy effects were eliminated so that the 
sponsors could be handed over a straightforward 
job of work that would sell their product rather 
than draw attention to the cleverness of the 
filmers. 

The ‘‘cast”’ comprised eleven factory workers 
and three amateur actors who had appeared 
previously in club films and were known to be 
reliable. The lighting was hired and ready to 
switch on when the crew arrived. A “grips” 
from the hiring company, who stood by 
throughout the filming, was extremely helpful— 
perhaps because he only found out that the film 
unit was an amateur one during the second 
afternoon. From then on he enlivened tea 
breaks with stories of “‘bloobs” by professional 
16mm. units with whom he had previously 
worked. 


Simple Procedure 


Perhaps the factor that helped most towards 
success was that my friend, the director, had 
previously visited the factory alone, and was the 
only person who could speak with authority 
about both the filming and the factory process. 
Indeed, the cameraman, two lighting chaps and 
the continuity “girl’”—actually a man—only 
arrived on the set a few minutes before the first 
shot was filmed. 

By the time everyone had warmed to the job, 
ten or more shots had been taken and a filming 
procedure evolved that stood everyone in good 
stead throughout the three days. The procedure 
was simple. During the first rehearsal, the 
camera operator, continuity and anyone else 
concerned could speak to the actors taking part. 
After the first rehearsal, any changes of position 
or “‘business’”’ could only be suggested to the 
cast through the intermediary of the director, 
who thus was assured of complete responsibility. 
Advice coming from all directions could have 
resulted in complete chaos. 
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Filming was complete by 1.30 p.m. on the 
third day. Later it was found that seven 
consecutive shots had been spoilt by edge 
fogging but it was possible to replace these with 
“‘mocked-up”’ close-ups at home. Copies of 
the film have been sent to each of the company’s 
representatives abroad while four copies have 
been ordered for this country, making a total of 
26 prints. Permit me to congratulate my friend 
on securing an interesting film-making job that 
will pay for his hobby for some time to come— 
and for his friends’ as well, if it comes to that ! 

21st June. I never can resist a good book, and 
tonight I found myself reading early instal- 
ments of my Diary. I find that I have written 


Members of Rochdale and District C.S. take pains to ensure 

that the sound accompaniment at their presentations is as good 

as they can make it. Here they prepare the twin turntables and 
Grundig recorder for their annual open evening. 


over 380 entries so far. Since each represents 
at least an evening spent on this hobby—and 
frequently far longer—it at least shows the 
time that some of us spend as adherents of the 
ancient craft of moving pictures. Which all 
goes to show that it is a jolly good hobby. But 
it is also a pastime which does not progress very 
fast. What I cannot decide is whether that is 
an advantage or a disadvantage. 

22nd June. You might think that midsummer 
is a strange time to be setting up for a winter 
show, but that is what we are doing tonight. I 
believe that the physical business of running 
a show should be reduced to a minimum so that 
one’s energies can be directed to getting in good 
films and then presenting them to the best 
advantage. Month by month, let us consider 
how it can best be done by a club that is, shall 
we say, going to run four or more shows for 
the public each year in the same hall. First, let 
us tackle projection. 

Find a team of enthusiasts who will each 
specialise in tackling a particular job. Always 
use the same projector, screen, cables and plugs. 
It saves time if the projectionist knows in 
advance where the hall fuses are and where the 
key to the cupboard is kept. 


For my gadget this month, I present for your 
approval four tintacks which I have just 
hammered into the floor. Two mark the front 
legs of a collapsible projection stand and two 
mark the position of a pair of chairs used to 
raise the screen above the stage. 


Pin Guide 

Here are a couple of extra tips. A black 
rectangle of cloth as wide as the screen and 
2ft. 4in. deep on a spiral spring curtain hanger 
suspended from two eyelets let into the screen 
carrying box will provide a neat covering for 
the chairs mentioned above. Four brass paper- 
clips can be put into the main curtains to mark 
the corners of the picture so that the projec- 
tionist can line up approximately with the 
curtains closed. he clips are invisible by 
normal stage lighting but will shine brightly if 
the operator lines up without film in the 
machine. 

Using a 3in. projection lens, it is also possible 
to work out the focus onto the screen itself by 
projecting onto the closed curtains and sharply 
focusing the gate onto the cloth. Then, by 
threading up and focusing again carefully on 
the screen itself, one can check how much the 
lens has to be moved to bring the picture into 
sharp focus. 

In a future Diary, I shall have something to 
say about simple stage presentations. These 
take time to lay on and are often in rehearsal up 
to the last minute. A great deal of time is saved 
if the projectionist can set up without having the 


stage lights put off and, indeed, without opening 
the curtains at all. 


Time Saver 

I would not suggest that it is essential to 
follow this routine, but members of the audience 
do arrive anything up to an hour before the doors 
are due to open, and I always feel that the less 
they see of such advance preparations the better. 
Having roughly set up as I have suggested, the 
projectionist can have a final line up and focus 
check in two minutes instead of holding every- 
one up while the machine and screen are moved 
around. 

Another great time-saver is to have a speaker 
lead permanently installed in the hall with 
suitable connections carried at all times with 
the projector. Just check for yourself how much 
time is wasted at every club showing in putting 
= and taking down the lead for the speaker. 

ine times out of ten everyone gets filthy dirty 
doing it, steps have to be fetched, chairs moved 
and the lead itself never seems to be quite long 
enough. 

Two of us spent this evening tackling all the 
points I have mentioned. Next time we are 
called upon to put on a show in this particular 
hall, we shall be all unpacked and lined up, with 
the screen in position, in under fourteen 
minutes. That’s the time it took us tonight at 
the end of a very tiring evening: we checked 
it with a watch. And focus was spot on, too ! 
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CINE CLUB NIGHTS ENTERTAINMENT 


Public Show 


By D. LEGGETT 


The Treasurer remarked one evening that the 


club was flourishing, and in its normal healthy 
state of being broke ; and that it was about time 
for us to employ the time honoured method of 
attaining solvency: a projection evening for 
members and friends, with free admission by 
programme only, price sixpence or one shilling 
each, obtainable from a club member or at the 
door. 

There were moans but, as the Treasurer said, 
“You can’t go rooking with an unloaded shot 
gun.” We were not quite sure if the rooking 
referred to our audiences at these shows or to 
making films with unloaded cameras, but 
whatever his inference the Treasurer had his 
way. The film show went forward. 

Now our theatre is but small and all the 
players in it are but shadows, and the audience if 
it is to be of any size must be individually less 
than shadows. However, they come, we grate- 
fully accept their money, and they depart 
virtuous in the thought of another unpleasant 
duty gracefully performed. 

Neruraily our audience mainly consists of 
relatives and what few friends we possess who 
have no previous knowledge of our shows, These 
are supplemented by various children who 
expect a “Saturday-morning” programme for 
their sixpence ; and highly intellectual charac- 
ters attracted by the chance of seeing classics 
of the earlier cinema. 

Our programme on this occasion started with 
a film aimed at satisfying the desires of all these 


elements in the audience. We screened an old 
saga of the Keystone Cops. This carried us 
safely to the interval when we flogged salted 
peanuts and bottles of mineral as quickly as we 
could at extortionate prices. 

The salted peanuts were trotted out first at 
the Treasurer’s instigation. He is nothing if not 
a psychologist. The lemonade sold like hot 
cakes. 

After the interval we reeled off one or two of 
our sound-on-film efforts. They were received 
very well in spite of the fact that they went 
through at 16 f.p.s. instead of 24, and that the 
sound failed. The ——_ element thought 
them slow motion Keystone adventures and 
laughed uproariously when the hero was 
bludgeoned to death. The intelligentsia 
recovered sufficiently to look intelligent. The 
relatives and friends were either embarrassed or 
greeted loved ones’ appearances with “Look, 
Dad! There’s our John! Don’t he walk 
funny !’’, or similar loving cries. 

It was during the final item that the trouble 
occurred. We had just started the second reel 
of a professional three-reel money-spinner when 
the screen began to belly and slacken like the 
mainsail of a clipper in a fitful breeze. A small 
child was rocking the boat. The child was 
driven off but the picture was now out of focus. 

The projectionist was called on the field 
telephone which we use for house-to-projection 
communications. He was alone at the time and 
to answer the phone he had to take his hand 
from the inordinately full reel on the machine. 
The reel disgorged the moment he let go, and 
indiscriminately looped film around projector 
and projectionist. To save the day he switched 
on the second projector, the first having jammed. 

This somewhat stupified the audience, for it 
was rather like jumping five chapters in the 
middle of the book. Fortunately, most of them 
had read the book and they soon picked up the 
threads of the story and settled down. But un- 
happily the child now picked up the thread of 
the speaker cable, and found it could produce 
magnificent reverberations by gently tugging. 

This caused an elderly lady to rise and start 
to leave as she was worried about the thunder 
frightening her cat. It was a pity that the 
projector lamp was accidentally switched off at 
this point. The audience couldn’t really believe 
that the show had ended, but the old lady gave 
them a sorely needed lead. The row behind her 
got up and trooped out, giving forced wreathed 
nods and smiles to indicate their entire satisfac- 
tion with the entertainment. Unwilling to be 
left alone, the rest followed. We said nothing. 
There seemed to be nothing important to say. 

The gate money—all of it—we used on 
replacing the reel of film that had been irrepar- 
ably damaged when the projectionist had tried to 
extricate himself from the python coils of film. 
It was a week later that our Treasurer informed 
us that the club was in its normal healthy state 
of being broke. ‘“‘Does anyone know how to run 
a whist drive ?”’ he asked. 


Next month: On the Floor, 
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Letters for publication are welcomed but the 
Editor does not necessarily endorse the views 
expressed. Address: ‘‘Amateur Cine World,”’ 


46-47 Chancery Lane, London, W.C.2. 


exchanged here 


QO TTT TT 


LOADING 9.5mm. CASSETTES 

Sir,—May I pass on a tip for loading 9.5mm. 
Pathe cassettes into Dekko or similar type 
cameras, given to me by Mr. Burgess, M.B.K.S., 
recently appointed technical adviser to the 
F.C.S. ? 

1. See that there is no slack film in the 
empty chamber of the magazine; any slack 
should be inched back into the supply chamber 
with the thumb before the magazine is inserted. 
If slack film is present, the take-up drive dog 
on the camera cannot rotate fast enough to 
absorb it while the camera is running, and the 
film eventually tightens up against the walls of 
the take-up chamber and jams at once. 

2. When the magazine is inserted, the film 
gate should be closed, the inching knob held 
back with the fingers, and the release button 
depressed. You will find that by releasing the 
inching knob slightly, a few frames of film can 
be fed in, ensuring that the claws are engaging 
the sprocket holes correctly. 

I have found that some Pathe chargers do 
suffer from the defect of slack film in the 
empty chamber ; I recently inched one charger 
back four or five inches. 

In my opinion these instructions should te 
inserted in every packet of Pathe 9.5mm. film 
made up in magazine form. 
MAGHULL AND LypDIATE C.S. J. S. DINSDALE 

(Hon. Sec.) 


HOME (N.Z.) MADE 

Sir,—For some considerable time my son 
and I—we are lone workers, using 16mm.— 
have been engaged in building our own S.O.F. 
recorder, and at last have achieved success— 
double bilateral track (couldn’t aspire to more 
than two tracks, too tough !) which works fine. 
Found piano was the hardest to reproduce 
faithfully, but did it eventually. 

The whole thing had to be built more or less 
from junk, as New Zealand is not the place 
where the type of gear we required is easily 
come by. Bits and pieces from equipment 
ranging from motor cars to cameras and micro- 
scopes were used on the trial and error principle. 
Very little accurate information could be got on 
the subject, so we had to learn the hard way. 

Now that recorder and continuous printer 
have been completed, we are thinking—here 
is where you get a laugh—of stringing our film 
efforts together and letting them have a hur] at 
the Ten Best. Nothing venture, nothing win ! 
Sounds a tall order, particularly since we have 
noticed that it is the cine clubs which make the 
prizewinning films, most of them being beyond 


us as lone workers (our only club is A.C.W.). 

Still, scenes of the New Zealand way of life 
could be interesting and entertaining if reason- 
ably presented. Even if not up to Ten Best 
standards, our films might be of interest to 
other amateurs over there who may be con- 
templating building their own apparatus but 
imagine the difficulties too great. 

Besides, the criticisms would no doubt help 
us, especially if adverse, to correct our mistakes, 
which I don’t doubt would be numerous. We 
realise that a film is not just a stringing together 
of a lot of haphazard shots. And you have to 
have the other fellow’s view, especially if the 
subject is one with which he is not conversant. 
Wellington E.3, L. W. KNIGHT. 

New Zealand. 


Salute not only to enterprise but the will—and the right 
frame of mind—to put it to use. Some of us get so intrigued with 
experiment and gadgetry that we tend to overlook that the 
purpose of it all is to help produce films. We hope we see your 
films, Messrs. Knight Sr. and Jr., and hope, too, that fellow 
experimenters may have the opportunity of finding encourage- 
ment in them. 

Whether they get into the Ten Best is neither here nor there 
(but good juck, anyway) : what matters is having a shot to get 
an outside view and find out how one matches up with others. 
The elect Ten are not wholly or even mostly club-made, Many 
are by groups of two or three workers, who give themselves a 
club-sounding name for the sake of convenience, and by individ- 
uals. And there couldn't be a better subject than one's own way 


of life. 


HOLIDAY FILMS 

Sir,—May I be allowed a few words of mild 
criticism of Mr. Denys Davis’ ““Ten Tips for a 
good Holiday Film”? It seems to me that Mr. 
Davis has overlooked the operative word 
“holiday”, and particularly so in Tip No. 6 
where he recommends using the whole film on 
one incident. 

This would cease to make it a holiday film, 
which surely usually comprises a large number 
of comparatively trivial incidents in sequences 
of five or six shots. These, if well edited, can 
ptoduce a really interesting film. In any case, 
it would be extremely difficult to choose one 
incident to film on holiday and it would need 
to be scripted beforehand. 

What happens if something really good 
turns up in the last few days when either there 
is no film left for shooting or it wouldn’t fit into 
the theme of the incident chosen for your 
holiday film? No, I am afraid that Mr. Davis’ 
tip just wouldn’t be possible for the very large 
majority of amateurs. (The second part of his 
advice, i.e., try not to give an impression of 
each day’s happenings is, of course, very sound.) 

I am also doubtful about Tip No. 7. I know 
full well that any criticism of the axiom about 
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using tripods is dangerous, but is it really 
possible to use a tripod continually for making 
a holiday film ? In my experience it isn’t. Some 
shots are better made without one. In any case, 
tripods are rarely high enough and are inclined 
to restrict the choice of viewpoint. 

The remainder of the hints give excellent 
advice, particularly Nos. 3, 8 and 10. I would, 
in fact, go further with Tip 4 and say: cut out 
all long shots, particularly if you are using 
8mm.! But an exception could possibly be 
made for mountain scenery 

I think most amateurs do appreciate the 
excellent tips and advice they get from A.C.W., 
but a holiday film must surely be a much more 
carefree affair than a carefully scripted film 


made at home with perhaps the Ten Best in 
mind. My holiday film will, I hope, be another 
i incidents spent with- 


record of happy days a: 
out too much worry ! 
New BARNET. P. F. M. WILLIs. 


PROJECTOR DESIGN 
Sir,—Why is so much attention paid to 

rojector styling yet so little to the film sprocket 

ole and claw? There must be hundreds of feet 
of film wasted in this country by people who are 
obliged to cut out good frames because of torn 
sprocket holes caused by the downward pull of 
the claw. 
SOWERBY BRIDGE. 

In our view quite as muct 
claw mechanisms and to sprocket } 
but in all questions of design there 
For example, square hole 
should be rounded, but it 
maintain a perforator with rad 
of pitch accuracy. Again, the 
poth affects thrust on each | 
for a more expensive mechor 
with less illumination on the s 
put damage to film as perhaps 95 per 
and 5 per cent or less to claw 


PROJECTION DOOR 

Sir,—Readers may be interested in the 
special projection door which I have recently 
constructed. It repla the existing door 
between our hall and sitting room, thus enabling 
me during a show to use the hall as a separate 
projection box. 

As will be seen from the illustrations, there 
are three ports, each covered by quarter inch 
plate glass on the front (auditorium) side of the 
door, and sliding hardboard shutters on the 
rear (projection) side of the door. The glass 
gives a fifteen per cent loss of light, but on 
experimenting with it only half way across the 
projection port, I found this loss to be practically 
unnoticeable. 

The existing door and new door have inter- 
changeable hinges. Two new sets of hinges 
were used, the existing pins being replaced by 
new ones, slightly smaller in diameter and 
turned over at the top, making them easily 
removable by lifting with the thumb. 

Before a show, the existing door is removed 
by placing two quarter-inch diameter rollers 
under it, removing the pins from the hinges, and 
then sliding the door outwards on the rollers. 
The new projection door is then placed on the 


K. Birksy. 
tion is paid by designers to 
ole dimensions as to styling 

must be some compromise 
are stress raisers they 
more expensive to make and 
! edges for a given standard 
eration diagram of the claw 
st reduced acceleration calls 
d/or a longer dwell period, 
n consequence. We would 
cent due to mis-handling 
e design 


The projectionist’s view of the door described in the letter, 
“Projection Door’’, in column one. The loss of light which is 
caused by the quarter-inch plate glass is said to be almost 
unnoticeable. 
rollers, pushed into position and the two pins 
replaced. This all takes only a few minutes, 
and the only alteration necessary to the existing 
door and framework has been the fitting of new 
hinges. 

Being able to project from a separate room has 
numerous advantages, the main one, of course, 
being that the projector noise, normally loud 
from my Pathescope Son, is not heard by the 
audience. When projecting, the left hand port 
in the door is used, The projector and stand 
are well over to the left-hand side, thus leaving 
plenty of room for people to get in and out of 
the auditorium, even while a film is on. 

The use of the door greatly adds to the 
enjoyment of the film and has certainly justified 
the time spent in construction. 

CAMBRIDGE. MICHAEL MAITLAND. 


SCREEN ILLUMINATION COMPARISONS 

Sir,—It is with considerable interest that I 
have read the comments on 9.5mm. in recent 
issues. I fully agree with practically all that 
Mr. T. B. Sansom says. I have owned a Gem 
for several years, and the light output is equal 
or better than that of many 200 or 300 watt 
projectors. 

My point is this. There are limits to which 
a picture can be blown up with a given wattage. 
Taking the professional screen as a standard, 
a four-foot beaded screen and a Gem projector 
give comparable results. Anything over this 
size and the whites tend to turn yellow. Mr. 
Sansom must not forget that the projectionist 
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The projection door from the other side. Right: one of the 
interchangeable hinges. Notice the pin, made easily removable 


by the turned-over top. 


gets the best view of his film. The people sitting 

at an angle see a much dimmer picture. 
Regarding my plea for a high-powered 

projector by Messrs. Pathescope, just try and 


imagine the picture that would be obtainable 
in a large hall with a lighting system as efficient 
as that of the Gem ! Large public shows would 
not then be confined to 16mm. 9.5mm. would 
come into its own. 

Our old pal, Centre Sprocket, refers to the 
size of the gate masks in the various projectors. 
Messrs. Pathescope are continually improving 
on their apparatus, in my opinion the smaller 
mask on the Gem is a great improvement. In 
the days when the 200B was the foremost 9.5mm. 
projector, a film that had had a lot of wear 
usually showed a considerable rainstorm down 
each side of the screen. Put one of these films 
through the Gem and it will not be noticed. 
HAYWARDS HEATH. A. J. Bircu. 


LARGE PICTURES WITH LITTLE LIGHT 

Sir,—May I suggest that there is some con- 
fusion in the recent correspondence on large 
screens ? 

It is worthy of note that almost all the letters 
come from the projectionist and not the audi- 
ence. The projectionist stands well back from 
the screen and therefore easily sees it as a whole. 
He stands close to the projector, and just as the 
projector beam always spreads at a standard 
angle, so the angle subtended at the projection- 
ist’s eye by the picture is constant, irrespective 
of distance. If one ignores auditorium ‘‘smog’’, 
the total amount of light falling on the screen 
is constant irrespective of distance (or size) of 


picture. The projectionist, there- 
fore, always sees the same amount of 
light spread over the same pro- 
portion of his angle of view. 

In other words to the projectionist 
the only factors affecting picture 
brightness are: (a) the screen 
material (i.c., the amount and 
direction of reflected light) ; (b) the 
size of his eyes (to the extent that 
his eye is more than a pin hole the 
inverse square law will apply to 
the light refiected from screen to 
eye); (c) the degree of smog in the 
auditorium. 

If the projectionist wants to con- 
sider picture brightness, he should 
tear himself away from his machine 
and place himself at a standard 
distance from the screen irrespective 

of picture size. 

You don’t believe this? Well, try walking 
towards the screen and see how the apparent 
brightness varies. Or look at the exposure table 
in the August 1954 A.C.W. A light close-up 
requires about three times the exposure of a 
general landscape even though the actual light 
intensity is the same, i.e., even to a camera the 
question is (at least to a considerable degree) 
what total amount of light falls within a particu- 
lar part of the camera’s angle of view and not 
how intense is the light. 

You will, of course, have noted that Mr. 
Wilson’s audience comment comes from the 
back of the hall (which will tend to accentuate 
my point that the projectionist sees better and 
brighter pictures than the audience in front of 
him). 

I imagine that Mr. Beastall’s Odeon was very 
dark by 11.30 p.m. But he does not suggest that 
he sat at the front of the circle while the pro- 
jector was in the box at the back. He should 
have done: after all, it’s the front seats of the 
circle he has got to satisfy if he starts showing 
8mm. newsreels in his cinema—or perhaps this 
is a little optimistic !—at least if they are in 
colour. 
HARPENDEN. 


LOURDES PILGRIMAGE 

Sir,—We are hoping to make a film of a 
pilgrimage to Lourdes which will be both a 
record of our own pilgrimage this year and also 
of interest to others to encourage them to go. 
Lourdes is a town in Southern France where, 
in 1858, a girl named Bernadette Soubirous 
claimed to have seen a Vision of the Blessed 
Virgin Mary. Since that time many people have 
visited the spot and annual pilgrimages are 
made. 

Many cameramen have brought back shots of 
their stay there but as yet no one has produced a 
complete and co-ordinated film. The best I 
have seen was made two years ago by Fr. Copsey 
of Stratford-on-Avon. But unity is difficult to 
achieve because Lourdes is more a succession 
of activities than a homogeneous liturgy. There 
is no strict climax to the pilgrimage since cach 


G. R. BRANDON. 
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There is a spiritual 
is extremely difficult 


day is complete in itself 
unity, of course, but that 
to express in a film. 

In my script—I sh 
criticisms you may think 
tried to build this 
people at home and 
Lourdes taking part is 
with their friends. I hoy 
sure you'll find some 
better now than after th 
forward to your criticisn 
am polishing up my hun 

Four cameras wil! be 


be grateful for any 
necessary—I have 
by showing typical 
the same pilgrims at 
various ceremonies 
e it comes off. I am 
wling blunders. But 
film is made. I look 
with trepidation and 
ility to cope ! 
1 action, though we are 
still looking for more equipment. If any 
Catholic readers of A.C.W. were interested, I 
would be grateful for their help. 

We plan to shoot at ind speed on 16mm. 
Kodachrome with the intention of making a 
copy. The necessary under-exposure of half-a- 
stop would then be cancelled out. Or would 
it? Is it necessary to synchronise cameras in 
any way, ¢.g., framing, exposure values or 
running speeds ? 

Another difficulty is | 
will be almost impossibl: 
80 we are planning to use “‘single-sticks”. What 
do you think of the idea? Of course, tripods 
will be used where morally possible. 

Forgive the typing. I’m only ... (I nearly 
wrote “an amateur” | quickly correct to) a 
beginner in deference to the amazing competence 
and efficiency coupled with genuine friendliness 
of the Amateur Cine World 

Every best wish and | 
ot, Jota 

ew Ferry, 
Cheshire. 

We have adjured the Rev. f 
polishing because, in fact, his 
events conspire aright, a filr 
Regarding the technical queri« 

16 f.p.s. is set and the came 
resulting half-a-stop under-ex{ 
for duplicating. Unipods (‘‘s 
and prove quite satisfactory. Whe 
turned on the same film, it is very 
have the same frame-line posit 
the shutter opening angles and 
similar optical efficiency 


at tripods at Lourdes 
because of the crowds, 


sing on the work. 
Kevin D. DALEY. 


y to go easy on the humility- 
s a very good one and, if 
ssual quality should result. 
if normal exposure for 
then run at 24 f.p.s., the 
will make the film suitable 
ticks’) are commonly used 
several cameras have to be 
mportant to check that they 
t is also necessary to check 
ure that the lenses are of 


CRITICAL 

Sir,—About these criticisms of film judging 
standards and Mr. George W. Eves’ letter 
(Aug.) in particular. Doesn’t it all boil down 
to this: the critic does not happen to approve 
a particular choice and so he therefore demands 
“Tudge them my way’’? Rather high-handed, 
isn’t it, on the part of those who have not seen 
the rejected films and who have not patiently 
sat through the entire entry ? 

Disgruntled correspondents would do well to 
try and emulate the tolerance always shown by 
A.C.W. (and particularly bear in mind the 
paragraph beginning “‘There is, of course, much 
to be said for both points of view” at the top 
of page 382). I should think our A.C.W. is the 
only magazine running competition which 
does not warn off dissentients with the familiar 
“No correspondence can be entered into 
regarding this contest’. On the contrary. I 


suspect, Sir, that some of the carping—when 
it does not become a nuisance—must give you 
a good laugh. 

I have been a very satisfied reader since 1936 
and although I do not personally like every 
film selected by A.C.W., I have faith in our 
A.C.W. and in its judgment. So far as Mr. 
Eves’ suggestion is concerned, I am sure I am 
not alone in preferring the A.C.W. competition 
to be judged by A.C.W. and not by the clubs 
Nor, I am sure, am I alone in thinking that the 
suggestion is a somewhat impertinent one. 
Lonpon, S.W.15. OLD Tom. 

Old Tom, that’s right handsome of you | But honest criticism 
is neither a nuisance nor mirth pi ing. If the critic feels so 
strongly about a thing that he is impelled to put pen to paper, 
his opinions should be listened to with respect—or, aot least, 
with the respect which their validity warrants. The form which 
A.C.W. itself takes and the services it provides are in part due 
to readers’ welcome suggestions. 

With regard to film oo we don't set up as arbiters of 
taste and judgment, but we do claim that a long experience and 
the unique opportunity of seeing more amateur films than 
perhaps anyone else in this country (complete films : the labs. 
see far more snippets than ever we do, of course) help us to 
view things in the right perspective. 


MUTUAL CONTEMPT ? 

Sir,—The comments of Jim Jeffrey and 
George Sewell on the amateur’s smug convic- 
tion of his own superiority over the professional 
are certainly justified. One young amateur 
recently told me, “Of course, you can learn a 
lot from professional films,’’ and a few minutes 
later boasted (not confessed, mind you) that he 
hadn’t been near a cinema for over three years ! 

But doesn’t the pro. himself adopt a con- 
temptuous attitude when he hears the word 
“amateur” ? Perhaps he has more justification, 
but he still seems to ignore the talent the cine 
movement has produced. Incidentally, how 
many cases have there been of professionals 
encouraging an amateur who showed promise ? 
Lonpon, S.W.1. JOHN O’BRIEN. 


Ashford (Kent) F.U. members are using a Bolex H16 to make a 

recruiting film for the St. John Ambulance Brigade. Here the 

cameraman moves in for a close-up of the injured man's lapel 
badge. 
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NEWSREELS AS LONEWORKER LINK? 

Sir,—I was a 35mm. projectionist when I 
bought my first copy of A.C.W. nearly two 
years ago, and after reading two further issues 
I was convinced that I ought to enter the field 
of amateur movie-making in 9.5mm. I inter- 
ested two other people, but owing to a variety 
of circumstances the films we started were 
never completed and I must admit that had it 
not been for a tonic once a month in the form 
of A.C.W., you would have seen my camera 
in the bargain list. But I am fully determined 
to keep on and make a complete film. 

It has occurred to me that lone workers 
could secure a showing for their films and make 
very rewarding contacts by contributing items 
for newsreels to be assembled by cine clubs in 
—. districts. What do others think of. the 
idea 


GILLINGHAM. R. GLADISH. 


MAGIC 
Sir,—You may be interested to learn that I am 
making a 9.5mm. record of the activities of the 
Bristol Society of Magic, introducing all of the 
members, many of whom are seen performing 
illusions. It will run to about 300ft., 180ft. of 
which has been shot. Informality is the ar 
note: the magicians are shown in —— 
situations instead of in a stage setting 
ives a more magical effect to the tricks. 
RISTOL, 6. RupERT GILBERT. 
I am a member of the British Society of 
Magic, associate of the Inner Magic Circle— 
and a member of the Cabot Cine Club. 


A film on magic surely poses some nice problems, for the cine 
camera can so often duplicate—and surpass—the conjurer’s 
legerdemain. For example, how can one be sure that in the 
case Fh card tricks it is the magician and not the cameraman 

has fooled the audience ? It would be interesting to know 
how the production works out. 


WEATHER NOTE 

Sir,—I am home on holiday from Brazil 
where I have been an enthusiastic cine worker 
for the past twenty years. During my visit I 
hope to see the Ten Best and film a lot of this 
country, although the present state of your 
weather is not conducive to good results ! In 
Brazil we are much more fortunate, and con- 
ditions are ideal all the year round. Cost of 
equipment, which is very limited, is, however, 
high, and film stock of the leading makes is a 
fantastic price ; but Italian and Japanese 16mm. 
stock is now coming on to the market at greatly 
reduced prices. 

Ma r voeessaeens you on the “‘new look” 


of A.C.W. ? 
BEDFORD. E, R. Dynes. 
» for which 


Good shooting weather or reasonable prices . 
will you opt? You can't have both, 


TIED UP BY COILS OF KODACHROME 

Sir,—I have had the most amazing response 
to my letter in the July issue (which, incident- 
ally, I have not yet seen, since the azine 
comes to me by surface mail). To date I have 
answered every correspondent and am now 
busy shooting the films asked for, though it will 
take time to shoot it all. The only snag is that 


it is going to mean quite an expensive job as I 
shall have » lay out a considerable sum for 
Kodachrom 

I enclose P. O. for A.C.W. res 


Li tone, 
N. 


badge. 
. JANSON. 


FREE COPIES 
Sir,—I have for disposal copies of A.C.W. 
from Jan. 1949 to Dec. 1953 and shall be 
pleased to forward them to any reader who will 
cover the cost of postage. Should like to share 
the blessing of the grandest cine magazine, 
but first come, first served ! 
Best wishes for continued success. 
Henry A. a 


72 pamesbuey Road, Captain, Ist Wo: 
Worthing. The Boys Brigt 


Readers quite often generously offer free copies of A. wn 
but we should particularly like to salute Capt. Caplin’s gesture, 
for back numbers of the magazine have a market value and he 
could so easily have sold them in aid of the funds of the fine 
cause with which he is associated. 


GOOD SERVICE 
Sir,—We have heard a lot recently about the 
shortcomings of 9.5mm., so I thought that it 
would be nice to give praise where it is due. I 
exposed a reel of 9.5mm. film over the Whitsun 
holiday and dispatched it to Messrs. Pathesco 
by the 12.30 p.m. post on Tuesday. The 
processed film arrived back by the 7 a.m. post 
on Friday morning, which means that Pathe- 
scope had it in their possession barely 48 hours, 
which I consider a remarkable achievement, 
seeing that my 16mm. colleagues wait anything 
from four days to a week before they see the 
results of their efforts. 
POTTERS BAR. 


Sir,—I should like you to know of what I 
believe to be a record. I posted a charger of 
SS 9.5mm. film to Pathescope on Sunday 
afternoon. The film was returned by the first 
port Wednesday a Se been — 

thescope’s hands less t two days. No 
sprocket disease either ! 

Lonpon, S.W.14, MuRRAY THOMSETT. 


UERY CORNER 
Readers are remi that free insertion of ‘‘wants"’ in Query 
Corner is limited to requests for amateur work. 
Sir,—I am interested in underwater photo- 
graphy and am sure that somewhere among 
your wide readership there are enthusiasts who 
may be able to give, or who may seek, informa-~ 
tion on this almost untouched field. I have met 
with promising results, and am very keen to 
correspond with any who, like myself, are just 
feeling their way and would care to write and 
compare notes, etc. 
Rigby Street, 
ooloowin, Brisbane, 
Queensland, Aust. 


Sir,—I am a 16mm. sound worker and would 
very much like a British pen friend. My only 
link with our hobby is A.C.W. Thank you for 
a magazine which no other could ever come 
near. 

6 Coolibah Avenue, 
- rem 


Kensi 
South 


J. L. BENNETT. 


H. RIGNOLD 
(Under Water Research 
Group of Queensland). 


RONALD THORNTON. 
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Shooting Big 


Game with 


a lomm. 


Camera 


By J. O'NEILL PEARSON 


The tree platform in Tsaro National Park (top) has been used 

by the author to obtain many of his shots of wild life. Centre 

and left: two frame enlargements from a film taken by the 

author in Nairobi National Park, showing a cheetah and lion 

and lioness. Above: warriors of the Masai tribe are usually 

intrigued by a camera, but here, apparently, they decided to 
turn their backs on it. 





You have read about those extravagant shooting 
safaris in East Africa, the paradise of the rich 
sportsman—safaris from which the intrepid 
hunter brought back a lorry load of dripping 
heads and skins as evidence of his prowess. If 
he took a camera at all it was to record a series 
of moribund stills: hunter, rifle in hand, one 
foot resting on a recumbent lion or elephant. 

No amount of arrangement could dispel the 
impression of still life. The animal was very, 
very dead, and the hunter as self-consciously 
posed as the subject of a Victorian studio 
portrait. Not so today. The hunter is far more 
likely to leave his rifle at home and return from 
his safari with several hundred—or thousand— 
feet of cine film as a living record of his ex- 
periences. Only the bloodthirsty few still 
demand their quota of stuffed heads. 


Change of Heart 

Various factors have combined to bring 
about this change of heart. After the war I 
think many were glad to lay down their rifles, 
and locally there was a tide of revulsion against 
the indiscriminate slaughter of game. The 
post-war jeep, the power wagon, and the small 
plane that could land on a hastily prepared 
airstrip brought hitherto inaccessible game 
areas within easy reach. Month-long weary 
foot safaris became things of the past. It was 
all a little too easy and verv apparent that the 
game would have to be protected if it were to 
survive. 

This led to the establishment of the National 
Parks. Vast areas were gazetted as game 
sanctuaries. (The two largest extend to 10,000 
and 8,000 square miles.) Visitors are tolerated 
only if they leave their firearms at home and do 
not molest the wild life. 

At the same time, to assist and encourage 
the genuine game lover and tourist, rough roads 
and tracks were bulldozed through the bush 
and lodges built where for a small sum one 
could find accommodation, the comfort of a 
hot bath after a dusty ride and a wood-fuelled 
stove to cook a meal on. Thus a big game 
safari was brought within reach of the ordinary 
fellow like myself who owns a reasonably rugged 
= _ can fend for himself for a few days in the 

ush, 


Thrills and Dangers 

I first started big game cine photography 
some five years ago when the new precision 
cameras were appearing on the market and 
Kodachrome film became available out here. 
Under the brilliant African sun, colour is the 
perfect medium. Personally I never use any- 
thing else. 

I soon discovered that hunting with a camera 
has all the thrills and dangers of hunting with 
a gun. If anything, the requirements are more 
exacting ; certainly the rewards of a hunt are 
far more satisfying than any stuffed head over 
the mantelpiece could be. With a rifle you have 
to make an approach upwind and undetected. 


The cameraman has sometimes to make his 
approach in the same manner, but in the case 
of dangerous game, more circumspectly. It is 
unwise to provoke a lioness, an elephant, a 
rhino or a buffalo when you are armed solely 
with a tripod. 

On top of this are all the photographic 
considerations, particularly those of light and 
correct exposure. Unfortunately you can’t tell 
an elephant to stand still while you walk up to 
him with the light meter, and exposure estimates 
at 50 or 100 yards range are tricky. 

It is exasperating how often the direction of 
wind and sun conflict, and how the habits of 


big game seem to be maliciously opposed to all 
the basic principles of colour photography. 
Camera noise, too, can be a very real problem. 


Some of the best résults are obtained by laying in wait for the 

game near their favourite drinking places. This frame enlarge- 

ment shows a mother elephant and calf approaching a lake for 
their evening drink. 


Once you start the camera your presence will 
nearly always be revealed to the game, which 
may or may not react self-consciously, just like 
the normal human being. But often animals 
do not object to noise. I have once been 
charged by an elephant who I think only 
objected to the whirr, for he stopped directly I 
stopped filming. Perhaps they may move closer 
out of curiosity. But if they get a whiff of your 
wind they will move off like scalded cats. 

Generally the smaller game, the buck and 
gazelle, the zebra, wildebeeste and giraffe can 
be found in the open at all times of the day. 
But not the big stuff. They seldom move far 
from cover and usually limit their movements 
to the hour of dusk and dawn. The first touch 
of hot sun sends them into cover to lie up in 
the coolness of deep shade during the day’s heat, 
where the camera lens cannot follow them. So 
shots have often to be taken just after the sun 
has risen or during the hour before it sets. 

By ignoring the film manufacturer’s warnings 
I have secured some of my most effective 
sequences, particularly in the hour between 
5.30 p.m. and sunset, which in the tropics falls 
very suddenly. The sunlight in that final hour 
has a soft, ost luminous glow that gives a 
warm brilliance to the scene, dispelling the 
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The telephoto, of course, is invaluable in big game cine work. 
it lends variety to shots of the same subject and helps the 
cameraman get shots like this with comparatively little danger 
to life and limb. 
harsh contrasts and the heat haze that one has 
to contend with when the sun is high. At that 
hour there seems to be an expectant hush. The 
game is stirring out of its somnolence, coming 
into the open to stretch slack muscles, to look 
around, and, if there are young, perhaps to play. 

The lion thinks about his dinner, and looks 
for a point of vantage from which to survey the 
menu—hanche de zebra or cotelette de wilde- 
beeste—or he courts his mate or frolics with 
his cubs. Now is the moment to start up the 
camera in a race against the falling light. 
Failure at this time comes more often than 
success. 

Once I searched fruitlessly for three days for 
lion, only to come unexpectedly on a pride of 
twenty at the day’s end, just beyond my fastest 
lens. Such an opportunity might not have 
occurred again for years—though in this 
particular case I was able to follow up at dawn 
and get some fine shots of a black-maned 
member of the pride and three lionesses with 
very young cubs. 


Frustration 

On another occasion I had sat all day by a 
waterhole waiting for elephant. The waterhole 
was surrounded by dense bush. About 4 p.m. 
my glasses picked up glimpses of an approaching 
herd. I saw the gleam of ivory, a shadowy bulk, 
an ear, the size of a barn door, flapping. 

When first seen, the herd was perhaps 300 
yards away. The light was perfect and I 
hurriedly checked my cameras, for elephant 
can move surprisingly fast and silently—but 
they didn’t that day ! I don’t know what held 
them back; perhaps the wind had veered 
slightly to give them a suspicion of my scent. 
They took 24 hours to cover those few hundred 
yards. 

Then, as a deep shadow cast by a nearby hill 
relentlessly crept over the water, the herd 
suddenly covered the last few yards in a rush. 


Within minutes there were over a hundred 
elephant splashing like kids in the water. 
Mothers chivvied their reluctant calves and 
half a dozen sham battles broke out among the 
young bulls. All this—and the light gone! It 
is disappointments like this that make the good 
sequences so hard to get and so rewarding. Only 
a combination of hard work, patience and luck 
secure them. 


Lion v. Car 

Most filming is done from the car. I have 
two methods. Sometimes I choose a likely 
place (waterholes are the best), set up the 
camera at a vantage point and prepare for a long 
wait. But more often I go seeking out the game 
by car with a keen pair of African eyes beside 
me. It is a curious fact that the bigger game 
accept a car as just another animal. Lion, for 
instance, ignore its presence completely. 

All the same, when approaching very close, 


Another of the author's frame enlargements. The broken hern 
of this waterbuck is probably the souvenir of a savage fight. 


say 10 or 15 yards, it is advisable to be in a 
closed car. Recently on a main road a big male 
lion attacked and overturned a 10 h.p. car, but 
this must be considered as an exceptional tour 


de force. It always requires nice judgment to 
estimate how close you can drive before dis- 
turbing the game. It generally moves off, and 
only very occasionally takes offensive action. 

Rhino have a particularly truculent disposition 
and may sometimes have a bash at the vehicle. 
Taking avoiding action on a bumpy, pot-holed 
track with 14 tons of charging rhino in hot 
pursuit can be exhilarating, but is costly to the 
suspension. 

When the going is too hard for the car one 
may have to resort to a stalk, though only after 
careful consideration. It is definitely unwise 
and sometimes foolhardy to blunder about 
unarmed in bush country, especially with your 
attention focused on a distant quarry and on 
the technicalities of filming it. Once I was busy 
stalking a baby elephant calf when its mother 
suddenly appeared from behind a tree to see 
me off. It was very alarming and, abandoning 
the camera and tripod to be collected later, I 
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A dramatic shot taken in Amboseli National Reserve. 19,500ft. 
Kilimanjaro towers above the clouds in the distance, while a 
solitary giraffe breaks the foreground skyline. 


fled to the car and managed to drive off a short 
length ahead. 

Another time I was trying to get a shot of 
giraffe, and ventured away further than I 
intended from the car. I walked round a’ bush 
and almost collided with a rhino’s back-side. 
Luckily the rhino did not detect me and as 
silently as possible I withdrew. Such incidents 
teach one caution ! 

Lion present their own problems to the 
cameraman. They seem easy subjects because 
you can drive so close to them. They don’t 
associate cars with human beings. A car is 
merely a large, harmless object, unfit to eat, and 
therefore to be left alone. So far, so good. You 
set up the camera and wait for action—for the 
lion are probably lying down in the shade of a 
thorn tree with only the tips of their ears 
visible when you find them. 


Lazy Beasts 

But action is the one thing an honest lion 
abhors. Only the pangs of an empty belly or 
extreme discomfort will stir him into it. He is 
quite content to snooze right through the day 
while you sit and sweat the hours away under 
the pitiless African sun. Perhaps as the sun 
moves he may shift his position a few yards. 
You let rip with the camera for a few feet—but 
he is already prone in the grass again. The ticks 
irritate, he rolls over on his belly to scratch, 


squats on his haunches to yawn into the camera 


and then—he lies down again. Finally, you 
drive off in disgust. 

No, to find action it is best to rise half an hour 
before dawn and drive around. The odds are 
still against you, but you may be lucky and find 
a lion on a kill. Circling vultures may lead you 
there. Now you wait impatiently for good 
light. It comes quickly; by 7.15 a.m. it is 
satisfactory for colour, and maybe you get some 
good shots as the pride snar] and crunch and 
tear at the flesh. 


But you have to be quick. The sun is warming 
up rapidly and the lion move off. They may 
drag the carcase with them into cover. If they 
leave it, hyenas, jackal and vultures soon come 
to pick the bones bare. 

When filming from the confined space of a 
saloon car the chief difficulty is to keep the 
camera steady. I have fitted metal brackets on 
which I can mount a pan and tilt head to the 
front doors. Experience shows that it is essential 
to be able to bring the camera into action 
instantly. You motor for hours around the 
park and then suddenly come upon an exciting 
scene; It is then that the first half minute counts. 
If you are going to fiddle about with adjustments 
the opportunity will invariably be lost. 


Dangerous Dust 

I use the new Pathe Webo M camera. Its 
direct vision viewfinder gives an immediate and 
continuous check on correct lens, focus and 
aperture, one of which can easily be overlooked 
in the excitement of the moment, despite careful 
drill. Dust is one of the greatest bugbears in 
Africa. But how often, with other cameras, 
have 1 forgotten to remove the snug fitting lens 
cap ! 

I have a zoom and 2in., 4in., and 6in. tele- 
photos. And for small animals and birds I have 


(Continued on page 494) 


One of the author's shots 
taken from the tree platform 
shown on page 458. Ele- 
phonts crowd down to the 
water's edge at dusk, and 
the cameraman frequently 
becomes involved in a nerve- 
wracking race against time. 
Usually it’s a case of plenty 
of light and no elephants, or 
no light and plenty of 
elephants | 





Spots are well to the fore in Wimbledon C.C.'s new 8mm. production, Dr. Dil. Emma. 


Left to right : actor, cameraman, 


continuity girl and director. 


ODD SHOTS 


Spotlight on Spots 


By GEORGE H. SEWELL, F.R.P.S. 


Spotlight on Spots. We have been work- 
ing in most difficult conditions. Sometimes 
we were in a tiny congested cabin on a motor 
vessel, sometimes in the open spaces of the 
engine-room where the nearest place for a lamp 
was twenty feet from the action, sometimes 
hemmed in within a close network of pipes and 
moving parts. 

With the exception of a photoflood used as a 
“practical” in a cabin light, and another one held 
in a “basher” to light the interior of an open 
cupboard, lens-type spotlights have been used 
for all of the lighting. Now I am more than 
ever convinced of the value of this form of 
lighting for filming where the necessary amount 
of current is availabl« 

The superb results obtained by the lighting 
cameraman bear out my argument. With 
a spotlight you can place your light exactly 
where you want it in the scene. By ‘spotting’ 
or ‘flooding’ you can vary its intensity; you 
can cut down the intensity in regular steps by 
inserting ‘wires’ (cut out rectangles of ‘Windo- 
lite’ or similar materia!) in the holder in front of 
the lens; you can light a dark object very 
strongly and yet shield the light from an 
immediately adjacent light object by means of a 
barn-door fitting on the lamp unit. 

The same barn-door can often be used as a 
‘nigger’ to shield the camera lens from un- 
wanted rays from a lamp used to backlight a 
subject. The directional form of lighting helps 
you to get texture and interest into your subject. 


On the other hand I consider the photoflood 
or pearl lamp held in a reflector fitting to be a 
wasteful piece of apparatus of doubtful efficiency. 
While the — can project a patch of high 
intensity light for a long distance the light from 
a reflector unit decays in accordance with the 
inverse square law; so that to obtain high 
intensity you have to use a large number of 
lamps, or put fewer lamps too close to the 
subject, or employ a very large lens aperture, 
all of which contribute towards the half-cooked 
porridge effect of so much amateur interior 
lighting. 


Not So Fearful a Bogey 


The problem of getting sufficient current for 
your lighting has been made such a bogey that 
most people regard anything other than photo- 
floods as impra ticable. Certainly a 275 watt 
photoflood has .nz actinic output of a 500-watt 
incandescent lamp burning at normal voltage, 
but if the latter is in a spotlight unit you can put 
the light where you want it without wasting 
inordinate quantities on the unwanted surround- 
ings. In the long run you may use very little 
more current to get much superior results. 

For example, if you have three 500-watt spot- 
lights on a 230-volt circuit they take a total of 
about 6} amperes, and you can light two or 
three figure scenes with the assistance of one or 
two photofloods to eke out the backgrounds and 
dark corners. Even the somewhat ambitious 
outfit of two 2kw spots, and one ‘pup’ (500- 
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watt spot), would take less than 20 amperes. 
Most houses possess two or more power sockets 
on separate circuits, each capable of passing 15 
amperes of current. 


Close-ups for Character. I am often 
struck by the fact that characterisation in 
amateur films is much too broad and generalised. 
It frequently looks as if the director told the 
actor, ‘‘Go from A to B, do so-and-so, and then 
come back to A”’ and the actor has done just that 
and nothing more. There is no elaboration, no 
finesse, none of the little touches that give 
character to the incident. 

Sometimes the action itself gives little oppor- 
tunity for acting but minor details can make 
the point. For example, you see a fellow sit 
down, take out a cigarette and light it. The 
manner in which he draws on that cigarette can 
tell us alot. A heavy ‘drag’ with flared nostrils 
and somewhat fixed gaze can convey an im- 
pression of relief after intolerable strain, or 
apprehension about difficulties to come, depend- 
ing on the sincerity and ability of the actor and 
the visual context of the scene. 

In the early stages of a film you can show an 
audience a mannerism which indicates a 
particular mental state of a character, e.g., a 
man brushing back his forelock when he is 
worried. Later in the film a quick glimpse of 
the mannerism will show his mood at once. 
Nearly all these indicative details call for the 
use of big close-ups. 


Revealing. I awarded it a cup in the Slough 
Arts Festival film contest, Ut Proficias is its 
name. It is on 16mm., is in monochrome, has 
a tape accompaniment and tells you about 
Abingdon School. Masters and pupils collabor- 
ated to produce one of the most satisfying non- 
professional films I have seen for quite a while. 

The treatment is modest but had been written 
with a knowledge not only of the subject but of 
how to transfer it to the screen. There was real 
direction, and some beautiful set-ups and 
compositions which purposefully carried on the 
story. Gay and serious things were happily 
played against one another. I felt I had really 
learnt something about the school and the 
people in it. If Abingdon is willing 
to lend the film, I advise club 
secretaries to book it. 


Bad Design. Some designers of 
animated viewers seem to forget that 
the equipment will more often than 
not be used for editing, and that the 
user will want to draw short lengths 
of film through them. The other 
day I was using a German instru- 
ment of first class quality and finish, 
with outstandingly good definition, 


Focus F.U. shot 900ft. of H.P.3 during 

eight weeks’ work on their latest pro- 

duction, Judgment In White. The 

film takes its title from the scene 
shown here, 


and which is sold with an associated low-geared 
rewind. So long as you are content to wind 
film through it continuously it behaves admir- 
ably, but, as soon as you stop winding, there is 
nothing to keep the film in focal plane in the 
gate, while the so-called “punch” for marking 
the edge of the film is a puerile piece of nonsense. 

Worst of all, I discovered the top and bottom 
lines of some titles were missing. Then I found 
that, though the block of lettering filled the 
screen rather more than I like, all the lettering 
did in fact come well inside the frame margin. 
The viewer was cutting off a considerable 
portion of the picture all round. 

This is indefensible, as it may lead to the 
inclusion of frames in the film containing un- 
desirable features around the screen margin. 
It seems that even our efficient friends, the 
Germans, can sometimes be guilty of a 


thoroughly bad bit of design ! 


Old and New. Recently I supplied an 
illustration for ‘“Together in Theatre,” a new 
book by Robert Newton, the well-known actor. 
It contains advice intended for amateur dramatic 
societies which applies equally well to cine clubs. 

Here are a few extracts: “‘We might look for 
a moment at one of the most delicate relation- 
ships that occurs within an established group— 
that between the ‘old hand’ and the headstrong 
newcomer. We must begin by going back a few 
years to a time when the old hand was himself 
adventurous .. . With the passing of the years 
the sense of adventure diminishes . . . This is 
the beginnings of stagnation. 

“The headstrong newcomer now appears on 
the scene bringing with him some of the old 
hand’s former spirit of adventure and enthu- 
siasm. He soon discovers that the group is 
dominated by the old hand and his contem- 
poraries .. . their argument being that they are 
both experienced and technically proficient and 
that their audience will be disappointed not to 
see them in successive productions (For 
‘audience’ and ‘productions’ read ‘judges’ and 
‘competitions’ in the case of cine societies. 
G.H.S.). 

“Further, the newcomer’s enthusiasm springs 





largely from a zest for new forms, about which 
the old hand and his clique are indifferent . . . 
To condemn the complacency of the old hand 
or the impetuosity of the newcomer would only 
aggravate the conflict. Far better begin by 
being aware of what actually is; the old hand 
to be aware of the full circumstances of his 
stagnation ; the newcomer of his enthusiasms. 

“The old hand may recognise that his original 
purpose has drifted into policy without purpose, 
that he resents the e/an of the newcomer’s 
enthusiasm . . . The newcomer may recognise in 
turn that he has been unaware both of the old 
hand’s former enthusiasm and of his present 
technical accomplishment . . . Further he may 
recognise his inability to contribute towards a 
mutual purpose, until his own enthusiasm 
induces immediate creative activity in place of 
the spinning of ideas . . . The old hand must 
associate himself with the newcomer and with 
whatever may be his immediate task. 

“The newcomer must be aware that his 
immediate task may be one of training . . . and 
that, because his training is being executed in 
association with the old hand, it can be an 
immediate expression of purpose in action... A 
solution of the conflict between the old hand and 
the newcomer does not necessitate violent 


action.” 


Real Life Subjects. The annual rally of 
evening students of Goldsmiths College in 
London provided an eight-hour feast of 
events illustrating such widely varying activities 
as badminton, puppetry, speech training, 
debating, ballet, music and film production. 
What a fine subject for a film these activities 


WHERE TO SEE THE 1953 TEN 


PORT SUNLIGHT. 23rd Aug. at 
7.30 p.m. Presented by Port Sunlight 
Photographic Club at the Gladstone 
Hall. ickets 1s. 6d. from F. 
Barnett, Lever Bros., Port Sunlight 
Ltd., Port Sunlight, Cheshir« 
BLACKPOOL. Ist Sept. at 7.30 p.m 
Presented by Blackpoo! Amateur Cine 
Club at the Imperial Hotel, North 
Promenade. Admissior pro- 
ramme Is. 6d. from G. T. Purdy, 
{57 Lytham Road, Blackpool, Lancs. 
HAYWARDS HEATH. ist Sept. 
at 8.00 p.m. Presented by Hay- 
wards Heath and District Amateur 
Cine Society at Sussex Hall. Ad- 
mission by programme 2s. from 
Alan’s (Hairdressers), South Road, 
Haywards Heath. 
SUTTON-IN-ASHPFIELD. 3rd 
Sept. at 7.30 p.m Presented by 
Ashfield Cine Club at Church Hall, 
Morven Avenue. Tickets 2s. from 
H. L. Twidale, Outram Street, 
Sutton-in-Ashfield 
LONDON, N.14. 4th 
7.15 p.m. Presented by 
Pictures at the Community 
Green Road, Southgate. Ti 
from Miss M. Soule, 68 
Palmers Green, 


PORTSMOUTH. 8th Sept. at 
7.30 p.m. Presented by Portsmouth 
and Southsea Film Unit at the 


programme 2s. 
187 Chichester 
Hants. 

PRESTON. 


room, 


24 Greyfriars 
Preston, Lancs. 


BRIGHTON. 


Sept. 
Town Hall. 
L.*V. Williams, 
Hove, Sussex. 


Central 
from F. 


Library. 


Sept. at 
Sovereign 
Centre, 
ckets 2s. 
Farndale 

I ondon, 2s. 


CROYDON. 
the 
from R. C. 


Chamber of Commerce, Commercial 
Road, Portsmouth. 
from H. 
Road, Portsmouth, 


10th Sept. at 7.45 p.m. 
Presented by Preston and District 
Cine Society at the P.S.A. School- 
Lancaster Road. 
by programme 2s. 
Crescent, 


13th Se 
Presented by Sussex 

the Union Church Hall, Air Street, 
Brighton and at WORTHING, 14th 
at 7.30 p.m., The Court Room, 
Tickets 2s. 
13a Western Road, 


NORTHAMPTON. 
7.30 p.m. Presented b 
Film Society at 


Hardwick, 
Crescent, Northampton. 
18th Sept. at 7.30 
Presented by Croydon Cine Clu 
Community Centre, 
Heath Pond, London Road. Tickets 
Booker, 25 Lancing 
Road, West Croydon, Surrey. 
SLOUGH, 22nd. Sept. at 7.30 p.m. 
Presented by Slough Film Society, 
at the Central Hall, 


would make ! I am not thinking of a day-in-the- 
life-of approach but of some attempt to show 
how the desire for self-expression is being 
satisfied by all kinds of people. And this subject 
exists in every community where there is the 
equivalent of a Polytechnic. 


Motes and Beams. Some of the members of 
the club competing in a film contest sounded 
most learned. They had all the jargon and 
adopted an air of benevolent condescension 
towards films submitted by other clubs. But 
when all the criticisms had been read out, it was 
noticeable that the contribution from this 
particular club was one of the least useful. There 
seems to be a moral in this somewhere. 


Gloom to Gladness. I am feeling very 
bucked. A most intelligent and successful film 
maker sent me the outline of his proposed new 
film. Like some of his previous work, it was 
“dramatic”, which means to say that it dealt 
with the less cheerful aspects of life. So, 
knowing that he glories in difficult problems, I 
told him that it would be much more difficult 
to make a film that was a “happy” film, a film 
that would send his audience away feeling gayer 
and more pleased with life than when they went 
in. 

To my joy he accepted the challenge and sent 
me an outline for such a film. It is not merely 
a superficial record of a happy family, or even a 
lightweight comedy; but a serious study of 
human beings. Desperately difficult to do, but 
even if he does fail, he will go down with colours 
flying in a good cause. We could do with many 
more such films, even in the professional cinema. 


BEST 


unreserved 


Tickets 3s. reserved, 2s. 
College 


from Miss J. Weedon, 11 
Avenue, Slough, Bucks. 
NOTTINGHAM. 23rd, 24th Sept. 
at 7.30 p.m. Presented by Notting- 
ham Amateur Cine Society at the 
Y.M.C.A., Shakespeare Street. Tic- 
kets 2s. from R. E. Fell, 83 Charlbury 
Road, Nottingham. 
SOUTHPORT. 23rd, 24th, 25th 
Sept. at 7.45 p.m. Presented by St. 
James Film Society at St. James 
Memorial Hall, Lulworth Road, 
Birkdale. Tickets 2s. 6d. from 
Messrs. Kay & Foley Ltd., 249 
Lord Street, Southport, Lancs. 
ISLE OF WIGHT. 27th Sept. z 
7.30 p.m. Presented by 9.5mm. 
Cine Circle No. 8 at Oddfellows 
mg High Street, Ryde. Tickets 
al William H. Coombes, 
is ne Road, Elmfield, Ryde, Isle 
of Wight. 
NEWCASTLE. 29th, 30th Sept., 
Ist Oct. at 7.30 p.m. Presented by 
Newcastle Amateur Cinematographers 
Association at the News heatre, 
Private Cinema, Pilgrim Street. 
Tickets 2s. from George Cummin, 
143 Bayswater Road, Newcastle-upon- 
Tyne 2 
Ae 30th Sept. at 
7.30 p Presented by Blackburn 
Arts Chub at the Lecture Hall, The 
Public Halls. Tickets 1s. 6d. from 
P. W. Gerrard, 3 Geddes Street, 
Feniscliffe, Blackburn, Lancs. 


Admission by 
Eccles, 


Admission 
from S. Hayes, 
Fulwood, 


pt. at 7.30 p.m. 
ilm Society at 


6d. from 


16th Sept. at 

Northam 4 
varnegie 
Tickets 2s. rr 
42 Beverley 


Thornton 


High Street. 
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Prizewinning 


Liverpool University Film Unit was formed 
about two years ago, when three of us—Dick 
Williams, Alan Frost, and Alan Golding— 
decided to make a permanent record of student 
activities. We call our newsreel “‘Sphinxreel’”’, 
as the emblem of the Guild of Undergraduates 
is a sphinx. Our tie bears a sphinx, our maga- 
zine 1s called Sphinx, and two stone sphinxes 
face each other over an archway in the quad. 

When we were invited to make a film of the 
University’s Panto Week, we realised that the 
first problem would be to show an outsider 
exactly what Panto Week is all about. Actually 
it is an annual event held to collect money in aid 
of some worthwhile charity, and it includes 
such activities as dances, a jazz concert, a revue 
(called ‘‘Pantopera’”’), stunts and rags in the 
city, and a big parade through the streets. 

We decided that Sphinxreel No. 2 would 
simply be called The Story of Panto Week. Dick 
Williams would be in charge of photography 
and all the technical side, Alan Frost would 
help with the camerawork and edit the film with 
the help of other members of the unit, and 
Alan Golding would be in charge of the pro- 
duction and keep a tight check on the budget. 
Pip Jones would do the commentary, and other 
members of the unit would be called in later, 
as they were needed. 

By reason of its subject, the film had to be a 
mixture of documentary and newsreel styles. 
A rough script was obviously needed. This was 
left to Alan Golding, who decided to use a 
flash-back technique. First the film would show 
a mock football match in fancy dress in the town 
and then explain the whys and wherefores of 
a The rest of Panto Week, day by day, would 
ollow. 


Pip Jones, the commentator of The Story of Panto 

Week, prepares for a recording session. No script? 

No, Pip insists on delivering his commentaries 

spontaneously, though he studies the film thoroughly 
in advance. 


Newsree: 


Few newsreels have ever appeared among the Ten Best winners. 
Here menibers of Liverpool University Film Unit describe how 
they achitwed the thorough coverage of their subject that pur 
The Story of Panto Week among the Big Ten of 1953, The 
two frame enlargements above show, left, Mrs. Braddock 
making notes on the entries for the fancy dress parade and, 
right, part of the procession on its way through the streets of 
Liverpool. 


In 1953 we were collecting for cancer research 
and we obtained permission to go to the 
Radium Institute and film some of their work. 
This was straightforward documentary, and so 
we were able to plan it quite carefully. 

Our introductory sequences, then, would 
show the fancy dress football match, the 
working of the committee responsible for 
Panto Week, and the work of the Radium 
Institute. From then on we would use newsreel 
methods for the rest of the film, since we should 
be on the spot at every important event. Only 
a ballet sequence from ‘“Pantopera” war 
specially arranged for filming. 

We went through the Panto Week programme 
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whee 
is Bill Kerr's usual opening line, 
s out of his mouth. Right: everyo 


“I'm only here for four minu 
hardly had time to get the wor 


tes 


4 


when Liverpool University students kidnapped him (left) he 
This shot is from the lively 


but 
me goes crazy during Panto Week. 


opening sequence. 


to decide what to film and drew up the following 
list : 

1. The arrival 
Airport. 

2. The jazz concert at Liverpool Stadium. 

3. Behind the scene activities in preparation 
for ‘“‘Pantopera’’, the ballet sequence 
specially filmed separately. 

4. Stunts in the city (e.g., the kidnapping by 
students of comedian Bill Kerr). 

5. Panto Day itself ; all the morning activi- 
ties we could film, followed by the big city 
parade. 

6. The final dance after the parade. 

We would finish with a last glimpse of the 
committee responsible for the Week. 

We were working on a maximum budget of 
£100. We wanted to use at least 70% of the 
stock we shot, and consequently we put in some 
shots which we didn’t really consider good 
enough. Moreover, we were working in 
newsreel style, shots which we had only one 
chance of taking had to go in if they were essen- 
tial to the film. Later our film was bought by 
the Friends of the Radium Institute and they 
insisted that we included several shots which 
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we were frankly ashamed of, but which they 
considered necessary. 

Our Panto Committee took care of most of 
our non-filmic problems and arranged such 
things as special police passes on our transport 
on Panto Day and permission for us to film 
from the Town Hall balcony. We started work 
about six weeks before Panto Day, which is in 
the second week of February. 

We decided to shoot at 24 f.p.s. on Ilford 
Negative Stock. This meant that the final print 
would have a D.I.N. sound track, with a con- 
sequent greater loss of treble than is experienced 
with S.M.P.E. tracks. However, we felt that 
the ease with which optical effects could be 
made would more than compensate for this. 

Light—or lack of light—is often a problem 
with newsreel work, especially during winter. 
We met Harry Gold, the jazz band leader, at 
Speke Airport in 30ft. visibility fog, and nearly 
lost him in H.P.3 at f/3.5. 

Later, at his concert in Liverpool Stadium, 
“meteorological” conditions were just as bad. 
The exposure meter would not register, so we 
crossed our fingers and shot at 16 f.p.s. on 
H.P.3. Incidentally, when this sequence came 


DITOR’S 

Time. 
44 sec. 
4+ sec. 
6} sec. 


44 sec. 
8} sec. 


64 sec. 
22] sec. 


NOTEBOOK 


Notes. 
Nine frame lap dissolve to shot No. 2. 


Same ward from another angle, with different 
people, suggesting another ward. 


The end of shot No. 7 is matched with the 
beginning of Shot 8. By cutting on action, 
it appears that the whole process of preparin 
the patient is shown, whereas only the a 
and the beginning are actually seen. 


7 sec. 


9} sec. 
34 sec. 


64 sec. Cut on action to opposing angle shot. 


54 sec. 
3] sec. 


8j sec. 
| sec. 
16 sec. 





Plenty of variety maintains audience interest. 


These frame enlargements from 


The Story of Panto Week show (top left) an entrant in the fancy dress com- 
petition advising all and sundry to ‘‘Keep Death off the Roads"’; (bottom /eft) 
a model of the Radium Institute building which the money collected by students 
will help provide, and (above) an appreciative onlooker watching the students’ 


back from the labs. we found that the lens of 
the Victor 3 camera was out of alignment, but 
this was quickly rectified. 

The Radium Institute sequence was planned 
in advance, though it was considerably altered 
as we went along. We had to observe medical 
etiquette and could not show the faces of the 
patients. In one sequence, a shaped mask 
containing radium needles was shown being 
placed on a patient’s nose. The “‘patient’’ was 
actually one of the laboratory technicians, and 
his slight camera shyness made him look 
suitably nervous of the mask. 

The commentary described the work of the 
Institute throughout this sequence, which in 
its final edited form appeared as reproduced on 
the opposite page. 

The “Pantopera”’ ballet sequence was adapted 
from the original so that although we could 
show only a minute of it, it was possible to 


Members of Liverpool University F.U. on the Land Rover which 
helped them cover the procession. The girl in the photo still 


remains anonymous. Attracted by the Land Rover, she was 
invited aboard, and was swiftly voted ‘Staff Welfare Officer’. 


band marching through the streets. 


make it self-contained. It was shot at f/1.5 and 
two takes of each shot were made with adequate 
overlapping. The final shot incorporated a 
track for which we used a rather drunken bar- 
trolley, but it gave us the effect we wanted. The 
only snag is that the dancers do not stand out 
sufficiently against the mid-tone back-cloth. 

We used three main camera angles on this 
sequence, which shows a simple routine by the 
two leading dancers of the show. First came a 
high angle long shot, showing the whole stage, 
then a close shot of the dancers’ feet, with the 
camera following their movements, and finally 
the tracking shot mentioned above. As the 
camera tracks forward to a medium shot posi- 
tion, the music fades out and the applause of 
the audience is heard. 


Authentic Kidnapping 

When we filmed comedian Bill Kerr being 
kidnapped, we ran into difficulty with the 
police. However, their presence served to add 
unexpected authenticity to what we had 
intended to be a rehearsed sequence. The 
kidnapping of Bessie Braddock was no less fun. 
She is a great character, and was so interested in 
the unit that she welcomed the chance of 
accompanying the unit while it was filming the 
procession, 

This was all the more remarkable considering 
the way in which we introduced her in thé film. 
Over a shot of a crowd of students tugging at 
something apparently wedged in a narrow 
passageway, the commentator gives encouraging 
shouts. ‘“‘Come on,” he cries, “All together, 
heave !” With a mighty rush the students tug 
Mrs. Braddock into view, hustle her into the 
nearest vehicle and whisk her off to judge the 
fancy dress parade. 

Filming the procession with two cameras 
was no small task. Dick Williams, Alan 
Golding and Pip Jones travelled about in a 
Land Rover displaying a Liverpool City Police 
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One of the disadvantages of spontaneous 
commentating is that slips of the tongue may 
not be noticed at the time. One such slip was 
made, and it seems a good opportunity to 
correct it now. Pip meant to say that one 
seventh of the deaths throughout the world 
each year are due to cancer—not that one 
seventh of the population die from cancer each 
year ! 

The final married S.O.F. print was given its 


More frame enlargements from the procession sequence of The 

Story of Panto Week. Top, the students’ own Abominable 

Snowman was one of the most popular features of the procession, 
and attracted the attention of a large crowd (below). 


premiére at the Adelphi Hotel in Liverpool in 


July 1953. We felt very pleased with it then, 
but have found less merit in it in each sub- 
sequent screening, but are at least kept busy 
discussing the faults we discover. The Ten 
Best Trophy came as an unexpected reward ; 
after all, The Story of Panto Week was only the 
second of our Sphinxreel series, and we letter 
ourselves that its success augurs well for future 
Sphinxreels. 


HOW-TO-DO-!IT 
With the approach of the indoor cine season we have 
lined up a number of useful how-to-do-it constructional 
features on shooting, projection and sound. The first 
appears next month. nd we shall be glad to hear from 
you if you yourself have built cine apparatus of any kind 
that reallyjworks efficiently or have evolved new technique. 





THE 9.5mm, REEL 


And Now An ‘H de Luxe’ 


Every sharp-eyed nine-fiver will know by now 
that Pathescope have recently added another 
camera to their range—the National II, which 
has been-available in France for some time. It 
has been advertised in A.C.W. for two or three 
months and has received a full-page announce- 
ment in the Pathescope Monthly. Nevertheless, 
these sources have left many questions un- 
answered, so I have sought out more detailed 
information. 

In appearance, the National II bears a strong 
resemblance to the Pathe H. In fact you might 
almost call it the “‘H de luxe’. Perhaps the 
most striking difference is the circular finger- 
plate behind the motor winding key, but there 
are a number of less obvious refinements which 
make the National II a camera for the serious 
worker. 


Welcome Feature 

A welcome feature is the parallax correction 
of the viewfinder. The front part of the finder 
is identical with that on the H, consisting of a 
negative lens element engraved with cross 


lines and held in a rectangular mask. The 
positive lens comprising the rear element differs, 
however, in being eccentrically mounted in a 
rotatable circular plate. When the camera lens 
is focused for short distances, this circular 
plate may also be turned to move the rear 
element of the finder out and up, so providing 
the correct convergence of the viewfinder and 
lens axes. 

This simple type of movement can give quite 
good results and should prove adequate in 
eliminating parallax in close-ups. For accurate 
results over a wide range of distances, the rear 
element should, of course, move along a straight 
line and not in an arc. 

This may explain why the correction afforded 
extends only as close as 1 metre, although the 
lens focuses down to half this distance. You 
may feel that this is unfortunate because 20in. 
is the distance commonly used for shooting the 
popular 8 x 6in. title cards. 


Wide Range 

Parallax errors are not the only cause of badly 
positioned titles, however. It cannot be stressed 
too often that the only sure way of lining up 
your titler is to pin newsprint on the easel, 
expose a few inches of film, project the film 
after processing and note the limits visible on the 
screen before you un-pin the newspaper. 

The lens in the National is our old friend 
the 20mm. f/1.9 Berthiot. Using VF Pan, or 
Gevaert Ultra Pan, and the 8 f.p.s. setting of 


By CENTRE SPROCKET 


the variable speed control, it will make possible 
a new range of indoor subjects by normal 
lighting. This lens is, of course, in a mount 
which makes it interchangeable with the lenses 
in the H and Pat, but not with those in the 
Webo A and Webo M. 


Smoothing Out Jerkiness 

By shooting at the maximum speed available, 
32 f.p.s., the apparent speed of movement of a 
subject may be halved. This is not enough to 
produce a real slow motion effect—which 
requires 64 f.p.s. at least—but it can be useful 
in smoothing vibration in shots taken from 
trains and cars. This moderate degree of slow 
motion also provides an artful way of emphasis- 
ing the grandeur of a waterfall, since it increases 
its apparent size. 

Besides the variable speed facility, the 
National II has provision for shooting single 
frames. The value of this feature is often over- 
stressed, but in a camera for the more advanced 
worker, it undoubtedly has a place. On the 
other hand, the advanced worker may regard 
as a doubtful asset the film counter which 
returns to zero automatically when you open 
the camera. 

Although the National II is in good company 
in this respect, I personally prefer to be able to 
reset my film counter to a true reading after 
rewinding part of a charger for a trick effect or 
—Heaven forbid—after clearing a jam, In- 
cidentally, although Pathescope describe the 
counter as a “film footage counter’, it is 
calibrated in metres after the usual Pathescope 
practice. 


Improves Cloud Rendition 

Most of the other features follow the pattern 
of the H. The size and weight are much the 
same, the National uses H chargers and has a 
guillotine shutter like the H. This type of 
shutter gives more exposure to the lower part 
of the picture than to the top. For the majority 
of subjects this is useful, or at worst, no handi- 
cap. It tends to improve cloud rendition by 
preventing skies from “burning out’’, even 
without a filter. 

With photoflood work, too, it improves the 
uniformity of subjects getting much more light 
at the top than at the bottom. For title work, 
an extra lamp is needed at the top of the card 
if you are to get uniform exposure, but that is 
easily arranged. 

Less easy to cure will be the effect produced 
in many stage shots. If you film your club 
concert party by normal stage lighting, you will 
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find the guillotine shutter caricatures the glare 
of the footlights whenever anyone approaches 
the front of the stage. Unfortunately, there is 
little you can do about this except to ask for 
fewer footlights during your filming session. 
But this is not a criticism ; rather is it a warning 
of what to expect from a rather unusual subject. 

For almost al! other work, I do not doubt that 
the National II will prove highly satisfactory. I 
have not yet had an opportunity of using the 
new camera myself, but I understand that a 
full A.C.W. test report will appear in due 
course, 

Meanwhile, I can only say that the specifica- 
tion sounds attractive to the keen worker who, 
though by no means in the Super Tax class, is 
prepared to spend that extra bit on his equip- 
ment. The price, £55 13s. Od., seems reasonable 
and is what we may expect for an imported 
camera conforming to this specification. 

But I don’t much care for the unusual carrying 
handle, which takes the form of a loop attached 
to a single swivel on top of the body. No doubt 
this has a certain feminine sales appeal, but it 
encourages careless handling of the camera. 
Carried by the loop, it is free to twist and swing 
against obstructions A conventional loop 


attached at two points provides much better 


Bridging 


Last month I gave you a detailed account of 


how I would set about filming Baby on only one 
charger. The key to the problem, you will 
remember, lies in making each shot follow from 
the previous one and lead on to the next. The 
resulting sequence flows easily and holds the 
interest, even though the “story” may be 
nothing unusual. I ended by promising to tell 
you how to link up a number of these sequences 
on one reel. 

Perhaps this set you thinking of visual links : 
Baby’s feet wriggle, cut to feet doing a sword 
dance. This sort of “‘visual pun” is often useful 
in a fiction film, provided it is made clear 
immediately afterwards where the next scene 
is set. 

It can be used in almost any sound film, for 
the sound track can elucidate the transition 
without interrupting the flow of pictures, With 
the silent film, however—and this includes 
films having a purely musical accompaniment 
—problems arise which are not easily resolved. 


Clever but Pointless 

Suppose, for example, you have exposed two 
chargers, one of Baby being fed and the other of 
the Highland Games Visually, you could 
bridge them by the continuity link quoted 
above, but would that help? I think not, for 
the audience would be baffied. 

It is rather like twisting the “British Grena- 
diers” into the National Anthem half way 
through—clever, but pointless and bewildering. 
In a sound film, a parallel link in the com- 
mentary can put everything right: “. . . he 
leads his Mummy a dance—perhaps he is 
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control and is a safer arrangement altogether. 


9.5mm. STRIPE 


Pathescope have other new apparatus ready 
for the British market, for their magnetic stripe 
version of the Pax will soon be available here. 
When this projector appeared in France over 
two years ago, magnetic stripe was barely out 
of the laboratory, even in America. It seems 
a pity that the lead 9.5mm. then held could not 
have been consolidated by making the Pathe 
stripe projector available in the U.K. earlier. 

ever mind! At £190 it will be by far the 
cheapest magnetic projector available in any 
gauge. Moreover, the sound quality of 9.5mm. 
magnetic stripe should be better than you get 
from the edge-stripe used for double perforated 
16mm. This is because the stripe on 9.5mm. is 
well away from the perforations and not subject 
to distortion by them. 

Adding sound to 9.5mm. works out, as in 
l6mm., to about 3s. per minute. This is some 
six times as expensive as magnetic tape, but in 
return you have a system easier to handle and 
providing infallible synchronisation of sound 
and picture. Yes, I must make a swear box and 
label it “Stripe Projector” ! 


the Gaps 


training for the Highland Games”’. 

If you try to put this into sub-titles, you 
stand a good chance of losing all continuity. 
The best compromise is, perhaps : 

Sub-title : “He leads his Mummy a dance”’, 

C.S. Baby’s feet wriggle and treadle. 


Sub-title: “Perhaps he is training for the 
Highland Games”’. 

C.S. Feet performing sword dance. 
Inevitably the pictures and words take the edge 
off each other when used in this way, whereas 
in the sound film each assists the other. What 
alternative methods are available, then ? 


Natural Transition 

You can so choose your subjects that they 
follow naturally one from the other. This 
means more than a little forethought, however, 
and occasions inevitably arise when an awkward 
gap must still be bridged. For the above 
example, it would probably be necessary to take 
a one-charger sequence of Daddy folding up the 
pram and stowing it in the car. After one or 
two shots of Mummy and Baby getting in, the 
car sets off for the Highland Games. 

This sequence can be staged at a later date 
without much difficulty. Possibly you consider 
it a waste of film because it shows apparently 
trivial subject matter, but I consider this all to 
the good. 

In my opinion, the majority of family films are 
not the personal films they set out to be. They 
show too little of the homely things and con- 
centrate too much on those attractions which 
change with the years only in impersonal 

(Continued on page 494) 





A crew of interested 
sailors (or are they 
extras?) look on while 
the Technicolor cam- 
era is lined up for a 
shot for The Caine 
Mutiny. Locations for 
the film included San 
Francisco and Pearl 
Harbour, so two dif- 
ferent ships were dis- 
guised as ‘‘the pile of 
junk in the last hours 
of decay’ otherwise 
known as the ‘‘Caine'’ 


AT YOUR 
CINEMA 


Mutiny, Murder and Death 
in the Desert 


Original screen-plays seem to be getting fewer 


and fewer. Every month sees the release of more 
adaptations from best-selling novels and record- 
breaking plays, many of which are quite unsuited 
to the special needs of the cinema. The latest 
of these “prestige” pictures to arrive is The 
Caine Mutiny, based on the Pulitzer prize novel 
which has already been turned into a huge 
Broadway success. 

The plot of The Caine Mutiny concerns the 
officers of an American ship who forcibly take 
over command from the neurotic, near-lunatic 
Captain Queeg, well portrayed by Humphrey 
Bogart. Jose Ferrer gives an impressive 
performance as defending counsel at the court- 
martial, and Van Johnson, a stranger to 
dramatic roles, shows unexpected ability in the 
part of the leading “mutineer’”. Notice, too 
(for this is definitely a film worth seeing), the 
a counsel of E. G. Marshal, and 

om Tully’s sarcastic old Captain DeVriess. 

The play has not yet reached this country, 
but the fact that it is called The Caine Mutiny 
Court-Martial suggests that it is set entirely in 
the courtroom. The film reaches the courtroom 
only in its last 20 minutes or so, and it takes the 
risky, but here successful, course of following 
the physical violence of a typhoon with a climax 
of verbal and emotional violence. Why, then, 
do I feel a sneaking suspicion that a one-set 
play is probably more of a complete success 
than this film with all its naval spectacle ? 
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The answer lies, I think, in the uncertainty 
of the film’s script. We are never quite sure 
which of the officers is meant to be the central 
character. The opening sequence introduces 
a young Ensign about to go to sea for the first 
time. His own problem is to overcome his 
mother’s smothering affection and marry the 
girl he loves. He joins his first ship, and the 
plot proper begins. 

From time to time we switch back to Ensign 
Willie’s difficulties, but they soon assume less 
importance than the drama of the central 
theme. It seems as if the romance lost interest 
for Stanley Roberts, who wrote the screenplay, 
too, for aithough he dutifully gives us a few 
shots of Willie now and again, the young man 
has mercifully disappeared into the background 
towards the end of the film. 

After the court-martial result there is a 
thought-provoking twist to the story—which 
I shan’t spoil for you by divulging. Suffice it 
to say that it looks like an unorthodox and 
stimulating ending. But no! Back we go to 
young Willie and his girl as his ship sets out to 
the usual jolly naval music. 

The moral is plain. If you want to embellish 
your main story with a sub-plot (though I beg 
you to find a better one than this), don’t start 
and finish with the sub-plot. Open with your 
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Alfred Hitchcock 
watches a rehearsal of 
a scene for Dial M for 
Murder while tech- 
nicians prepore the 
3-D camera. Perhaps 
this would have been 
the first 3-D film in 
which we never had to 
duck, but the distribu- 
tors have decided that 
it will be shown flat. 


With any other name on the directorial credit, 
that would probably be enough. But from 
Hitchcock we expect more. He usually provides 
us with twin pleasures—the enjoyment of the 
story and the enjoyment of his method of 
putting over the story. This time the second 
pleasure is missing. 


Disappointing 

Competent direction, yes—but where is the 
brilliance we feel almost entitled to demand ? 
It is a measure of Hitchcock’s reputation that 
we should feel disappointed in this film, for 
from anyone else it would be regarded as an 
unusually accomplished piece of work. 

Staginess is apparent in most of the playing. 
Even the best performance, the inspector of 
John Williams, is not entirely free of it. Ray 
Milland, Grace Kelly and Robert Cummings 
seem to be trying rather than succeeding in 
their roles, but Anthony Dawson presents a 
creditable crook. 





. 
Above : the sidewinder, a rattlesnake so-called because he 
travels sideways, and the kangaroo rat, whose defence against 
the reptile is to throw sand into its lidless eyes, Right: a lynx, 
or bobcat, hides from a wandering tribe of wild pigs. Three 
of the fascinating ‘‘stars’’ of Disney’s The Living Desert. 


Hitchcock made Dial M for Murder in 3-D, 
but it is being shown flat. Frankly, I noticed 
only one shot—the killing—where depth would 
have made an obvious difference, but I should 
still like to see the effect of the extra dimension 
on these confined interiors. A rather more 


disciplined use of the ten-minute take technique 
of Under Capricorn and Rope sends the camera 
rambling round the living room once again 
here, but without any noticeable gain or loss in 
tension. 

What the film does prove is that a rattling 
good script needs no more than competence in 


the other departments for all-round success. 
(A bad script, of course, can’t be rescued by 
even the most brilliant technique—a truism 
which we amateurs would do well to repeat to 
ourselves half-a-dozen times a day.) 

There has been more controversy about the 
music and commentary of Walt Disney’s The 
Living Desert than over any release for some 
time. Seeing the film after reading all the 
arguments I found myself thinking that much 


a °] 


as been overlooked in the quarrel 
fcer all, a comparatively minor 


fir iture-length “True Life 

$ in the Great American 

he variety of the wild life 

urvival in these unlikely 

"ho, for instance, would 

js in the desert?) With 

‘ ephoto distortion, close-ups 

ot * gu: y follow each other on the 

scre yment the camera seems to 

have " aost ‘“side a snake’s throat ; 

at ano ic n practically between 

the legs a And this is no mere 

succession of natura y photographs. The 

film is by turn nd amusing, thanks to 
Norman Palmer’s out ling editing. 


Beetle Battle 

We can oni guess at the hundreds of 
thousands of feet that were shot to obtain these 
sequences. Cutting must have been a gargantuan 
task, yet the fights and courtships are presented 
with a smoothness and slickness that looks 
deceptively easy. 

One sequence, for instance, concerns the 
adventures of a beetle. After being attacked by 
the female he courts, he is set upon and badly 
mauled by a male rival. He escapes, only to be 
attacked by a tarantula, but he manages to nip 
off one of the spider’s legs and get away. A 
toad is his next assailant; after a brief duel a 
larger toad appears and apparently swallows the 
beetle whole. After a short pause, however, the 
toad suddenly spits the beetle out and tries to 
cool his tender tongue, nipped by the beetle on 
his way in. The beetle scuttles off into the night. 

As you'll have gathered, this is quite a 
remarkable series of incidents. They are all 
shot from what seems to be a distance of three 


This photograph and that on the opposite page 

show practically the same scene, but what a 

difference there is in the effectiveness of two 

shots | Walt Disney's first feature-length ‘‘True 

Life Adventure’’ (The Living Desert) contains 

many object lessons for amateur cameramen 
and editors alike. 
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or four inches, and are dovetailed together as 
neatly as any fiction film. The sequence is so 
engrossing that it is only a long time afterwards 
that the question of the likelihood of the beetle’s 
adventures comes to mind. 

Then it becomes clear that half-a-dozen 
different beetles may have been featured in this 
sequence. Not that the incidents would have 
been shot with this in mind. All the creative 
work was done on the cutting bench, where a 
series of disconnected items were turned into 
an apparently straightforward dramatic se- 
quence. 

Once or twice ther 
cross-cutting, as in th: 
kangaroo-rat rescuing 


is some rather artificial 
shots showing a mother 
her young from a king 


A.C.W. TEST REPORTS 


snake. Here the tension is built up by the old 
pursued-pursuer-pursued-pursuer editing tech- 
nique, never quite showing both in the same 
shot. But, as we are seeing a cross-section of the 
rat’s burrows, the chase never becomes quite 
convincing. Even Disney’s cameras don’t see 
through sand. 

Don’t miss The Living Desert. You'll find it 
more exciting than any run-of-the-mill thriller. 
And though I found the music constantly 
irritating (who wants a ting on the triangle 
every time a raindrop falls from a leaf ?) and the 
commentary occasionally so (““That’s right, you 
coward—call your big brother!’’), these are a 
small price to pay for such a fascinating pro- 
duction. 


Clever Features in Avo Universal Meter 


A good exposure meter for cine work should 
be quick and simple to use, compact but robust, 
nal a wide range of light intensities, and have 
provision for reading incident light as well as 
for taking normal readings of the light reflected 
from the subject. All these features are in- 
corporated in the latest model Avo Universal 
exposure meter which, incidentally, is as con- 
venient for still photography as it is for cine. 
The body is moulded in black plastic ; it is 
attractively styled and measures 24 x 2x lin. 
overall—small enough for the pocket. Like 
previous Avo models, it incorporates the direct 
reading principle of a movable pointer linked 
with the rotary exposure disc. There are no 
calibrations on the meter scale ; to take a reading 
you simply turn the disc to bring the pointer 
coincident with the meter needle, then read off 


the exposure. 
Scaling ranges from f/1 to f/32. The film 
the now universal 


speeds are calibrated in 
British Standard Logarithmic and American 
A.S.A. systems, and an extra scale is for High- 
Light film speed ratings for use with incident 
light, The range of film speed settings is from 
B.S. Log. 10° to 40° (A.S.A. 0.8 to 800), and 
the speed rating of the film in use is pre-set on 
the central disc before using the meter. For the 
benefit of the still photographer, the shutter 
speeds are from 60 secs. to 1/1000 sec. For 
cine work at 16 frames per second with all 
normal cameras, the shutter speed is 1/32nd 
sec.—marked on the calculator with a red dot. 


Easy Reading 

So when taking a reading for 16 f.p.s. cine 
work, you simply note the lens aperture opposite 
the red dot. The clear scales and wide spacing 
of the marks make it easy to interpolate readings 
to well within one third of a stop, which is the 
reading accuracy w onsider desirable in a 
modern meter. 

The meter sensitivit 
range of about 16,000 to 1. 


embraces a total light 
The low range 


covers brightnesses of from 4th to 30 candles 
per sq. ft., and the high range from 8 to 1,000 


candles per sq. ft. The instruction handbook 
explains how to extend the top range up to 
2,000 candles per sq. ft. by masking off one 
half of the cell, should this high brightness ever 
be encountered. Not only does the Avo uni- 
versal amply cover all the light conditions in 
which it is possible to film, it also provides for 
a several times increase in emulsion speed over 
the fastest cine film in normal use today. 

It was obviously designed from the outset 
for incident light readings as well as the more 
usual reflected light measurements. A piece of 
opal plastic is normally stored in a recess in the 
underside of the meter for measuring the light 
reflected from the subject. But when you wish 
to measure the light incident upon the subject 
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you take out the piece of opal and slip it into a 
sprung frame over the cell window in the end 
of the meter. 

The principle of measuring the light incident 
upon the subject by measuring the maximum 
light falling on to a flat piece of opal in front of 
the cell of the meter is Smethurst’s original 
High-Light method first introduced by A.C 7” 
Incidentally, it was pioneered by Avo, \ 
made the original Avo-Smethurst High-Li, 
meter. Incident light measurements are taken 
by holding the meter at the subject position, 
and pointing the opal towards the main source 
of light so as to obtain the maximum reading 


possible. 


Special Ratings 

For incident light readings, the B.S. and 
A.S.A. speed ratings no longer apply, and a 
special set of High-Light (H.L.) film speed 
ratings must be used. It is perhaps a pity that 
the density of the opal plastic could not have 
been matched to bring the readings correct for 
the normal film speeds. But as the manufac- 
turers correctly point out, the H.L. film speeds 
are determined on a different basis from the 
B.S. and A.S.A. ratings, and emulsions with 
identical B.S. or A.S.A. ratings will not neces- 
sarily have the same H.L. speed ratings. 

One of the clever features of this new meter is 
that the range change from dull to bright light 
is achieved by an internal shutter which holds 
back a proportion of the light. As the shutter is 
inside the body of the meter, it is equally effec- 
tive on reflected and incident light readings. 

The range change-over is operated by moving 
the spring-biased lens stop ring of the calculator 
to one of two positions. So the single action 
of switching over the outer ring of the calculator 
operates the internal flap and automatically 
compensates for the difference in sensitivity by 
changing the position of the lens stop calibra- 
tions relative to the shutter speeds. 


Novel Case 

Certainly the most remarkable feature about 
this new Avo meter is the completely new type 
of ever-ready case, which is a one-piece mould- 
ing in one of the new rubber-like plastic 
materials—presumably black poly-vinyl chlor- 
ide. The case has an average thickness of only 
about 1/16 in. ; it hugs the meter body closely, 
and requires no fasteners to keep it closed. This 
new style case gives good protection to the 
meter without adding appreciably to the size, 
and is to be commended. 

In our tests of the Avo we checked the 
readings by exposures on colour film and in 
comparison with three other meters whose 
calibrations agree and are known to be correct. 
Reflected light readings on the Avo were found 
to correspond exactly with our known standards. 

Incident light readings using the opal in the 
specified manner without any modification 
would have resulted in approximately 4 stop 
over-exposure, judged in a arison with the 
reflected light readings on a large number of 


quite orn subjects. This, however, could 
7 simply be allowed for by up-rating the 
speed of the film in use. For example, we 

exposed Kodachrome at speed rating H.L. 7 
instead of the recommended H.L. 5, to obtain 
the density of print we desired. Except for 
this one point of H.L. speed ratings, use of the 
meter was perfectly straightforward and en- 

‘ely in accordance with the very comprehensive 
.struction booklet. 


Balanced Movement 

The acceptance angle of the light sensitive 
cell is slightly narrower and sharper cutting 
than in many popular makes of meters. This is 
achieved by having the cell set about }in. back 
in the body of the meter, so that it is, in effect, 
at the end of a short tunnel. There is also a 
central baffle to restrict the horizontal acceptance 
angle. The relatively narrow acceptance angle 
is a particularly point in a meter to be used 
for cine work, since a normal cine camera lens 
has a much narrower field of view than the 
average still camera lens. 

The meter movement is carefully balanced, 
as can be seen by covering the cell and holding 
the meter in various positions; the needle 
always settles on the zero mark. The body is 
sealed against the infiltration of dust, etc. 

We recommend this Avo Universal exposure 
meter as being accurate and convenient to use, 
and designed and constructed according to the 
best instrument making standards—in short, 
entirely a credit to its British manufacturers. 
Price: £7 19s. 6d., including ever-ready case. 


Why Don’t They Design 
a Camera Round 
This Lens? 


FINE RESULTS FROM BERTHIOT PAN-CINOR 


This f/2,8 zoom lens, with focal length variable 
from 20mm. to 60mm., and fitted with a 
coupled, parallax-corrected viewfinder, is des- 
igned to fit any 16mm. camera with standard 
type C lens mount. With viewfinder and lens 
hood it comes packed in a special box, with 
compartments for close-up lenses and filters, 
measuring overall 93 by 8} by 34 inches. A 
locking plug is provided for turret-head 
cameras. Crisp instructions are included, and 
also a depth of field calculator. 

The lens and viewfinder together weigh 2}lb. 
In the 60mm. focal length position, the lens 
measures 6 inches over the hood, and its 
diameter is 2} inches. 

The back panel of the lens is rotatable, by 
removing three screws, to suit the camera, so 
that the scale index marks come at the top. The 
lens is then screwed into the mount in the 
ordinary way. The iris scale, from f/2.8 to f/22 
over a good scale length, is set by a pointer at 
the camera end. 
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The focusing scale, from 5 feet to infinity 
over a full turn, is at the front end. A lever four 
inches long, screwed into the most convenient 
of several positions, operates the focal length 
setting, the scale being from 20mm. to 60mm. 
in 5mm. steps over an arc of almost 180 degrees. 
All movements work very sweetly. The lens is 
in natural and anodized aluminium finish, 
except the hood which is black. The camera 
mounting screwed end is of steel. 


Rapid Assembly 

The viewfinder is also in aluminium for 
lightness, but with black anodized finish. The 
window end slides forward to suit the diminish- 
ing field of view as the lens focal length in- 
creases, and this sliding movement is synchron- 
ized with the lens by means of a socket, attached 
to the finder, in which operates a ball-ended 
lever attached to the lens but free to rotate upon 
it. 

The whole finder is mounted in a bracket 
which is secured to the lens by means of a 
flexible spring band, tightened by a knurled 
nut. This permits the lining-up of the finder 
so that it is in the same horizontal plane as the 
lens. 

The finder can pivot in its bracket about a 
vertical axis. This gives the parallax adjustment, 
and is actuated by a knurled knob, with calibra- 
tions in feet from 5 to infinity exactly similar to 
the focusing scale of the lens. 

It takes less than a minute to assemble lens 


and finder to camera, allowing for the care 
necessary in screwing in so heavy a lens. A 
datum mark permits the immediate re-assembly 
of the finder in the correctly lined-up position, 
after the first time. 


Wise Design 

In operation, the finder is notably good and 
the lens scale calibrations are extremely con- 
venient to read. At first it seemed that so long 
an arc (nearly 180 degrees) was too much for 
the range of focal lengths, but the wisdom of 
this is soon apparent The design rightly 
discourages incessant whizzing to and from 
subjects. One can but seldom justify pulling 
the focal length over the full range. 

But when essential, it is possible (with re- 
hearsal) to pull through the full range in two 
seconds. So sweet is the movement that a slow 
“tracking shot” lasting thirty seconds or so can 
be done evenly and with complete freedom 
from unsteadiness—notably better than a 
tracking shot made from any but the most solid 
of camera trucks, and, of course, with the added 
attraction that, since the camera does not move, 
focus is left at the same setting throughout. 

The makers point out the comparatively 
well-known fact that with present knowledge 
it is not possible to make a variable focal length 
lens of optical quality as high as in the case of 
a standard lens of a given focal length. They 
also point out that the quality is not constant 
over the full range of focal length. These facts 


can be confirmed by controlled tests in an 
optics laboratory. 


No Falling Off 

What concerns the average user, however, is 
the result obtained in normal filming. We can 
say without reservation that results are really 
first class. You just could not tell whether a 
given average subject was filmed with the 
Pan-Cinor or with a first class standard lens. 
Moreover, in shots during which the focal 
length was pulled over varying portions of the 
full range, we could not detect any point of 
falling-off in quality, except possibly, at certain 
extremes, for a trace of loss of focus at the 
extreme corners of the frame. 

Exposure showed no sign of varizcion over 
the full focal length range. Shots takn without 
the lens hood showed no traces cf flare or 
diffusion. All glass/air surfaces are bloomed. 
This indeed is an admirable lens, and a fine 
optical achievement, supported by excellent 
mechanical design. 

Apart from he general fluidity imparted to 
camerawork by the ability to vary focal length 
while shooting, two particularly interesting 
applications of the zoom lens are the very slow 
“track forward’ during a close-up, and the 
ability to “track back” while a subject approaches 
the camera—“‘tracking” speed being so chosen 
that the screen size of the approaching subject 
remains constant. Both these effects have a 
definite place in screen syntax, the latter being 
the more difficult to do as it entails pulling the 
focus. 


One Difficulty 

Here it might be as well to mention the one 
slight operational difficulty with a zoom lens : 
you have to focus accurately for every set-up in 
the course of which you intend to pull the focal 
length to longer than about 30mm., for then 
you start entering the telephoto category, and 
depth of field becomes very restricted. 

To determine the extent to which such 
focusing is necessary, the guide supplied is 
quick in use: you marry DISTANCE-FOCUSED- 
UPON to a red line on the scale, then move the 
rule to FOCAL LENGTH, after which you simply 
read off NEAR and FAR limits of focus on lines 
engraved with the relevant aperture numbers. 
Alternatively, if some essential depth of field 
is fixed by the subject, then for a given aperture 
you can read off the longest permissible focal 
length, and the best focus setting to achieve it. 

We look forward to the day when a lens of 
this type will be the feature around which a 
camera is designed. Such an eventuality would 
remove the present slight front-heaviness, 
which necessitates care while filming and the 
use of a very rigid tripod. And we call again for 
some attention to these matters from British 
designers and manufacturers, for a lens like the 
Pan-Cinor rightly earns considerable prestige. 

The Berthiot Pan-Cinor lens is manufactured 
by S.O.M. Berthiot, Paris. British agents : 
Cinex Ltd. Price: £170. 
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JACK WARNER 
ROBERT MORLEY 
BRENDA BRUCE 


(G.F.D. 
RELEASE) 


Ee 
ff Is MAINTAINING 


wo” THE BEST IN 16 mm. 


HERBERT LOM * DONALD WOLFIT 
MAI ZETTERLING GRETA GYNT 


THE RINGER 


(British Lion Release) 


TYRONE POWER PIPER LAURIE * JULIA ADAMS 


1954 FILM CATALOGUE MISSISSIPP! GAMBLER 
More than 2.000 16 mm Enter- 
tainment films are listed in (GF.D, Refeges) 
this catalogue. Send for your 
oopy today enc a 2/6a ARTHUR LUCAN KITTY McSHANE * GARRY MARSH 
?.0., GB FILM Division, Dept. 
Acw 9/64, Aintree Road, OLD MOTHER RILEY’S 
2erivale, Greenford, 
Middx. JUNGLE TREASURE 


(Renown Pictures Release) 


G.B. FILM DIVISION, Dept. acw 954, Aintree Road, Perivale, Greenford, Middlesex. 


G.B-Bell £ Howell sw 


16 mm SOUND PROJECTOR 
The easy to operate ‘621’ is built for a life- 
time of dependable service. Its Taylor-Hobson A Member of the BRITISH OPTICAL 
‘coated’ lenses give brilliant pictures and | i : : y 

it has a 2,000 ft. film capacity Write today AND PRECISION ENGINEERS’ GROUP 
for free illustrated 1g. et to 

G.B. BQUIPMENTS LTD., Dept. acw 9/54, Morti tehi . ‘ 
mer House, 37-41 Mortimer Street, London, Within the 3. Arthur Rank Organisation 
W.1. Museum 5432. 





G.B. EQUIPMENTS LTD. 
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NEW ZEALAND 


Field Day 


SHOWS : 
scale 
Zealand, 
Amateur 
holds a 
field day 
term. 
these 


For large scale publi 
Australia. For | 
social events: New 
When the Wellingr 
Cine Society of N.Z 
field day, it really is a 
in the full sense of 
The photographs 
pages will give you idea of 
its scope. Guided by road 
signs prepared and erected by 
one of the member about a 
hundred members and friends 
(total membership is some 150) 
converged one Sunday on 
Moonshine Valley. 

Out came the cam« 
came the “business 
parties acted as subj: 
was tea for them, cream, 
soft drinks (all to the benefit of 
club funds), a paddock as car 
park, a stream for | ing in, 
fine country for roaming and 
shooting in. And there was 
technical advice on tap from 
experienced workers 

ut although a rough 

had been prepared 
provide continuity links for 
the massive number of shots of 
field day activities, no ‘‘official” 
record was made of the day’s 
events. It was left to the 
individual or small groups to 
produce their own film. In 
this Wellington follows a fairly 
general practice among over- 
seas Clubs, many of which are, 
in the main, organisations of 


ras, on 
picnic 
There 


script 
mainly to 


lone workers who produce their 
own personal films and find 
stimulus in entering them for 
club competitions but do not 
often engage in team work. 
Commenting on this, Denis 
E. Lane, a British journalist 
writing in the Wellington 
Evening Post, points out that 
“to enjoy the full benefits of a 
cine club in New Zealand the 
member must possess his own 
equipment and produce his 
own films. Not so in Eng- 
land...” ; and then continues 
with an interesting account of 
club operation in the U.K. “It 
would be nice,” he concludes, 
“to see an English type of 
club starting off here in Well- 


ington. Besides helping many 
would-be film scenario writers, 
actors and actresses and tech- 
nicians, it would also offer a 
great deal of good, clean 
healthy fun, too.” 

Well, it’s certainly a point of 
view, but perhaps the interests 
of everybody would best be 
served if both types of club 
borrowed from each other. Too 
much individualism can lead to 
duplication and wasted effort 
but exclusive concentration on 
a club film which occupies only 
a proportion of the membership 
can lead to disaster. In catering 
for large organisations the 
middle way is invariably the 
best way. 

Of course, Wellington A.C.S. 
—like other clubs—hold lec- 
tures and demonstrations and 
arrange screening sessions for 
members’ films;, and, also 
like many British clubs, they 





Take it 
easy... 


Take brilliant 8mm movies... 
easily .. . all the year round 

. with the compact, 
precision-built Sportster. 
Spool loading is quick 
and simple. 4 operating speeds 
cover every opportunity. And 
built-in exposure guide gives all- 
seasons reading for any lens. Fitted 
with a colour corrected Taylor- 
Hobson lens, this palm-size movie- 


camera is always ready for action. 


Please write for illustrated leaflets 

G.B. EQUIPMENTS LTD. 
Dept. ACW/9/54, Mortimer House, 
37-41 Mortimer Street, London, W.1. 
Telephone : MUSeum 5432 


Model 605 SPORTSTER 


8mm Movie-camera, With 124mm f/2.5 fixed focus 
lens, including Zipperskin purse £43.14.6 

With 124mm f/1.4 focusing lens, 

less carrying case £67.11.6 


Model 606 SCREENMASTER 


8mm projector easy to thread... easy to operite... 
easy to maintain... easy to carry £63.0.0 


mM 8mm CINE-EQUIPMENT 


A Member of the BRITISH OPTICAL 
AND PRECISION ENGINEERS’ GROUP 
Within the J. Arthur Rank Organisation 
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The new EKCO-'S 


Magnetic Adaptor 


PRICE 55 GNS. 
Complete with high quality microphone, etc. 


@ Complete freedom to record sound 
remote from the projector. 

@ Full mixing and monitoring facilities. 

@ Two input channels for mixing voice, 
music or effect. 

@ Studio quality recordings. 

@ Plays back with unsurpassed fidelity. 
The Ekco-‘ Sound’ magnetic 
adaptor and mixer unit has been 
specially designed to convert 


Victor 16mm projectors to this new and 
advantageous facility of recording your 


now available from stock!... own sound on films. With professional 


technique this adaptor records and repro- 
duces magnetic sound tracks on oxide 


VICTOR Greyline Mk. il striped 16mm film, allowing them to be 
Magnetic-Optical Sound Projector erased and re-recorded as often as you wish. 
Complete with I ‘Sound’ £295 


recordin aipment. 





Outstanding pictor ind tonal qualities 
Dependable and ble-free in service 
Exclusive film protection features 

Easily operated 


Easy change over from Optical to Magnetic 
operation 


sesaeineesaett® - cecemmaeeeees 


Offers sound recording hout parallel in the 
16mm field 


FOR DEMONSTRATION 


see your Victor dealer or write : 


f < | 
t E: E . 4 - C 0 L E L T D ey (BRITISH VICTOR DIVISION), 5 VIGO STREET, LONDON. W.1/ 
Telephone: Regent 7030 


We use and recommend the Pyral process of film striping, 
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organise exhibitions of cine 
apparatus, but here again they 
do it on a princely scale. Their 
last, held a few months ago, 
they claim to be the biggest 
trade show of its kind ever held 
in New Zealand. 

So enthusiastic was the 
response from the trade that 
the show spilled over from the 
main library lecture hall into 
a smaller nearby room. Cam- 
eras (including cut-away models 
of Bolex models), projectors 
(including the 16mm. Kelvin 
N.Z.-made incorporating 
Magnetrac, a locally produced 
striped film process), editors, 
splicers, exposure meters, light- 
ing equipment, screens, tape 
recorders—the whole gamut, 
in fact—all were there. A 
notable feature of the projector 
demonstrations was that a 
special test film had been pre- 
pared and the screen image was 
kept to the same size for each 
machine, thus providing ad- 
mirable opportunities for close 
comparison. And “it was 
amazing,” say members, “how 
much better some were than 
others.” 


CANADA 


Sparkling 


Greetings to the Vancouver 
Home Movie Society and con- 
gratulations on their really 
sparkling monthly magazine, 
Reel Talk. It runs to only four 
pages but every page glitters. 
Obviously it is virtually the 
work of one man, Editor 
Stanley E. Andrews. That is 
so often the trouble with club 
magazines: it is left to one 
willing horse to produce them. 
How many times does one read 
pleas for contributions from 
members ? 

But Stanley Andrews goes 
happily on, drawing on what 
appears to be an inexhaustible 
fund of gaiety which escapes 
untarnished from the frustra- 
tions inseparable from club 
organisation. Difficulties over 
casting, for instance: “As far 
as actors and actresses are 
concerned, Marilyn Monroe 
wasn’t able to come, and Ava 
Gardner is busy getting a 


Wellington A.C.S. members hardly found time to stop for refreshment once they had 


started their cameras whirring on their field day. 


As the photograph above shows, 
it was a case of 
cameramen 

shooting 
cameramen 

shooting 
cameramen 

shooting 
cameramen... 


Reel Talk 


divorce in Las Vegas... As for 
the men, Gregory Peck is busy 
that day, Alan Ladd has a date, 
and Rudolph Valentino is dead, 
so that leaves just one movie 
star for us to draw on, viz., 
Louis Lanser”’ (the new presi- 
dent). 

Lanser’s taking office was 
hailed ebulliently: ‘“‘Vive la 
President ! Heil Lanser ! 
Hoot Mon ! Bon Noches 
Amigo! (Hope we haven’t 
said anything we shouldn’t in 
all that).”” His predecessor, 
Derek Davy, has gone to live 
in Toronto. ‘‘While he knew 
for some time that he was going, 
yet the final word was some- 
what sudden and gave him 
only forty-eight hours to get 
going. In other words, he was 
given forty-eight hours to get 
out of town’’. 

Another section of the maga- 
zine, “V.H.M.S.’s Loss, Tor- 
onto’s Gain’’, carries the affaire 
Davy further. “The fact is that 
Irene went down east to Tor- 
onto a few weeks ago, ostensibly 
on a holiday trip, and after five 
or six weeks decided she had 
better get in touch with her 
husband, just to be sort of 
polite, so she sent him a post- 
card mentioning about the tall 
dark and handsome curly- 
headed men down there. 

“Boy-oh-boy, when Derek 
received this postcard did he 
ever, or was he ever? Yes sir, 





he was ever so ever, and the 
same day he hopped on his 
bicycle, or train, or bus, or 
’ plane, or something, and was 
down east before you could say 
Jack Robinson, if for any reason 
ou had intended to say Jack 
obinson. 

atin. as a coincidence the 
company for = h he works 
moved Bion to Toronto at the 
same time. This was to save 
him the expense of going down 


there himself—companies are 
very good that way.” 

Vancouver H.M.S. seems to 
arrange some interesting ac- 
tivities for members, water- 
skiing among them (“In case 
of accident your body will be 
returned to Vancouver free of 
charge”), and if it can also 
persuade its magazine editor 
to produce a script, they should 
surely have the material for a 
really lively comedy. 


Blind ‘See’ Amateur Films 


The familiar whirr of the 
rojector, the commentary de- 
ivered over the mike... It’s a 
combination you've heard so 
many times, but you’ve never 
attended a film show quite like 

that given by reader T. 
Franklin at Hoddesdon re- 
cently. Something unusual 
about the audience? Yes! 
They were all blind 

The whirring noise came not 
from a projector but from an 
ex-R.A.F, flasher unit run off 
a small rectifier unit. The 
film? No, there was no film, 
but the commentary was based 
on one Mr. Franklin has 
frequently delivered. He took 
his sightless audience to 
Nazeing to participate in the 
beating of the bounds, walked 
with them in beautiful country, 
visited a parish church with 
them for a civic service, invited 
them to children’s tea parties 
and a carnival. 

All these events were covered 
in his newsreel which has now 
been seen by over 3,000 people 
—1,235 paid for admission to 
the three-day public shows in 
aid of the Peoples’ Dispensary 
for Sick Animals. Hence, he 


says, his commentary, always 
given live, runs pretty smoothly 
by now, and he had little 
difficulty in giving the special 
“blind” commentary from 
memory. 

Since, of course, only the 
aural aspect of this “film show” 
could have any importance, 
Mr. Franklin thought it best 
not to screen the film but to 
expand the commentary nor- 
mally given. Had the newsreel 
been screened, it would have 
been necessary for him to have 
limited his descriptions to the 
period during which the scene 
was on the screen—or to have 
made things difficult for him- 
self by continuing them after 
new sequences had appeared. 

If you think that his audience 
could have been just as well 
served by a radio talk, with less 
trouble to all concerned, think 
again! They savoured that 
most rewarding element of 
cinema, the sense of being part 
of a receptive audience. Not 
even the most thrilling or 
funniest picture can have the 
same impact on an audience 
of one as it can on a large 
number, 


AMERICA 


Linking 
Letters 


An appreciable portion of our 
large mail comes from overseas 
readers, and an _ occasional 
letter even arrives from the 
Curtained countries, so that a 
foreign stamp is certainly no 
novelty. But the letter which 
came from Milwaukee, Wis- 
consin, was. The top left hand 
corner of the envelope bore in 
elegant type the legend : Joseph 
S. Singer, Member of A.C.L. 
and A.C.W.; and it was 
repeated on the letter inside. 

C.W. is not an amateur 
cine organisation like the Ama- 
teur Cinema League of America 
but it is a tribute to the univer- 
sal fellowship of films and film 
making that it should be re- 
garded as more than just a 
magazine. Quite often new 
readers ask to “join” us and 
new clubs want to be “affilia- 
ted” to us. We put them in 
touch with existing organisa- 
tions such as the Institute of 
Amateur Cinematographers and 
the Federation of tora 
graph Societies (both of which 
are doing admirable work, and 
could do more if they had more 
members) as well as to foreign 
organisations. 

But we also feel a glow that, 
over the years, the letters, 
A.C.W., should have come to 
assume a far-reaching signifi- 
cance. Indeed, enquiries have 
reached us from amateurs who 
knew about A.C.W. but quite 
clearly did not know that it was 
the name of a magazine. Their 
reaction on learning the stark 
truth invariably puts us in 
mind of a British Foreign 
Secretary of centuries ago when 
told that Cape Cod was an 
island: ‘Cape Cod an island? 
My dear sir, you always bring 
us good news ! I must go tell 
the King that Cape Cod is an 
island’’, 


A corner of the trade show organised by Welling- 
ton A.C.S., described as the biggest of its kind 
ever held in New Zealand. Dealers and manu- 


facturers rf 


‘ally to this 
opportunity to display their wares. 
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PROJECTOR $ 


A high precision projector giving brilliant, flickerless pictures with perfect definition 


Forward, reverse and still projection. 
Takes lamps up to 500 watts. 110v. Built-in resistance. 


Highly efficient cooling system. 
Spool arms take 400ft. reels, 800ft. spool arms available. 


Special switch for re-spooling and cooling without 
turning on lamp. 


Models for 8mm. and 9.5mm. 
PROJECTOR P26 - £59-10-0 
CARRYING CASE - £5°0°0 
%* From your local dealer * 


JOHNSONS OF HENDON LTD «+: LONDON N.W.4 
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But although not a club as 
such, A.C.W. has, of course, 
close ties with its own Cine 
Circles. These are organisa- 
tions of lone workers whose 
common link is the magazine. 
(The admirable journal pro- 
duced by A.C.W. 9.5mm. Cine 
Circle No. 8 is indeed called 
The Link.) Each group is, 
however, entirely autonomous : 
there is no direction at all from 
A.C.W. Members in different 
parts of the country keep in 
touch with each other through 
the medium of a notebook to 
which each contributes in turn. 
And very lively and informa- 
tive most of those notebooks 
are. If you would like to join 
(there are Circles for 8mm., 
9.5mm, and 16mm.) we shall 
be glad to send you the name 
and address of Circle Leaders 
who can accept new members. 


Real Life 
Rescue 


The Royal Nationa! Life-Boat 
Institution believes in being 
hopeful. It is again offering a 
prize of £100 and a second 
prize of £50 for the best films 
of an actual life-boat rescue. 
When they were offered before 
there were no takers, even 
though our British weather is 
decidedly wreck-promoting, 
and it will be surprising if there 
is a different tale this year. 

If you are “fortunate’”’ enough 
to be on the spot you will 
doubtless have other, more 
urgent, things to think about 
than grinding away with the 
camera; besides which it 
might be quite difficult to hold 
the camera steady And if 
you’re on land, the rescue 
would probably be too far away 
and the weather too foul to 
yield a series of £100 images. 

In actuality scenes of real-life 
drama there is also the nagging 
question about what the cam- 
eraman was doing doggedly 
filming -instead of lending a 
hand. The early travelogues 
used to suffer from this. The 
scene : equatorial Africa. Sub- 
title: “We were warned not to 
probe the dark secrets of the 


Ngambi country where no 
white man has ever trod and 
where the savage inhabitants 
live on human flesh.” Pan shot 
of a bit of nondescript scrub- 
land. S.T.: “But we were not 
to be deterred’, Pan shot in 
reverse direction of same bit 
of scrubland. 

C.S.: Painted black face 
peering out of tall grasses. 
M.S.: Series of black faces 
popping up from tall grasses. 
C.S.: Explorer starts as though 
bitten by a gnat, then sets jaw 
doggedly and reaches for rifle. 
S.T.: “The dreaded Ngambu 
have discovered us!” L.S.: 
Explorer neatly balanced on 
one knee in foreground, rifle 
at the ready; in the back- 
ground a bunch of dispirited- 
looking blacks, perfunctorily 
waving spears, Coming on at a 
jog trot at the camera. All used 
to end happily, of course, with 
gifts of salt and bead necklaces. 


Nowadays hard cash, tape 
decks, butler sinks and re- 
frigerators are the accepted 
currency. 

Still, it is one of the joys 
(and disadvantages) of being a 
lone worker that one never 
knows what might turn up, and 
if you propose to brave the 
tempestuous hazards of sea or 
seaside before the end of the 
nominal holiday season this 
year or next, at least you could 
take note of the R.N.L.-B.I. 
Secretary’s address : 42 Gros- 
venor Gardens, London, S.W.1 
and ‘the closing date—after 
which no wrecks are admissible 
—3lst Dec., 1955. Any length 
and, we are told, any gauge. 
We can’t reasonably wish you 
good luck, but if time, place 
and misfortune all conspire, we 
hope that a camera can be on 
hand to record the work of 
those most gallant men who 
man the life-boats. 








News from the Societies 


Reports received by the 18th of each month will appear in the following issue. 
Club stills are always welcome. ») 


(Address on page 435 








Spotlight 


Altair F.U. was tormed by a group 


of airmen at R.A. Maintenance 
Base, Seletar, Singapore. Journey to 
py Sty the club’s second produc- 
tion, has recently been completed and 
titles added, and members report a 
favourable reception from A.F. 
audiences. Two more films are being 
prepared, both on 8mm., the club’s 
usual gauge. The first will be a 
documentary on the Malayan rubber 
industry, and the manager of a rubber 
estate in Johore has not only given the 
Unit permission to roam around his 
land at will, but has lent a hand with 
the filming and provided meals for 
the technicians engaged on the pro- 
duction. 

The second film came about as the 
result of a boast by a member watching 
a professional travelogue. “I could do 
much better than that, and without a 
commentary, too,” he said—and 
ae gy found himself voted script- 
writer a Kodachrome film on 
Singapore. He has chosen to show the 
way of life of the Chinese, who make 
up 82%, of Singapore’s population. 

The unit presented their first 
all-8mm. * film. show recently, and 
screened twelve package films from a 
Singapore library. The programme, 
which lasted three hours, was very 
well received, and three complete 
performances were given. The throw 
from the 400 watt Noris projector was 
12ft.—‘“‘just right for an audience of 
about twenty”’ state the members. 

Planet F.S. are among the oldest 
of British clubs, and their record of 
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past productions includes several of 
the most notable pre-war amateur 
films. During recent years their out- 
put has not met with quite the same 
success, but membership remains 
steady around the thirty mark, and 
the same keenness is still in evidence. 
We called in on a club night a few 
weeks ago, and found an appreciative 
audience watching colour - slides 
showing the Chairman’s recent visit 
to Africa to shoot a professional film 
on behalf of a mission service. If the 
quality of the slides can be taken as an 
indication of the quality of the film, 
it should certainly be a very worth- 
while production. We were also 
treated to some tape recordings of a 
“concert” given by native mine- 
workers for the benefit of their 
British visitors. 

Planet’s members devote as many 
meetings to making films as they do 
to watching and discussing them. 
Their science-fiction fantasy, The 
Planet, won a three-star award in last 
we ’s Ten Best competition and ae 

ighly Commended in the I.A.C. 
contest. Another film completed inet 
year, Welcome Home, is claimed to be 
the first successful lip-sync. British 
amateur film. (Hon. Sec., Mr. H. W. 
Denton, 215 Chase Road, Southgate, 
N.14.) 


On the Way 


Slough F.S. members are pre- 
paring for their next production, 
described as a romantic story. 
Appeals for actors in the local Press 
brought a flood of replies, including 
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one from a would-be leading man who 
produced photographs to prove his 
abilities as a sword-swallower and 
fire-eater | Screen tests were made on 
a recent club night. First location 
shots are being taken at Windsor, 
while interiors will be shot in a 
member’s flat. He has been warned 
that shooting may take anything up to 
a year or eighteen months, but he 
seems unperturbed. But then, adds 
the club’s report, “he’s a very new 
member !” visit to a professional 
animation studio recently took place, 
and members saw the completed 
version of a film which was in its 
scripting stage during their last visit. 
Other recent activities have included 
a demonstration of screen make-up. 
(Publicity Secretary, Jay Weedon, 11 
College Avenue, Slough, Bucks 

The Amateur Cine and Photo- 
graphic Club (Brighton) announce 
that they are “organising the produc- 
tion of a film and that plans are already 
under way for it. We are proud that 
the project is quite ambitious and has 
been promoted by the keenness of the 
members in our cine section.” (All 
correspondence to the Secretary, 16 
Little Preston Street, Brighton 1, 
Sussex.) 

Birmingham Cine Arts Society 
are about to begin work on their first 
3-D film. Members have just com- 
pleted a 9.5mm. production The 
club’s first annual outing to Bath and 
Wells was held recently, and plans 
are now going ahead for meetings in 
the 1954-55 season, which begins on 
%h September. New members will 
be welcomed at these meetings, and 
should contact the Hon. Sec., F. A. 
Inshaw, 8 Corrie Croft, Sheldon, 
Birmingham 26. 


In Production 


Meridian F.U. are ntinuing 
work on a stand-by production, as 
the production of their current comedy 
You Have Been Warned has been 
interrupted by the serious illness of 
one of the leading players. Members 
recently spent a pleasant evening as 
guests of the Welling & District C.C. 
Other activities have included the 
filming of an evening athi meeting. 
New members are wel e, and are 
invited to contact the b’s new 
Secretary, Miss L. Dad: 66 Arn- 

ask Road, Catford, S.E¢ lel 
dither Green 3517. 

Port Elizabeth Film 
60 members—no smal! number for a 
six-month-old club—are working on 
Vagabond King, a monochrome pro- 
duction which is being shot with a 
Bolex and a Kodak Special. After the 
completion of this film, which is 
expected to run about 15 minutes, the 
Group plan to begin Pulmonary 
Tuberculosis, to be made in collabora- 
tion with the local Health Department. 
The Secretary, P.O. Box 2, Port 
Zlizabeth.) 

Mid-Essex F.S. are nearing com- 
pletion of their first production, an 
8mm. Kodachrome come It will 
be shown publicly during the autumn, 
together with a programme of films 
by other clubs and individual mem- 
bers’ films. The next production will 
probably be a sound film, as recordin 
equipment is now available A ful 

rogramme of talks and film shows is 
ing prepared for the next season, 
members are going a out to 
attract new members and arouse local 


Group’s 


interest. (Hon. Sec., D. W.%Gravett, 
24 Kilworth Avenue, Shenfield, 

Sex.) 

The Grasshopper Group report 
satisfacto rogress on their animated 
cartoon, The Battle of Wanga 
Several new members are helpin 
with the tracing. The sound t 

been completed and has been 
transferred from tape to film. Two 
live action productions are at present 
being scripted, and both will be shot 
at 24 f.p.s., one in monochrome and 
one in colour. Most members are 
already members of other clubs, for 
the Group caters for enthusiasts 
interested in cartoon or experimental 
work. Anyone in the Greater London 
area who would like to help occasion- 
ally is invited to write to John Daborn, 
5 Ashley Drive, Walton-on-Thames 

Southall C.C. members have been 
kept busy with the Club’s two current 
productions lately, and have also given 
shows to support the Boys’ Brigade 
and the Pride of Murray Pipe Band. 
Weather has proved very troublesome 
during recent shooting sessions, and 
productions have been delayed as a 
result. The Club’s 8mm. film, Three’s 
A Crowd, has been copied and is 
available to other groups on seeks 
tion. (Publicity Officer, J. 
Robinson, 29 Devon Waye, Heston, 
Middx.) 

Ray A.C.G. are using a Bolex H16 
for On the Carpet, a 16mm. produc- 
tion. Three shooting sessions have so 
far been held, and a number of interior 
shots taken. A microphone was in- 
stalled in the box at a recent projection 
meeting, and a spoken commentary, 
music and effects were added to a 
16mm. colour holiday film. The club’s 
principal problem at the moment is 
one of script shortage. —Two members 
are planning to make a short 9.5mm. 
film of the crowning of Timperley 
Methodist Rose Queen. (Hon. Sec., 
R. A. Martin, 25 St. Geor, ceenmee, 
Timperley, Altrincham, hes.) 

Wanganui A.C.S. “(Inc.) are 
engaged on a comedy about the titling 
of a previous production, and are 
using all three gauges. Membership 
is increasing very ones Sle and 
has just passed the sixty mark. “All 
speak very highly of A.C.W.,” con- 
tinues the report, “and although 
several copies are put in the club 
library every month they seem to 
disappear as soon as they are put on 
the shelf.” (Hon. Sec., John F 
Macdonald, 3 Millward Eoese Wan. 
ganui East, N.Z.) 

East Ham C.C. have experienced 
charger scratching trouble in their 
current  seapeyee and are retaking 
several shots as a result. Lamp stands 
are being constructed by a few mem- 
bers, and titling is the ee ty topic 
of conversation among rest. 
Recent film shows have included 
Metropolis, The Cabinet of Dr. Caligari 
and the Pathescope award winner, 
Which Came First. (Hon. Sec., Den- 
ham Ford, 165 Altmore Avenue, East 
Ham, E.6.) 

Grosvenor Film Productions 
have been held up by bad weather in 
making Speak No Evil. Four members 
of the cast and the unit reached a 
location in the foothills of the Mendips 
and were drenched by a downpour 
before a scene could be taken on one 
recent occasion. “The girls teok it 
splendidly,” says the report, “‘even 
though they had to walk over a mile 
to get a bus home.” Sauce for ye 
Goose, an eighteenth century costume 
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comedy, is to be shot in Kodachrome 
when—and if—the weather improves, 
and is planned to run about 8 minutes. 
The club are planning an amateur film 
festival to be held in February 1955. 
Clubs who afe interested in submit- 
ting their work are invited to contact 
the Secretary, R. B. Brinkworth, at 
his mew address, 1 New Villas, 
Lyncombe Vale, Bath. 

Manchester C.S. members are 
editing the film made for Salford 
Home Safety Committee. Recent 
meetings have been devoted to dis- 
cussions on amateur and professional 

New members are wel- 


“Lincroft”, Kings Close, Bramhall, 
Cheshire.) 

Cabot C.C. claim that their current 
film, as yet unnamed, promises to rival 
the Marx brothers for craziness. A 
9.5mm. documentary on Bristol 
University rag procession has been 
completed and favourably received, 
and arrangements are now going 
ahead for a display in the foyer of a 
local cinema. One member is con- 
verting his 9.5mm. projector to 
magnetic stripe. New members, with 
or without equipment or experience, 
are welcome. eetings are held at 
16 King Street, Bristol every Tuesday 
at 7.45 p.m., and the Hon. Sec. is 
Robin A. Hoare, 18 Bromley Road, 
Horfield, Bristol 7. 

Sutton and District C.S. staged 
such a convincing car crash during 
an all day shooting session on their 
16mm. drama, Interlude, that several 
passing motorists stopped and offered 
to take the “victim” to hospital. 


p remtagy eed 200ft. was shot during the 


y. Good results are also reported 
with the club’s 16mm. sound stripe 
ev film. All the lip sync. shots 

ve been taken and are now awaiting 
dubbing. The remainder of the film, 
which shows the production of a club 
film from script to screen, will have a 
descriptive commentary. Holidays 
have delayed the 8mm. colour film 
and the 9.5mm. comedy, Cleaned Out. 
The whole club turned out in force 
recently to make a 9.5mm. mono- 
chrome film and a 16mm. Kodachrome 
film. The subject? The wedding of 
the group’s Hon. Sec., F. W. Platell, 
69 Winsor Avenue, Cheam, Surr 

Stamford Hill Boys’ Club’s film 
of the escapades of three new members 
was given considerable publicity in 
the London Star recently. Average 
age of the unit is 16, and the boys have 
a unique system of covering expenses. 
At the end of each take each member 
of the unit is asked to contribute what 
he thinks the shot was worth—with a 
stipulated minimum of 2d. A nominal 
entrance fee will be charged at the 
premiere, and a percentage will go to 
the National Association of Boys 
Clubs. The N.A.B.C. have commis- 
sioned the unit to make a documentary 
about the Ford Castle Training 
Centre, Berwick-on-T weed. 

Liverpool University F.U. mem- 
bers, enco’ ed by the success of 
The Story of Panto Week in the 1953 

en est, have started shootin 
material for the next “Sphinxreel’’. 
Future commentaries are to be re- 
corded on stripe and then transferred 
to optical t s. Commentaries will 
also be scripted, and not “ad libbed” 
as in the past. The Story of Panto 
Week and Review of Session 1952-53 
(which won a four star award in 
the same competition) can be hired 
by clubs or individuals from Alan 
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.. . and the light is less strong, then is the time to use 
Gevapan Super 26. Its extreme speed, wide exposure 
latitude, fine gradation and very fine grain will help 
you to record all the soft-toned splendour of early 
autumn days. Perfectly panchromatic. Safety base, 
with anti-halo layer between base and emulsion which 
disappears in the reversal bath. Suitable for indoor 


as well as exterior work. 


GEVAPAN 
SUPER 26 


REVERSAL CINE FILM 


PACKINGS (Sold inclusive of processing) 


l6mm. soft. and 1ooft. daylight loading spools. 


8mm. 2sft. daylight loading spools of double-8 film. 
Chargers containing 33ft. single-8 fitting Movex, Nizo, 
etc., cameras. 

9.5mm. 30ft. (approx.) rolls in tins of 3 rolls for darkroom 
loading into chargers. soft. and rooft. daylight loading spools. 


From your usual degler. 
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Golding, 2 Bedford Stre North, 
Liverpool 7 
Wimbledon C.C 
completion of their & 
Dil. Emma. Two roorn member’s 
house have been cor into a 
surgery and consultir om for 
interior shots, and the has been 
on location in Wimbled nd Harley 
Street. The rushe 
have satisfied mem 


nearing 
film, Dr 


camerawork and acting 

factory, and work on t 

= ahead 
c 


T he ‘ 

was held recently, and gramme 
for the coming seasor being 
compiled. (Hon. S« A D.M 
Sheppard, 35 Denr Avenue, 
Wimbledon, S.W.19 

Wulfrun C.C. ar 
satisfactorily with O/ / 
portance, which is beir 
different groups work 
dently. The story 
reactions of each memt 
to the news that a 
to visit them, and ea 
responsible for a differ 
the film from script 
(Hon. Sec., Miss | P 
Birchwood Road, Per 
hampton.) 

Centre F.U. are work 
16mm. productions, Fi/m for Fun, 
which shows the making of a club 
film, and an as yet unrtit psycho- 
logical drama. The for: is being 
made for a hobbies ex m, and 
will be available for hire i course 
Plans for autumn pr 
other activities are we 
(Secretary, Miss Patri 
Deanhill Court, East Sh« 

Bolingbroke (Clapham 
report that their 8mm 
Mystic Keys, is proceeding 
to schedule. Experim« 
sound to the film alre 
have proved very su 
linking a Scophony B 
corder to a i ccahenmenes 
“lip sync. to a surprising 
degree has been 
hopes are entertained f 
film, which it is anticipe 
completed well before 
season begins Publi 
Henry J. Jones, 
Bungalows, S.W.! 
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Cameras were well in evidence when members of Leicester and Leicestershire C.S. 
visited Dudley Zoo recently, for a prize is to be awarded to the producer of the best 


record of the occasion. 


All gauges were represented on the outing, and close results 


are anticipated as a result of all this keen competition. 


Work Completed 


Hammersmith C.C. have finished 
their short 8mm. drama, and have 
now acquired a large clubroom in a 
local pub. as a regular meeting place. 
Work is continuing on The Mysterious 
Moon and a cartoon, both of which 
are being shot on 16mm. Kodachrome. 
Programmes for the coming months 
include lectures, film shows and dis- 
cussions. New members are urgently 
soquiced, and are assured of a hearty 

elcome. (Hon..Sec., T. P. Honnor, 
22 Shepherds Bush Road, W.6.) 

Crawford F.U.A.C.C. gave the 
first showing of their cartoon Sz. 
George and the Dragon recently before 
an audience of 65. Thanks to back 
projection, they were all squeezed into 
a tennis pavilion. A later show to the 
local film society seemed to meet with a 
poor reception, yet ballot forms 
showed that 83% of the audience 
thought the film “Good” or “Very 
Good”’, while no-one rated it lower 
than “Medium”. John Daborn and 
three of his colleagues visited the 
Club, and showed the Ten Best 
winner Floral Fantasy, which was 
greatly appreciated by members. 
“John Daborn is the yardstick by 
which we measure our own achieve- 
ments ; but oh, how far behind him 
we are,” says the report. The script 
for Spotted Dick has been scrapped, 
and members are making The Shooting 
of Dan McGrew instead. Rehearsals 
are about to start for this live-action 
production. The Club’s next cartoon 
will be a_ science-fiction story of 
rocket travel to the moon. (Secretary, 
John Parry, 1 Hillview Crescent, 
Ilford, Essex.) 

Boston F.S. have completed Fair 
Fun, a 9.5mm. film set against the 
background of the annual May fair 
It runs for 25 minutes and has a non- 
sync. musical accompaniment on tape. 
This is the first production of several 
members calling themselves Boston 
Nine-Five Film Group, working in 
collaboration with the Society’s usual 
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production group. (Hon. Sec., 
Charles Whitaker, 23 Tollfield Road, 
Boston, Lincs.) 


Notes and News 


Leicester and _ Leicestershire 
C.S. recently spent an enjoyable day 
at Dudley Zoo All gauges were 
represented, and films of the occasion 
will be shown at the Society on 17th 
Sept., when a prize will be awarded 
to the best record of the event. 
(Publicity Officer, G. E. Parkoe, 26 
Walker Road, Birstall, Nr. Leicester.) 

Streatham A.F.S. tell us that 
following a report in A.C.W. and a 
notice in the local Press the Society 
is now firmly established Three 
articles on the club have already 
appeared in one local newspaper— 
which may be due to the fact that a 
member of the editorial staff is a 
16mm. enthusiast. It has been decided 
to hold meetings on the first and third 
Wednesday of each month, and a 
programme of amateur films (with a 
subsequent discussion on the question 
of a club production) is among the 
first items arranged. Enthusiasts on 
all three gauges are to be catered for, 
and prospective members are invited 
to write to the Secretary, G. E. 
Pearson, 43 Buckleigh Road, Streat- 
ham, S.W.16. 

Nuneaton P.S. Cine Section 
begin their winter season on 10th 
Sept. Talks, demonstrations and film 
shows are planned. A competition 
for the best 4-minute production is 
being held. New members are always 
welcome, and should contact the 
Secretary, T. Williams, 281 Lutter- 
worth Road, Nuneaton. 

Liverpool A.P.A. Cine Group 
approached eighteen clubs in the 
Merseyside area in an attempt to form 
a local federation. Only four clubs 
replied. It is hoped that at least a 
nucleus can be formed with the four 
interested clubs. Recent meetings 
have been devoted to assisting a 
member with interior shots for his 
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FOR MOVIES, 
FILM STRIP AND 
SLIDE PROJECTION 


Gives square or oblong 
pictures 


* 


As illustrated from 
£10-15-0 


Wall Hanging Type from 
£6-12-6 


* 


The booklet, Cine Projection 

Screens, with full details of 

the complete Hunter range, 

will be sent free on receipt of 

stamped addressed envelope 

ee Tripod Type now in 8 sizes up to 8’ x 6’ by the manufacturers - - 
_ Wall Hanging Type now in II sizes up to 9’ x7’ 
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THE MARGUET TRI-FILM SPLICER 
Best and cheapest for 8, 9.5 and 16mm. Films 
ONLY £4 





R. F. HUNTER LIMITED 


“Celfix House,” 51 Gray’s Inn Rd., London, W.C.1. Phone: HOLborn 7311/2 
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a recent film appreciation « 
the analysis of professional newsreels. 
The prize offered for the best 100ft. 
script also shows welcome originality ; 
the lucky author will be given suffi- 
cient film stock to cover the produc- 
tion of his film and wil 
direct the production Hon 
Miss W. D. Lusk, 34 Linnet 
Liverpool.) 
Central A.C.C. 
members are showing cor 
thusiasm for the Clul 
competition. Two contests are held 
every year for all gauges, any subject, 
and a small prize is presented to the 


(Birmingham) 
iderable en- 
summer 


The ony way to ensure your s 
thoroughly beforehand. Here 
tape rec 


lcome, 


winner, New members are wi 
to those 


and every assistance is gi 
who have no equipment. (Hon. Sec., 
R. J. Walker, 9 Glenpark Road, 
Washwood Heath, Birmingham 8 
Belfast Y.M.C.A. C.S isited 
many well-known beauty 5; n the 
Mourne Mountains dur their 
annual summer outing, was 
run on car rally lines 8mm 
record of the event was made under 
the title of The 3F Rally , Food 
and Frolic. The script » prepared 
in advance and was faithful! lowed, 
except for a few minute xen the 
director found he had led rally 
cars astray ! Titling and « ing will 
be held over until Septer when 
weekly meetings recommer New 
members will thus be given an 
opportunity of seeing how this pro- 
cedure is carried out The Society 
have had their most successful season 
for many years, principal as the 
result of their full-length 16mm 
colour film, Royal Visit Northern 
Ireland, which was commi ned by 
the Governor of Northern Ireland 
(Press Officer, Wm. C. P k, 24 
College Park Avenue, Belfast 
Northampton F.S. Production 
Unit have now taken from 
Northampton F.S., of which the 
Unit was originally an off-s! The 
name Hamtune Films been 
dropped and Northampton F.S. will 
be used as the new club title. Shows 


are to be given every three weeks 
| a me the winter season, the 
first being the 1953 Ten Best. A 
newsreel unit has been formed, and 
members are hoping to produce one 
local newsreel for each show. A colour 
film of local Coronation celebrations 
has been sent to Northampton’s sister 
town, Northampton, Mass., U.S.A., 
which has promised to send along a 
film of their own Tercentenary cele- 
brations. (Hon. Sec., D. R. Winter, 
35 Currie Road, Northampton.) 
Mitcham and District C.S. are 
resuming activities, and welcome new 
members, any gause, with or without 
equipment. he programme now 


w goes off without a hitch is to check your equipment 
members cf Hounslow P.S, examine their projector and 
r before presenting a programme, 


being drawn up for the new season 
includes lectures, film shows and a 
club production. All enquiries to the 
new Secretary, S. Menday, 2 
Bellasis Avenue, Streatham Hill, 
S.W.2 

Centurion F.U., which caters for 
teenagers, now has a membership of 
20. Ten award-winning films were 
shown at a recent meeting, and a social 
evening gave the Unit a chance to 
forget their problems on The Cross, 
their latest production. A tape 
recorder is being constructed by one 
member, while others have pooled 
their equipment for use on the current 
film. Members are hoping to present 
a selection of their productions in the 
near future. As the films range from 
musicals to thrillers, they are hoping 
for considerable support. « Another 
venture for which preparations are 
going ahead is the provision of mobile 
shows for charity purposes. New 
members, with or without equipment, 
are always welcome, and are invited 
to contact the Hon. Sec., Miss S. 
Reynolds, 126 Eastcote Lane, South 
Harrow. 

Whitehall C.S. report that their 
activities “are closed down for what 
is supposed to be the summer. 
Arrangements for a forthcoming 
exhibition of members’ films and the 
organisation of next winter’s pro- 
gramme are being prepared, and 
rumour has it that a group of members 
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have got together to produce a film, 
but no details are as yet available.” 
(Hon. Sec., G. Brandon, 49 
Topstreet Way, Harpenden, Herts.) 

ingston and District C.C. 
members had a very enjoyable outing 
to Whipsnade Zoo, being lucky 
enough to pick one of the warmest 
days of the year. Only two members 
bothered to take cine cameras. 
Several members assisted with a 
35mm. film shot on a borrowed set at 
Nettlefold Studios by an amateur. 
(Hon. Sec., Miss M. E. Turner, 
8 Meadowside, Walton-on-Thames, 
Surrey.) 


New Clubs 


Stockport A.C.S., formed only a 
few weeks ago, has already attracted 
38 members and hopes to expand sti!l 
further. Anyone interested in joining 
should write to the Hon. Sec., 
H. yy orp, “Stonehurst’’, 
Hibbert Lane Marple, Cheshire. 

Im al Pictures Inc. is a new 
Scottish club, at present catering only 
for 16mm. enthusiasts. Members 
have decided to make three films this 
year, the first being a documentary 
called The Walls of Chester. New 
members, with or without equipment, 
will be very welcome. (Hon. Sec., 
A. I. N. Fenton, “Fairview”, Drymen 
Road, Ballach, By Alexandria, Dum- 
bartonshire.) 


Forthcoming Shows 


Slough F.S.’s forthcoming season 
includes an unusuall interesting 
selection of films, including The Marx 
Brothers Go West, Citta Si Defende, 
Cabinet of Dr. Caligari, The General 
and Mr. Deeds Goes to Town. Guest 
tickets have been reduced to 2s. 6d. 
each, and are obtainable from Jay 
aw ag 11 College Avenue, Slough, 

ucks. 


From the Magazines 


A report on the F.A.A.C.S. Con- 


vention in ovie News (Official 
Bulletin of the Australian Amateur 
Cine Society) comments: “The out- 
standing feature of the Convention 
was the phenomenal success of the 
eat screening held in the Albert 

all (seating 600), where over 100 
people were turned away and a repeat 
rogramme had to be arranged. he 
ims screened were all in colour, and 
most had tape or s.0.f. accompani- 
ments.” 

The news-sheet of Pretoria C.C. 
opens with a remark which will 
probably turn a number of British 
club secretaries a bright shade of 
green: “Resume of the 186th 
General Meeting. (1) There were 
160 members and visitors present.” 

Gadgetry in New Zealand is re- 
ported in Cine News Letter, issued by 
the Otago Cine Photographic Club, 
Inc.: “Mr. Fort demonstrated the 
gadget he uses for holding his camera 
steady .. . a length of piping (approx. 
18in.) one end of which is screwed 
into the base of the camera and the 
other inserted into a strap, which is 
hung round the neck. By keeping the 
strap taut while filming, the camera 
is always kept in a steady position... 
Mr. Hunt explained how he was able 
to disperse surplus light from the 
lamp house with the aid of a funnel 
arrangement attached to the top of the 
projector.” 











8 TURNPIKE PARADE, 
A. M. DAVIS TURNPIKE LANE STATION, N.IS 
CINE SALES AND SERVICE Telephone - BOWES PARK 4373 


CAMERAS PROJECTORS 
— C8, The es geen meg EUMIG C8 projector. 8mm. Variable 
mm. camera. eat, compact, a 
metal. £/2.8 Eugon Sea Single speed speed, fan cooled. 12v., 100 watt. 
driven by 4.5v. flashlight battery. £27 166 | 25mm. lens... ...  ... £32 0 0 
Deposit £7 16 6 8 months at £2 10 0 | Deposit £8 0 0 8 months at £3 0 0 
CAMERA and PROJECTOR £59 16 6 
Deposit £15 16 6 8 months at £5 10 0 


SPECIAL NEW FEATURE! 


*H PWIs 


with A. M. DAVIS 
SEE FOOT OF PAGE 


Eumig C3, 8mm., fixed focus f/1.9 13mm. | G.B. Bell & Howell Screenmaster, 
lens, 3 speed, single picture release, 8mm. projector, variable voltage control, 
constant run, built-in iyi gr ex- clutch operation, safety screen £63 0 O 
posure coupled to aperture ... £71 11 0 | Deposit £1800 10 months at £4 10 0 
E.R.C. £5 6 0) 

Deposit £20 170 10 months at £5120 | Bolex M8R, 8mm. projector, 500 watt, 

G.B. Bell & Howell 252, 8mm., f/2.3 lens jin. or lin. lens, built-in resistance 
single picture release ... ew. £33 i £68 0 0 
Deposit £9. 8 months at ... £3 0 0/| Deposit £18 0 0 10 months at £5 0 0 

G.B. Bell & Howell Sportster, 8mm., | 
4 speed f/2.5 Mytal fixed focus £43 14 6 | Noris, 8mm., 100 watt, projector £23 2 0 
Deposit £13 14 6. 10 months at £3 0 0 Deposit £6 2 0 8 months at £2 2 6 

G.B. = & Howell ps srg 8mm., 

Tri-lens turret, f/2.5 ap 12.5mm., : : : : 
4 speed. Critical focuser... £59 2 7 | “ie pi nm goa es ee 
Deposit £16 10 1 10 months 0 £4160.|° “OO SO © mente Ls 100 

Bolex C8, 8mm., f/2.5 lens, 7 speeds, single 
picture release, optical viewfinder with 
variable field. Complete with = or | TAPE RECORDERS 
Deposit £15 13 0 10 months at £400 | Grundig TK9, compact streamlined two 

pa 2 Panes: 8mm., variable speed, f/2.5 track recorder Al ... £68 5 0 

ed focus... £37 0 0 
Deposit 1100 10 ‘months at £2 12 0 Microphone ose oe ice 2S 

Kodak 8-55, second-hand reconditioned by | Total ... £74 11 0 
Kodak, 8mm. .» single speed, f/2.7 coated | Deposit £20 110 10 months at £5 8 0 
fixed focus... ... £2710 0 
Deposit £7 100 8 “months at £2 10 0 | Herald. An ideal recorder for the Cine 

Zeiss Movikon 8, 8mm., single speed, Man. Two inputs with independent 
f/1.9 lens, single picture release £54 3 3 control. Magic eye. Visual control. 
Deposit £14 3 3 10 months at £4 0 0 Specially matched 8in. — indepen- 

Kodachrome Colour Film. We have dent of tape deck __... . £50 8 O 
ample supplies of colour film in 8, 9.5 including microphone. 
and 16mm. Send cash with order. | Deposit £1480 10 months at £3 12 0 


% HURE PURCHASE WITHOUT §ENTEREST * 


DEPOSIT 25%, BALANCE OVER 6, 8 or 10 MONTHS AT THE CASH PRICE ONLY 
OPEN UNTIL 7 O’CLOCK EVERY EVENING. 1 O’CLOCK ON THURSDAY 
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Cine Bookshelf 


HOW TO ADD souND (By D. M. Neale, Focal 
Press, 7s. 6d. net). This is a first class book. 
After a short introduction on the value of 
music with film, and a section on the simple 
use of radio or radiogram, there is a full section 
on the technique of film accompaniment with 
commercial records, including volume control 
circuits, stroboscop: and the making of a 
twin turntable set. 

Then comes recording. Three full double- 
page tables list the methods available on the 
three film gauges, with pros and cons. Disc and 
optical recordings are then discussed together, 
followed by a section on optical sound practice. 
Commercial recording and printing facilities are 
detailed. Another full section discusses tape 
recorders, including adequate description of the 
theory. So important in film accompaniment is 
the presence of more than a single set of sounds 
that a separate section is devoted to sound 
mixing on tape. 

The next section deals with synchronizing 
tape or wire with film, and this leads logically to 
a description of sound stripe. The advice given 
is extremely practical 

The next four s 
with the artistic sid 
commentaries, sou! 
Examples are well u 
how to avoid them. I: 
commentaries will t 


ions are more concerned 
they cover mood music, 
effects, and dialogue. 
i to illustrate pitfalls and 
particular, the notes on 
a useful guide to anyone 





The novel construction of the Lumaplak Light- 
weight Screen enables erection to be performed 
in a few seconds. It stands on its own feet on 
table or may be suspended from picture rail or 
hook. When not in use the stretchers fold behind 
top batten, roller clips to front of top batten and 
the feet fold parallel to top batten. Screen may 
be stored in its cardboard box. 





starting on this aspect of the hobby. A minor 
omission in the mood music section is that, 


. although comprehensive classes are given, there 


is no differentiation between light and heavy 
music; indeed, the author indicates an in- 
sensitivity to this aspect by assigning the 
Sorcerer’s Apprentice, which is heavy, as suitable 
for a slapstick sequence, whereas it is limited to 
heavier comedy, if comedy at all. Walt Disney 
is not an authority on music. 

The book concludes with an invaluable 
section on copyright, a short section on pres- 
entation, recapitulating important desiderata, 
and an indexed glossary. 

We have no complaints on technical grounds, 
but record two shortcomings, both in the 
section on gramophone records. First, the 
playing desk illustrated should be improved 
by letting the lid tilt back just beyond 90° so 
that it can house, in order, the next discs for 
each turntable for the reel on the projector. 
We have used this method for years. 

Second, the cue sheet on page 28 needs 
cleaning up. It is too detailed, and will confuse. 
Moreover, footage at each cue should be added 
as a safeguard. Also, record numbers, which 
do not indicate the side required, should be 
replaced by a code number on a small label on 
each record side. 

The book is so good that it deserved a 
departure from the familiar Focal section-and- 
sub-section layout: chapters, supported by a 
full index, would have been preferable. But as 
it is, we unhesitatingly recommend it. 


quicney ERECTEY 
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@ FROM ALL GOOD CINE & PHOTO DEALERS 


Sole Wholesale Distributors 
NEVILLE BROWN & COMPANY 


LTD., LONDON, W.1. 
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95mm. Projector — the established 
* favourite, Takes films up to 400ft., 100 
watt lamp. Selling at only ... 19 gns. 
8mm. Projector. Has all the refinements 
of the 9.5mm. plus Plankar f/1.6 25mm. 
lens. Specially er for 8mm. users. 


Ask your dealer for new Selling at ... > .. 22gns 
leaflet giving full details Super 8mm. Peehester. Meets the 
of NORIS Range. needs of the more discriminating user. 
Plankar {/1.6 25mm. lens. With refine- 

ments not found in machines at the 

priceof ... --» 36 gns. 

All NORIS Projectors are 

p in hand- 

some fibre-type carrying case 





Senior Slide Projector. Modern streamline design : 
* beautifully finished with special flap to enable notes to be 
read for lectures, etc. 250 watt lamp, {/2.9 Plankar lens. 
Complete with slide carrier and film strip carrier 22 gns. 


Junior Model which satisfies the popular market. 150 
watt lamp, {/3.5 lens, fitted with slide carrier ... 12 gns. 


F i : é 
IMPORTERS ilm strip carrier 1 gn. extra 


LUMINOS LTD. Pine i tem ee Te ere Lumines, london 


CINE SNIPS \ IT’S CINE AND GOOD—WE HAVE IT 
YOU CAN GET A ‘GOOD DEAL’ AT HOARE’S 
THEY ARENEW! THEY ARE HERE! Bolex Stereo Set 


=| Comprising stereo taking lens for model H16 offset 
mim. bracket and slip-on mask for multi-focal viewfinder, 
BOLEX cs stereo-twin 20mm. projection lens, and instruction book. 


£153 7 8 

CAMERA 

BOLEX STEREO ADDS A NEW DIMENSION TO 
An up-to-the-minute Pocket- EVERY SCENE, SEE FOR YOURSELF 16mm. MOTION 
size Cine Camera. With the PICTURES IN COLOUR AND IN 3 DIMENSIONS. 
Paillard Bolex C8 cine camera WE ARE ABLE TO GIVE YOU A DEMONSTRATION 
every film you shoot is a NOW ! 
success. It’s easy to load, 
easy to use. Just set the 
diaphragm and press the 


button « « «the Bolex C8 will [SHOW YOUR HOLIDAY TRANSPARENCIES TO 
do the rest. Beginner or expert—right from the start BEST ADVANTAGE ON A NEW STILL PRO- 
you will be thrilled with che result. JECTOR, AVAILABLE FROM STOCK : 
Thanks to its many novel features, the Bolex C8 cine Aldis, Johnson, Kershaw, Noris or Zeiss 
camera places all the refinements of movie-making Film Strip and Slide Projectors 
technique at your beck and call. With only a few For casual viewing we offer Aldis, Gnome or 
attachments, you can shoot films of almost any type. Cricex Viewers 
Documentaries, feature films, travelogues, cartoons 
and puppet films—there’s practically no limit to what Kodachrome cine film—spool type and magazine all 
you can do with the Bolex C8. {/2.8 Yvar focusing with sizes available, daylight or artificial type. cates ~ T 
zip case, wrist strap and cable release .. 4513 0 &mm. double run in stock... eee 28 /- 











Bolex Pan Cinor zoom lens for H16 and 
many other 16mm, cameras ... ..4172 5 0 














A unit within the organisation of Lancaster & Thorpe Ltd. 


HOARE?’S THE OF ease DERBY 
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BRIDGING THE GAPS 


(Continued from page 470 


details—occasions such as air displays, regattas 
and carnivals. 

When I came to leave a house in which I had 
lived for 18 years, I was appalled to find that 
although I had been a cine fan for 12 of those 
years, I had only 50ft. of film giving even a 
glimpse of my home. 

I had thousands of feet covering holidays at 
home and abroad, visits to zoos and outings of 
all kinds. The homes of friends and relations 
appeared frequently, but not my own. Too 
late I realised I should have taken domestic 
scenes, as mundane as you will, showing the 
house as the background to my everyday life. 

So don’t be afraid of filming Dad taking the 
wheels off the pram, or even roaming round the 
house looking for a mish aid tin of tobacco. With 
= passing years, these shots will delight you 

roportion to their nz naturalness 

ve I dodged the issue? Do you think I 
still have not told you how to connect up 
sequences? ‘The answer is simply this: you 
cannot hope for more than a superficial con- 
nection between subjects so diverse as Baby’s 
feed and the Highland Games. But there is 
still another way out. It means a lot more care 
and thought, but the results can be well worth 
the effort. 

Suppose you pick on some inanimate object 
as a connecting link and build your sequences 
around it by a subtle shift of emphasis. Then 
your film will have real cohesion. Baby’s pram, 
for example, can be shown arriving shiny and 
new with the delivery label still on it. The 

ram is the “star” of Baby’s first outing, it can 
shown packed into the car for holidays and 
—don’t forget—doing the everyday round of 
shopping at home. Then comes the day Baby 
sits up in his pram . . . and so on until it is sold 
to the rag and bone man—or made into a 
camera trolley ! 

Your domestic stories can equally well be 
piomee on other objects—a child’s toy, a 

ndkerchief, a fountain pen or a dozen other 
things. But whatever you choose, shape the 
life history of your “star” to show both the 
great and the little moments of your own 
activities. And use plenty of close-ups ! 


SHOOTING BIG GAME 


(Continued from page 461 


adapted a 24cm. lens from my 35mm. still 
camera, but this is very bulky and requires a 
very heavy tripod. I carry a Weston Master 
exposure meter which I use with a certain 
amount of suspicion and mental reservation 
based on experience, particularly as my subjects 
are usually out of its range. African sunlight is 
very constant, and 16 f.p.s. with the lens set at 
f/8 or f/9 for average subjects is a safe bet in 
most cases, unless there is strong sidelighting. 
Strong reflection from the light-coloured grass 
of the plains is apt to make the exposure meter 
(Continued on page 496) 
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THE AMAZING NEW NORIS 9.5 
— MOTOR DRIVEN PROJECTOR — 


AVAILABLE FOR ONLY £2 10 0 
DEPOSIT 


This new NORIS 9.5mm. Motor Driven 
Projector is a machine of outstanding 
performance at a price well below most 
others on the 9.5mm. market. Its 
streamline design, finished battleship 
grey, folds compactly, and the top spool 
arm, when closed and locked in position, 
acts as carrying handle. The illumination 
is by 100 watt lamp ; spare lamps are 
available. Universal Motor voltage 
200-250 A.C. or D.C. 


PRICE RETAIL ONLY £19 19 0 
INCLUSIVE OF ONE LAMP 
AND CARRYING CASE 


AND NOW THE NORIS 8mm. 
PROJECTORS 

100w. Model aa oo a oe a 

400w. Model si ine Se wee 


Send for fully detailed BROCHURE 
37 BEDFORD ST.,STRAND, W.C.2 


Temple Bar 6858 




















FOUNTAIN PRESS 


The only comprehensive work of its type in the English Language 


MANUAL OF 


NARROW GAUGE 
CINEMATOGRAPHY 


Edited by Arthur Pereira, F.R.P.S., M.B.K.S. 


This big 500 page volume quickly sold out its first edition and 
the completely revised version now available is a veritable 
goldmine of information for the amateur cine worker. 


Here are a few reviews : 
“ ... glad to recommend it ... this new edition remains an impres- 
sive achievement.” —Amateur Cine World. 


“|, . the book is packed with good and solid information ; interest- 
ing to read and a valuable source for future reference... For the 
amateur who desires to make real progress with his hobby and to 
grow in understanding from simple to more intricate aspects of the 
subject, this manual will serve as a most admirable guide and teacher.” 

—British Fournal of Photography 











74 x5” 509 pages Cloth Bound 27/6 (post 9d.) 


Send for illustrated catalogue of books on photography 
and cinematography 


a Chancery Lane, London, W.C.2= 
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indicate a smaller stop than you might expect. 
On overcast days there is a tendency to under- 
estimate the light. You try to get the animal 
to fill the frame as much as possible and must 
consequently remember that the darker skinned 
kind such as the elephant and almost black 
buffalo will need a little more exposure. And 
at dusk and dawn the light may change one stop 
every five minutes: it is then that the meter is 
quite invaluable. 

It is difficult to avoid a certain sameness 
about game shots. I try to get variety by 
changing the angie, but this isn’t always 
practicable and using different lenses has to 
serve the same purp: Once an animal has 
decided to move off or keep his distance, 
experience has taught me to abandon the chase. 

The infuriating thing about game from the 
cameraman’s point of view is his habit of 
standing still, nicely posed, and watching while 
you move up to him and then, directly you stop, 
moving off. The comedy is repeated endlessly, 
and all you get succession of shots of 
posteriors and a filthy temper. So film wastage 
can be considerabl it in my case the pocket 
is the limiting factor 

How one envies the professional for whom 
film stock is the least important item in his 
budget !| I have spent many instructive hours 
in the company of Elma and Al Milotte, one of 
the star camera teams of Disney’s True Life 
Adventure teams. You may have seen their 
Academy award pictures, Seal Island and 
Beaver Valley. For the past two years they have 
been here in East Africa filming for The 
Elephant Story and The King of Beasts. 

y have shot thousands upon thousands of 
feet of which perhaps about three per cent will 
find its way to the screen. One of the secrets of 
their success is their endless patience. I have 
known them to spend days sitting over one 

ride of lions, waiting for something to happen. 

hey work on l6mm., and generally use an 
Arriflex. 

But I, too, can point to some financial return. 
From 1,600ft. of film which I took on a three- 
week safari—I had already cut out 400ft.—a 
commercial firm selected 700ft. for sale in 16mm. 
and 8mm. to tourists. And some 150ft. of a 
400ft. reel—cut down from 1,200ft.—shot in 
the new Elizabeth National Park, is likely to be 
shown on TV. When so much wastage is 
inevitable, a little financial recompense is very 
welcome ! 

There are other, unexpected, costs to be met, 
too. Among my most prized sequences is one 
of five cheetah hunting and bringing down a 
gazelle, but it was expensive in car repairs— 
three shock absorbers and a bent steering rod. 
Now my ambition is to film a lion bringing down 
his quarry. I know that the odds are heavily 
against me, but what amateur cinematographer 
with film cement in his veins has ever had an easy 
passage with the shots he has set his heart on ? 





Have you ordered your blazer badge ? 
Turn to page 436 for details. 

















Two Meters in One! 


ACTINO UNIVERSAL 


for CINE and STILL readings 


quick and accurate ! 


Price: £3-19-11 only 


Two 
OPERATIONS 
ONLY! 


@ SET THE DLN. 
OR A.S.A, INDEX 
OF THE FILM BEING 
USED 


@ Raise the cover of the Meter and, when the pointer 
has settled to the final position, the serrated dial is 
rotated until the meter pointer and the red indicator 
are in alignment. The exposure readings are then 
immediately apparent. 


For movie cameras, the corresponding speeds in frames 


per second are given and the shutter speed can be read 
for the appropriate number of frames. 


and film with... 


REVERSAL ANTI-HALO 


which combines latitude and colour cor- 
rection with extremely fine grain. 

The anti-halo backing cuts out all ‘‘flaring’’ 
round whites where contrast is strong. 

The only film sold without processing rights 


Tins of 3 Films 30ft. x 9.5mm. ome 18/2 


Available from your Dealer or write for Cine List to : 


ACTINA 


10 Dane Street, High Holborn, London, W.C.1 
CHAncery 7566/7 




















SALANSON LTD 


USED CAMERAS 
Argus 9.5mm., f/3.5 Dallmeyer, 


100ft. spool loading, variable 

speeds, case... £23 15 
Pathe H, f/2.5, variable speeds, 

9.5mm. »» £19 15 
Pathe De-Luxe, “9. Smm., £/3. 5 

and case ... £17 10 
Dekko, f/1.9 Ross, variable spds £15 15 
Keystone 8mm., f/1.9, case £29 15 
Cine Kodak Mag., 16mm., £/1.9 £58 10 


NEW CAMERAS 


Pathe H 9.5mm., f/2.5 lens . £26 10 
Bolex C8, &mm., f/2.5 ... --- £55 13 
Zeiss Movikon 8, £/1.9 ——— £54 3 
Specto 88, f/2.5 . aa « 
Gevaert 8mm., f/1. 9 . £54 6 


Plus postage 





“BEST IN 
THE WEST” 


ACCESSORIES 

Fade glass... 

9.5mm. sound Queen Trailers 
9.5mm. silent ” ” 


16mm. sound os ’ 
KAW ws @ 
Technicolor... £2 12 
Lens focusing levers... ees 7 
Gate cleaning brushes ... nite 3 
Econasign stencil sets £1 14 
Ex-Brilliant white screen dressing 5 


wowed Ww ww o 





SPECIAL OFFER 


Pathescope Hand Turn Cine Camera, 
9.5mm.,f/3.5 lens 50/- 











All the above prices include postage 


17, 18, 19 CASTLE MILL STREET, and 19 NARROW WINE STREET, 


BRISTOL 1. 


Phone : 


26185/6 


and Optic House, 119 QUEEN STREET, CARDIFF. Phone 26030 








OF BLACKBURN LTD 





We will make you our Best Allowance 
on your 16mm. Sound Projector in part 
exchange for the latest... 


VICTOR 
EKCO-‘SOUND’ 


Projector complete at £295 
Magnetic Adaptor only 55 Gns. 


Immediate delivery ex-stock 
Demonstrations Daily 


Ilustrated leaflets and quotation by return 





39-41, MINCING LANE ~-Te.44915 


BLACKBURN 














CAMPKINS of CAMBRIDGE 


Eumig C3, 8mm., built-in meter... . 71 11 
Bell & Howell Mod. 252, 8mm. oe 0 aa 
G.B. Sportster, 8mm.,{/2.5 ... eer -» 43 
Bolex C8, 8mm.,{/2.8 foc. ... ei oot fa 
Zeiss Movikon, 8mm., f/1.9 foc. eit ... £4 
Brownie, S/H, 8mm. ... = ue so oe 
Kodak, {/2.7,8mm. _... jab ip ip ae 
Pathe 9.5mm., f/3.5, $/H ose wa sin ee 
Pathe Pat, 9.5mm. ase des pa i oe 
Pathe H, f/2.5, 9.5mm. Sagan £26 
Bolex H16 — die £190 
Kodak Model K, f/1. 9, 50fe. or r 100f. os aa 
Kodak 16mm., {/3.5, Model BB ioe ss 
Bell Howell Magazine 16mm., Autoload, {/1.9 £90 
Cine Kodak 16mm. B, 50ft. or 100ft. ani, a 
Dalimeyer 14in. tele lens, {/1.9, Bolex L8 ... £13 
Yvar 75mm. tele for Bolex H16 sie . £47 
Ross 3in. tele, {/3.5, 16mm. standard ehrend £10 
Kodak f/2.5 38mm. (Kodak fitting) .. --. £85 
Yvar 16mm., w.a., £/2.6 for H16 pie £27 
Meyer Kino /Plasmat 15mm. for Cine Kodak £27 10 


1 | nose CRESCENT | 1 ROSE CRESCENT 
TEL. CAMBRIDGE 2999 


eeeoosceceececoowooowoasos 


and for personal shoppers 
K.P. Camera Shop, 12a Kings Parade, Cambridge 


























THE KAY SERVICE 
WITH OUR EASIEST OF EASY TERMS lor téram. users 
ONLY t O/ DOWN 


Negative Developing 


Martins nat bs ce 


R.C.A. 16mm, Negative Positive Recording 
120 FOREST ROAD also Direct Positive Recording 
LONDON. E.8 


Phone Cll 5615 Title Department Editing Rooms 


* 


Specialists in Kodachrome Printing 


Easy Payment charges are only 1/- including reduction from any 35mm. 
in the £ on the balance over 12 months Colour Master 

but NO H.P. CHARGES will be made * 

for accounts settled in SIX MONTHS 














Send your Negatives to: 


 eedhepeandaates sys: Price Depa KAY’S LABORATORIES 


8mm, Eumig Camera, f /2.8 lens 427 
8mm. Eumig Projector, {/1.6 \e 49a Oxford Road, London, N.4 
Haynorette Editor 

9.5mm. Noris projector Tel. : ARChway 3050 

Pathe H Motocamera 

Pathe Gem projector 

Pathe Pat camera 

8mm. Specto, 500w. 

9.5mm, Specto, 500w. projector 

9.5mm. Specto Standard, 100w 

16mm. Specto, 500w. projector 

G.B. B. & H. Sportster 605, {/2.5, 8mm. 
Cine Kodak Eight 55 wa 
Kodascope Eight-46 

Pathe Ace projector 

Sixon Exposure Meter 

Minirex Il Exposure Meter 

AVO Exposure meter 


Weston Master |! 
LET US QUOTE UNBEATABLE TERMS FOR ALL YOUR AMATEUR FILM 


CINE REQUIREMENTS 


«SPECIAL OFFERS COMPETITION 
L 
Brand New témm. Reels and Cans | I 9 5 4 


400fe. ... 3 /- complete 
600fe. 5 /- complete 
1,600ft. . 10 /- complete ilm ¢ Great Britain. 
1400%, tects oniy _ Hy eners Sf m aengest of Great Bri - 
CARRIAGE PAID— QUANTITY REDUCTIONS Films receiving awards are eligible 
800ft. cans at 2/6 each or 22/6 per dozen. CARRIAGE PAID. for selection to represent Great Britain 
— in the 
Projection Tables aetna 5 /-) se «» 50/}- , a . : ? : 
Pre-Focus Projection Lamps (300w. 110v.) ... .. 10/- U.N.1.C.A, International Amateur 
New 1” Dalimeyer Projection Lenses ... bes +» 60/- Film Festivals 
New Changing Bags 34” x 37°, 19" Zip 40/- | 
Ensign témm. Rewinders, takes up to 1 600ft. reels... 40/- | CLOSING DATE FOR FILMS & ENTRY FORMS 
overnment Surplus tin. Dalimeyer lenses... see 5/- 
Cine Screens 9ft. x 12ft. (carriage 5/-) ie or “és 3lst DECEMBER, 1954 
B.T.H. Sound Projector (Mode! SRB) ... ole ooo §=698S 





























Seoancooeocoowococoeoen 


The longest established major amateur 











FOR ENTRY FORMS AND FULL DETAILS 
WRITE OR PHONE 





Postal Enquiries to 120 FOREST ROAD, E.8. 

Personal Shoppers are invited to call at | | 

493 Kingsland Road, Dalston Junction | | INSTITUTE OF AMATEUR CINEMATOGRAPHERS 

for bargains in new and used equipment. 8 WEST STREET EPSOM SURREY 
Open al! day Saturday Epsom 2066 

















Cine BARGAINS IN BRIEF 


CHARGE FOR ADVERTISEMENTS PLACED IN THIS SECTION IS 7d. PER WORD (MINIMUM 7/-) 
BOX NUMBER 1/- EXTRA 
ALL ADVERTISEMENTS FOR THE OCT. ISSUE MUST BE RECEIVED BY 28th AUGUST COMPLETE 
WITH REMITTANCE 


ADDRESS ALL CORRESPONDENCE (INCLUDING 
BOX NUMBER REPLIES) TO: AMATEUR CINE WORLD, 
46-47 CHANCERY LANE, LONDON, W.C.2. 


FOR SALE 
Films and Film Libraries 


3-D 16mm. Films for Sale or Hire. Colour or B/W. 
S.A.E. Errick’s, Hallfield Road, Bradford 1. 

16mm. Silent Films for Sale—Comedies, Dramas, 
Travel. S.A.E. Ivey, 2 Dryburgh Road, Putney, S.W.15. 
16mm. Sound Films for hire, sale, exchange or pur- 
chased—in perfect condition only. Top value assured. 
Cinehire Film Service, Liss, Hants. Phone 2310. 

The Films You Want are bound to be in the Wallace 
Heaton Library. Every size, every subject covered. The 
most up-to-date in the country. Moderate rates of hire. 
Send for catalogues. State size. 127 New Bond Street, 
London, W.1. 

9.5mm. silents, little used, list, s.a.e. Ryan, 44 Elverson 
Road, London, S.E.8. 

Bargains in new Coronation Films—100, 400, 800ft. 
l6mm. 200, 400ft. 8mm. All in Kodachrome at greatly 
reduced prices. Send p.c. for full lists. Jordans, The 
North’s leading photographic and cine specialists, 94 
Prospect Street, Hull. 

16mm. Films, sound and silent. State requirements. 
BM/Glitter, Monomark House, London, W.C.1. 
9.5mm. Film Hire Service, latest films. Convenient 
terms. Lists 3d. Waylands, 219 Longley Road, Tooting, 
London. 

Films for Sale. 16mm., 9.5mm. sound, silent. Film 
exchange services. 81 Denmark Road, Gloucester. 
9.5mm. Sound Hire 2/- per reel for two nights or week- 
end. Pax, Vox, Son only. Several silent colour films 
including Royal Tour. Stamp for catalogue. 9 Merri- 
lands Road, Worcester Park, Surrey. 

Body Beautiful, 1 reel 16mm. sound £7/10/0. How 
Hollywood Models keep fit. Capital films, 193 Wardour 
Street, W.1. Gerrard 8196. 

Would All 9.5mm. sound enthusiasts please send their 
names and addresses only to Guarantee Film Service, 
76 Kilburn Lane, Dewsbury, Yorkshire for interesting 
details of our new 9.5mm. sound film hire service. 
Hundreds of Sound Film Bargains, including Castle 
Musicals, Coloured Cartoons, Features, Comedies, Great 
Events. 9.5mm. from £1/0/0 per reel, 16mm. from £2/10/0 
Enclose 24d. stamp for list mentioning size required. 
Robinsons Cine Service, Purdis Croft, Bucklesham Road, 
Ipswich. 

16mm. Sound Films for sale from 5/- each. Enormous 
selections of 9.5mm. and 16mm, sound and silent films 
for sale or exchange. Free lists. United 16mm. Film 
Distributors, Film House, Cox Street, Coventry. 

16mm. Sound Films for hire, sale or exchanged. 
Lists free. S:A.E. to Kempstonian Film Service, 8 
Stanley Street, Kempston, Beds. 


Cameras and Lenses 
Pathe De Luxe Motocamera, f/2.5 focusing and tele- 
hoto in leather case. Checked by makers this June. 
erfect. Ya 10s. Box 530. 
Ensign Kinecam, f/2.6, speeds, case, £22 10s. A. Young, 
2 Garnock Street, Kilbirnie, Ayrshire. 
Bolex H16 with f/1.4 25mm. Switar, 16mm. f/2.8 Yvar, 
100mm. f/3.3 Yvar, all coated, eye level focuser, carrying 
case. Cost £296. Very good condition. First £180 
secures. Phone Farnham Surrey 4649. 
Bolex B8, f/1.9, 2.8 foc. Used one spool only. Case, 
40in./8in. cables, exp. tripod, adaptor mount, new 
Agfacolour/Kodachrome rolls. Cost £136. Nearest 
90 gns. Owner emigrating. Also Dralowid projector 
(see under Projectors). x 543. 
8mm. Sportster current model, with lhin. T.T.H 
Cooke, accessories, leather hold-all, little used, £42. 
253 Orphanage Road, Erdington, Birmingham 24. 
New Pizar f/1.9, 12.5mm. Accept £35 buying zoom. 
Hunter, Ballygally, Co. Antrim. 


Victor 3, £/1.9 bloomed, focusing lens, speeds, com- 
pletely overhauled, good condition, £45 o.n.o, or exchange 
8mm. Box 541. 
Bargains. Specto 9.5mm. latest 100w., definitely as 
new, £24. Ampro Stylist 16mm. talkie, as new, list 
191, accept £90. Penrose Gamble, 2 Seaview, Beach 
oad, Shoreham-by-Sea. 
Bolex L8 with Yvar Filterin lens (4 filters built-in, 
focusing mount), cost £69 used five times, virtually new, 
50. Apply Hampstead 3116 or ox 546. 
mm. wide angle lens f/2.5 by Elgeet, U.S.A. This 
is a complete wide angle lens and not an attachment. 
Three built-in filters, lens fits 8mm. Bolex. £30 or 
offers. Box 539. 
Coup Z 16mm. model C2, 
Meyer f/1.5, 4 speeds and singles, three cassettes (more 
available if required), £40 or near. Eastman Kodak 
16mm. Magazine, coated f/1.9, 3 speeds, leather case, 
£42/10/0. Kodak through-lens focus finder for Kodak 
Magazine or Royal camera, new, rare, £12. London. 
Box 547. 
For Sale Kodak Cine Special 16mm. camera with four 
lens—f/1.9, 25mm. f/2.7, 15mm. f/3.5, 2in. Telephoto ; 
f/4.5, 6in. Telephoto. Extra 100ft. magazine, also lens 
hood, haze and yellow filters, carrying case and loose 
waterproof protective cover. Box 548 
Pathe H 9.5mm. motor camera f/2.5 lens, variable 
speed, single picture, excellent condition, Cutler, Crouch 
Park, Pooles Lane, Hullbridge, Essex. 
Pathe Motocamera De Luxe, f/2.5 and telephoto lens, 
oere chargers, fitted leather case, perfect £20. 111 
7 


alton St., S.W.3. 
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Write now for our 16mm. Sound Catalogue 1 /- post free 
GERrard 5121 

NATIONAL HOUSE 
60-46 WARDOUR STREET, LONDON, W.1. 


Phone 


499 








POST YOUR ENQUIRIES TO 


A. P. Manners Ltd. 


SUMMER SALE of SHOP-SOILED PACKAGED FILMS 





8mm. 50ft. B.W. 10/- each. 
The Hardy Country Oxford Peep Show 
Whiteha Sports Parade 
8mm. Colour 50ft. 30/- each. 
Battersea Festival Gardens Festival of Britain 
Festival in London 


River Bus 








Now is your opportunity to purchase a 16mm. 
Sound Projector in rel condition. 
16mm. Sound Projector Simplex Ampro Stylist 
16mm. Sound Projector 8.7 H. 401. 
16mm. Sound Projector G.B. Bell Howell 621 
SECOND-HAND CINE CAMERAS 
16mm. G.1.C.,{/1.9 .. 40 0 
16mm. Cine Kodak BB junior, {/1.9 £37 10 
Cine Kodak K,{/19 , .. 65 0 
Magazine Cine Kodak, {/1.9 , . 52 10 
8mm. Cine Kodak 8-55 ‘ -. £30 0 
8mm. Sportster, {/2.6 . £27 10 
Cine Kodak Mode! B, 16r £17 10 
SECOND-HAND — CAMERA LENSES 
3in. tele lens for Cine Ke K 420 0 
sin. £/1.4 for 8mm. Sports « Ge 
din. Ross, f/3.5 . £11 10 


New and available from stock as advertised by 

manufacturers in the A.C.W. Zeiss Movikon, 

Paillard Bolex C and 8, G.B. Sportster and 

Viceroy, G.B. Autoload and G.B. Turret Head. 
SEND FOR FULL PARTICULARS 


A. P. MANNERS LTD. 
Photographic and Cine Specialists 
11 WESTOVER ROAD, BOURNEMOUTH 














HIRE & SALE 


OF i6mm. FILMS 


For your hire of films this season 
come to us. Whether it be SILENT 
or SOUND we have them and at 
very sane rentals too. Why pay 
those fabulous film hires? A start 
with this film library will save you 
£££s. Send for our catalogues and 
details. 


SOUND 2/- 


16mm. FILMS FOR SALE 


A variety of silent and sound films, new 

and second-hand, offered at prices you 

can afford. Send stamped addressed 
envelope for lists. 

Spools and cans at give-away prices 


VAUXHALL FILM HIRE LTD 
36 VAUXHALL BRIDGE ROAD 


LONDON, S.W.1 
ViCtoria 5743 





SILENT 2/- 








Telephone : 





THE SERVICE AGENTS 


MERSEYSIDE 


All makes of Cameras and Projectors 


OVERHAULED AND REPAIRED 


@ AMPRO 
@ GEBESCOPE 


@ BELL & HOWELL 
@ VICTOR 


SOUNDMIRROR 
TAPE RECORDERS 


l6mm. SOUND FILM LIBRARY 


RANELAGH 


CINE SERVICES LTD 


6 BOLD PLACE, LIVERPOOL 1 
ROYa! 3006 








‘je 





A subscription to AMATEUR CINE 
WORLD is all you need to keep you 
right up to date with the amateur film 
world, 








Place Your Order NOW! 


To Subscription Manager, 
AMATEUR CINE WORLD, 
46-47 Chancery Lane, 
London, W.C.2. 

Please enter my subscription to 
AMATEUR CINE WORLD commencing 
with the issue of......... 

I enclose a® ............... for 

17s. 6d. herewith. 


Name 


Date 


*The ANNUAL Subscription is 17s. 6d. 
post free. ($3.00 in the U.S.A.) 

















Y ee ae be be ae ae 


BRUN 
UNIVERSAL 
EFFECTS 
BOX 


finished in 
enamel, 
to any 


All metal, 
black shrivel 
adjustable 
cine camera. Enables 
the user to put in 
into his films, holds circular and 
square filters ... - ain £4 13s. 4d. 
Set of effects glasses (6) ped 16/2 


BRUN EDUCATIONAL ‘FILMS LTD. 
15 Prestwich Street Burnley Lancs. 
aw aw ae ae ae ae ae ae ae ae a a ae id 


fades, wipes, etc. 





CINEPHOTO EQUIPMENT LTD. 
Sales and Service Agents for 
Victor and Ekco-SOUND Equipment. 
Victor Mark lil. £295 @ complete. 
Ekco-SOUND Conversion units £57 15 
Send S.A.E. for illustrated leaflet. 
Magnetic Striping for all film, 144. per ft. plus post. 
(pyral process) 


172 CHAPEL STREET, 
MANCHESTER. 


SALFORD 3, 
BLAckfriars 6287 

















OFFER THE CHEAPEST EASY TERMS 
for any item of Home Cine Equipment. 
15% deposit and only 5% interest on a 
12 months’ purchase. 

An cxample of an 18 months’ purchase : 
Cine camera or projector 

CASH PRICE . 45 0 0 
Less deposit of 3/- in é (15%) 4 15 0 


4218 0 


Pius interest for 18 months (74%,) 
£41 3 0 


Making 18 monthly payments of 

Payments may be made into any local bank. 
—Write for leaflet containing full details to: 
A. G. EGGINTON & SON _ LTD. 


83 Washway Road Sale * Cheshire 
Tel. : Sale 8222 (2 lines) 














REFLECTORS 


RESILVERED 
OF GLASS FOR PROJECTORS 
ETC. 
Resilvered, including heat- 
resisting finish, returned 

in two to three days. 


GOWLLANDS LTD. 


MORLAND ROAD CROYDON SURREY 
Manufacturers for the trade. 








501 


Bolex H16, lin. f/1.5 and 3in. f/4 Dallmeyer lenses, 
leather case and Avometer. Excellent condition, SS 
Box . 
16mm. H16 Bolex Paillard fitted lin. f/1.4 Switar, 
15mm. f/2,8 Yvar and 3in. f/2.8 Yvar all coated, frame 
counter and back wind L/C V.G. £175. Offers. 
Box 536. 


Projectors 
B.T.H. 16mm. sound projectors. Model S.R.B. Guaran- 
ood for 3 months. {£6 deposit, balance over 8 months. 
m pete. £61 10s. Midget cameras, size of match box 
fiz eover boxes for projectors £2. Gerrard 
rading Co, A.C.W., 21 _——— Street, Soho Square, 
London, W.1. GER. 112 


Ampro Stylist sound ane complete transformer 

and accessories. New condition in every wa 

used, carefully kept. 
140 


Little 
Please write for further in ormation. 
6 ’ Box 531. 

ralowid 8mm., Zip case, spools, perfect. Screen, spare 
lamp. Cost £33. Nearest 20 gns. Also Bolex B8 camera 
(see under Cameras). Box 544 
Bell Howell 621 Twin Speakers Traveller screen all 
in brand new condition £185 the lot. Blyth, Kelton, 
Strines, Cheshire. Phone Marple 1108. Complete set 
spares. 

pecto 250 Educational Model 9.5 and 16mm., 900ft. 
arms, complete in carrying case with spare spools 9.5mm. 
and lamp, unsoiled condition also film, Oliver Twist, 
4 x 400ft., projected 4 times only £40 o.n.0. (Replies to) 
Parry, 1 Ashen Drive, Dartford. 
Sound Projector Giese 16mm. 1948 Model, with’ 
speaker, transformer and adjustable stand. Additional 
6in. lens. Excellent condition. May be inspected at 
Children’s —— a ital, Lancing, Sussex. 
Pathescope “Mark II absolutely as new £60. 
Argent, 3 oA Walk, East Grinstead, Sussex. 
9.5mm. Pathescope Gem, as new. Accept reasonable 
offer. Baddiley, West Burton, Retford, Notts. 
8mm. G.B. B. and H. 606 projector with 20mm. and 
25mm. lenses, list £72. Perfect and still under Bion 890. 


£55. 

Kodak 8-46, twice used only, bereavement. = on 

spotless. 

16mm. Sound Projector in perfect condition, cost 
90, will accept £50 or near offer. Write, call or phone 
edford 61840, 8 Stanley Street, Kempston, Beds. 


Complete Outfits 


8mm. Bolex L8, f/2.8 Yvar, mint. J8 Keystone projector, 
good condition. Weston meter invercone, filters, hood, 
tripod, ange A Se etc. £60. Harding, 19 Lesley Ave., 
Broadway, Y: 

Complete séunme, Sound Outfit. 
covers); lin. and 3in. lenses; com 
including two 500 watt lamps, cell ond ol valves; 14 
spools 1,600 to 400 feet; two rewinders; professional 
splicer; 800ft. sound film (including one Movie-Pack) ; 
few hundred feet silent for test ; one 3ft. 6in. by 2ft. 6in. 
Self-Recta Screen. All first-class order. Cost when new 
eee £250 Price now £99. Beattie, Chequers, Amersham, 

ucks. 


Accessories 

Cinephoto Fading Solution, ¢ 1 per 4-oz. 
Ltd., 172 Chapel Street, Salford, 3. 
Ex-Government ro SE Reels (1,600ft.), 10s. 6d., 
Cans 2s. 6d., Reels ( t.) 2s. 6d., Projection Lamps from 
12s. 6d., Projection Screens from £1. Midland Film 
Library, 137 Vicarage Road, Langley, Oldbury, 
Birmingham. Phone roadwell 1214 

16mm. Plus X, H.P.3, Pan F. 20 months outdated 
12 x 25ft. Sealed tins 15/-. 4in. finder for Bolex H16 £2. 
4 New End Square, N.W.3. 

Nebro London tripod pantilt. Very firm—only £14. 
Also offers Minox camera. Pollard, Red House, Goff’s 


Oak, Herts. 

Free !—‘“‘The End”, orders 10/- upwards. 

“Medici” 16mm. titles from 8$d.; 9.5mm. 6d. An- 
nouncements. “Censor Certificates”. Effects. Box 542. 
Renovate Your Screen now! Best quality silver or 
white screen material. 40in. x Win. 18/-. 4ft. x 3ft. 25/-. 
5ft. x 4ft. 35/-. O6ft. x 6ft. 55/-. 8ft. x 6ft. 72/-. Also 
glass beaded screen material. 4ft. x 3ft. 35/-. 4ft. x 4ft. 
45/-. 5Sft. x 4ft. 60/-. 5ft. x 5ft. 75/-. C. W. Sparkes, 
69 Fortis Green, N.2. 

Various Accessories, records, books, oddments. 
S.A.E. list. Brindle, 395 Rossendale Road, Burnley. 
Bolex Stereo Outfit complete. Perfect condition. 
First offer over £100. Box 538 


Danson 540 (with 
lete set spares 
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nr. 


Personal 








ADD REAL SOUND to your films with the The Merseyside Cine Centre 


CINESMITH SOUND SYSTEM CAMERAS, vROJECTORS, 
og dials gare Toads Boson = yh Rory: LAMPS, EXPOSURE METERS, 
Stamp please illustrated brochure REELS, CANS, SPLICERS, 
CINESMITH PRODUCTS REWINDS, FILM LIBRARY, 


Regent Street, Barnsley. Phone 4445 
in fact, 


EVERYTHING FOR THE 
CINE ENTHUSIAST 


Delivery in ONE WEEK J. ALLEN JONES—— 


can now be made for 122 SOUTH ROAD, WATERLOO, 
t x IVERPOOL 22 
™ E L S 0 N | C Telephone - me - - Waterloo 3123 and 3904 


MAGNETIC TAPE RECORDERS 


Professional and amateur demand for this truly A MUST for your winter programmes 


high-fidelity recorder with special synchronisation TWO’S COMPANY Comedy 
for film has forced us to increase production. 16mm. bina 

















. £116 0 mm. 41 1 °0 

Write for detail MILK THIEVES—Iinterest 
. etails 16mm. Col ... £610 0 8mm. Col ... 43 3 0 
16mm. b/w... £110 0 8mm. b/w 41 10 


EXCEL SOU ND SERVICES LTD | Many other titles available—sale and hire 


(Dept. AC2) Celsonic Works Colour slides -—- Tripods - Title Cards 


AVENUE tt BRADFO THE CARLIN ENTERPRISE (Dept. A) 
ee conten a 206 Caversham Road :: Reading :: Berkshire 























8mm. TITLES GB L516 SOUND 


1-8 words 3/-, additional words 3d. each, PROJ ECTORS 


Tinting 6d. per title extra. Delivery 5-10 days 
Choice of style. GUARANTEED THREE MONTHS 


Send for illustrated price list for further details 

MOVIETITLES*cxmowermes B} OUR PRICE £79 CASH 

£27 © 0 Deposit and bs months at £4 15 0 
or 


a at 43 311 
Hire Sound Programme at 30/- 


f or your Silent Film Service Lists 6d. 
HOLIDAY MOVIES “NEW CASES FOR OLD’’—G.B. L516 Pro- 
jector and speaker cases. Brand new. In handsome 
8mm. CINE CAMERAS red plastics. £10 the pair. £2 allowed on old cases. 
e Bell Howell Mode! 252, {/2.3 oe ioe ee LAUREL CINE EXCHANGE 


@ Bauer Mode! 88, (/2.7 ie .. €42 14 
Bell Howell Gaumont Sportster, {/2.5 ... £43 14 624 Bath Road, Cranford, Middlesex 
$ ‘Phone : HAYES 0742 
& 
£ 











Zeiss Movikon, {/1.9 £54 3 
Bepex C8, £/2.5 ; ... £55 13 2d. bus ride from Hounslow West. 


Bolex B68, {/1.9 --. 6 2 
@ Eumig C8, {/2.8 —) 


16mm. CINE CAMERAS 
eer Bolex H Turret, {/1.9 wae 2 bed 
@ Bell Howell Autoload, {/1.9 , -- £90 0 
ALL THE LATEST CINE EQUIPMENT - al Lib 
EASY TERMS DETAILS ON REQUEST m rar 
Midland Camera Co. Ltd. NEW &mm., 9.5mm. and 16mm. SILENT 
106 —— way —— LIBRARY—List now ready price 6d. 
— 16mm. SOUND LIBRARY List 1 /- 


























OUTDATED CINE FILM 
SELLING 7 8mm. Kodak Pan and Super Pan 
THE BEST CASH BUYERS | dated June /August 1953 25ft. spool 15 /- 
CAMERAS PROJECTORS FILMS | 1émm. Super X dated tg ye and Jan. 1954 
AND ALL CINE APPARATUS ae See a8/- 


z | 
PENROSE (CINE) LTD 40 HIGH ST., Grams & Phone Northwich 
2506 


#9 STREATHAM HILL, LONDON, S.W.2 | | NORTHWICH, Ches. 
ec AARNE SPREE em 


























Recorders 

Sound Mirror Recorder. As new with microphone. 
£35. Wirek Portable recorder. Battery operated. New 
condition. £30. Box 537. 


Miscellaneous 

Mobile Cinema, little used. Bell and Howell equipment. 
Low mileage vehicle. Attractive internal and external 
condition, Box 532. 


Exchanges 

Wanted Zeiss 16mm. Moviscop editor in exchange for 
Yade viewer, five Movex cassettes, Gevaert Super Pan 
outdated film, one 50ft. 16mm. ditto, and 400ft. film 
American Burlesque and cash adjustment. Box 549. 


WANTED 
Films and Film Libraries 


8/9.5mm. Films and Equipment. Full details to 
F.L.E.S., 314 Garratt Lane, London, S.W.18. 

Wanted for cash or exchange, 8mm., 9.5mm., 16mm. 
films. Cine cameras, projectors, cine accessories, etc. 
Hayes, 37 Warden Avenue, Romford, Essex. 

Films urgently wanted. 16mm. and 9.5mm. sound and 
silent films in good condition. Top prices paid. Films 
for sale or exchange. Midland Fine Library, 137 
Vicarage Road, Langley, Oldbury, nr. 
Phone Broadwel! 1214. 

Wanted immediately. 9.5mm. silent copies of the 
following: No Limit, The Cabinet of Doctor Caligari, 
Metropolis. Top prices paid if in good condition. Burslem 
and District Co-op Chemists Ltd., Market Place, Burslem, 
Stoke-on-Trent. 

Spain—can anyone provide me with a good Kodachrome 
16mm. record of scenes in a bull ring and a bull fight in 
aay Cae pm 50ft. Bex 551. 
Second-hand sound reels film Royal Destiny. R. Brydone, 
Redstone, Kearsney, Dover, Kent. 


Birmingham. 


16mm. Chaplins. Must be uncut versions and in good 
condition. Box 540. 
Vintage 9.5mm. silent films running titles, wanted in 
good condition. Box 552. 
Wanted for cash. 16mm. films of the Padstow Hobby 
Horse. Box 535. 


Cameras 

Top prices offered for 8 and 9.5mm. cine cameras. 
Sale, 64 Cheapside, E.C.2. 

Cash for Cameras, Projectors, films, write for offer, 
Penrose Gamble, 2 Seaview, Beach Road, Shoreham-by- 
Sea 


City 


Miscellaneous 

American Magazine Bolex Reporter back numbers 
required. High price offered for complete set of Volumes 
I and II in good condition. Box 529. 


Accessories 
9.5mm. Sound Head, suitable for Pathe H projector 
Good condition. L. W. Router, 40 Grafton Street, Mile 
End, Portsmouth. 


MISCELLANEOUS 


How to make the most of your Bell and Howell 
Equipment. We have here the main Bell and Howell 
service station, recently built and fully equipped to 
give you the finest service backed by over 40 years reputa- 
tion. Repairs, overhauls, up to date alterations, additions 
or modifications to any 8 or 16mm. Bell & Howell products. 
Write or ring for free booklet. Bell & Howell Co. Ltd., 
Service Department, 17 Hanover Square, London, W.1. 
Mayfair 3558/9 Ex. 6. 

L.P.’s, 334, from your tapes (even 8in. gives 9 minute 
side), also 78’s. Recorders, accessories. Eroica Recording 
Services, (Regd. 1949) Peel St., Eccles, Manchester. 
ECCles 1624, Director, Thurlow Smith, A.R.M.C.M. 





VISITORS’ LONDON and BONNIE SCOTLAND 
8mm. and 16mm. colour films 
also 
Sports Coaching Loop Films 
Crater Six-way Plug 19s. 6d. incl. postage 
Free catalogue and ‘‘Loop films for the Amateur 
Cine Man”’ available from Dept. C 
SCOTTISH ata emits FILMS 
EAGLESHAM GLASGOW 





ONLY THE BEST 


NEW RELEASES AVAILABLE SHORTLY 
Your favourite Star of the West JOHN WAYNE in 


**Riders of Destiny’’, ‘Randy Rides Alone’’, ‘‘Texas 
Terror’’, ‘‘The Trail Beyond’’. 

Many more of your favourite Stars in our great 
Library of Films. 

Special cut prices Summer period—Full Programme 
from £1. Send for our Catalogue price 1/- (16mm.) 
and 6d, (9.5mm.). MOBILE CINEMA SERVICE. 
Films bought, sold or exchanged. PROJECTORS. All 
makes supplied, bought, exchanged, repaired, 


37 VICARAGE RD LANGLEY - OLDBURY 
Near BIRMINGHAM - PHONE : BROADWELL 1214 








Interested in Photography 


MINIATURE CAMERA WORLD 


is the journal which will help you to 
take a more practical interest, and give a 
wider outlook on this fascinating hobby. 

People, places and things you encounter 
in daily life, as well as on holidays, can become 
most interesting subjects when seen through 
the lens of your camera. 

Published monthly MINIATURE CAMERA 
WORLD is full of features, pictures and 
information for the photographer. 





The September issue is now on 
Sale, price 1s. 3d. 


Available at all bookstalls and photographic 
dealers or direct from : 


MINIATURE CAMERA WORLD 
46-47 Chancery Lane, London, W.C.2 





























14MM. yx FILMS yr 8MM. 
% SALES AND EXCHANGE 
Immediate cash paid if you post us your 
unwanted films he sending of your 


films places you under no obligation to 
conclude a sale. Send for our latest 


Lists of Films for Sz 


2aie 


(SOUTHAMPTON) LTD. 
76 Belmont Road, Portswood 


Southampton Tel. : 57709 














MICROFILMS’ ANNOUNCEMENT No. | 


Special Offer, in respect of direct orders, of a 
limited number of new 


PERSPEX TODD TANKS 


for Home Processing and Developing of 
Cine Film, Titles, etc. at 


20°, OFF LIST PRICES 


Models for 33ft. 9.5mm. for ° ) a on) 
33ft. 16mm. for £10 55ft. 16mm. for £14 15 
Send P.C. for descriptive leaflet to: 


MICROFILMS LTD 
ST. ANDREWS STREET DUNDEE 





SF se Ae Ae Ae Ae Ae A Ae be 
Overseas Cine Magazines 


Annual Subscription Rates 


AMERICAN CINEMATOGRAPHY ... «» 32/- 
BOLEX REPORTER os ooo 2eie 
BUSINESS SCREEN ens -» 32/- 
EDUCATIONAL SCREEN ose ow Sh 
FILM WORLD se + 36/- 
HOME MOVIES ses » 35/- 
MOVIE MAKERS sos -» 35/- 


FOUNTAIN PRESS 
44-47 CHANCERY LANE, LONDON W.C.2 


Petey Ne ay a a a ee ee ee ee ee ae ee eae ed! aay © 








P. J. NONSTOP 


Uninterrupted showing 
up to 24 hours. Silent 
in operation. Automatic 
rewind. Adaptable for 
any machine. 
PRICE £55 

P. J. CINE-LEAK film 
amplifier for increased 
output at highest quality. 


P. J. EQUIPMENTS LTD. 
3 ONSLOW STREET 
GUILDFORD Tel. 4801 








16mm. SOUND 
Charges & Quality 
UNBEATABLE 
Cat. & Mem. Form FREE on request 


Young Folk’s Film Library 


10 Woodbourne Rd., New Mills, Stockport 
Telephone : New Mills 3193 








16mm. Sound-Film Hire 


mame Fa po 1/- post free 
i terms for contracts 


WELLSTEAD & SONS LIBRARY 
A. G. FENNELL, ™.-P.s. 
147 HOLDENHURST ROAD 
BOURNEMOUTH (B’th 4032) 





Te ba ae aA aA aA nae nat oat at a te 





EXPOSURE METERS 

PHOTO-ELECTRIC, CINE MODEL 
In leather case, Metrovick. A fortunate purchase from 
the Ministry enables us « offer these new meters at 
the low price of £4 17s. 6d 
Also available are Projection Lamps. Prefocus, 115 volts, 
750 watts 25/- each. Projection Lenses 65 and 75mm. 
for G.B. L516 Projectors 65 /- each. All new. 

WILCO ELECTRONICS (DEPT. CW) 
204 LOWER ADDISCOMBE ROAD, CROYDON 








BINDING CASES 


to contain one year’s supply 
(12 issues) of the new size 


AMATEUR CINE WORLD 


are now available to readers at 


10/6.. eas 


This Binding Case is made exactly thick 
enough to hold the required number of 
copies, which can be instantly bound. 
Handsomely produced with gilt lettering 
on the spine, the case will make a fine 
addition to your Photo-Bookcase. 


Available only from the publishers 


AMATEUR CINE WORLD 
46-47 CHANCERY LANE, LONDON W.C.2 











Obtain now your cameras, cine cameras, etc., and 

y by monthly or weekly instalments. Write to Parmill 
Ad., 39 Cheapside, E.C.2., stating your retailer’s name 
and address. 


Processing Services 


Cine Film Processing. All makes and sizes. Details 
free. See Repair Services. Howell’s, Enfield. 
Microfilms Ltd., St. Andrew’s Street, Dundee—see 
advertisement on page 504. 


Repair Services 


Camera and Projector Repairs. Overhauls, Modifi- 
cations. Estimates Free. Howell’s, 23 Holtwhite Ave., 
Enfield, Middx. ENField 5665. 


Situations Vacant 


All advertisements under this heading are, where applicable, 
subject to the Notification of Vacancies Order 1952 with 
particular reference to Article 3 thereof. 

Salesman wanted for high-class photographic shop 
in London. Experienced, presentable in appearance, 
preferably over age of 30. Permanent position is offered 
at a salary of £10-£12 per week to commence. Good 
prospects of advancement. Box 545. 


Books and Magazines 


American Magazines. One year Movie Makers 35/- ; 
Home Movies 35/-; American Cinematographer 28/6, 


specimen copies 3/6 each; U.S. Camera 53/6; (Popular) } 


Photography 35/-. Specimen copies 4/- each. Free 
booklet quoting others. Willen Ltd. (Dept. 18), 101 Fleet 
Street, London, E.C.4. 

Convert your projector for sound films! Practical 
Sound Conversion for Amateurs 5/-; Adapting 200B 3/- ; 
Build Your Own Projector 12/6. Converting the Kodascope 
3/6. Cineluxe, 1725A London Road, Leigh-on-Sea, Essex. 








FOR DEALERS ONLY 


Do you subscribe to the lively and in- 
formative trade magazine PHOTOGR-PHIC 
TRADE BULLETIN? For only 15/- per 
annum (or 25/- for two years) you can 
be kept informed of latest developments 
and also furnished with profitable ideas 
which will help you to increase your 
sales. To receive P.T.B. regularly just 
send a cheque or postal order for 15/- 
(or 25/-) together with your business 
heading or card to: 








PHOTOGRAPHIC 
TRADE BULLETIN 





46/47 Chancery Lane 
London, W.C.2 








ORDER FORM FOR CLASSIFIED ADVERTISEMENTS 









































All advertisements must be clearly 
written in BLOCK CAPITALS. 


No responsibility is accepted for errors 
due to indistinct writing. 

All advertisements must be PRE-PAID. 
Full name and address must be given. 
Advertisements are accepted subject to 
approval of copy, and the Advertisement 
Manager reserves the right to refuse or 
to cancel any order, or part of order, 
without explanation. 





RATE 7d. per word and 1/- extra for Box Number (Minimum 7/-) 


To the Advertisement Manager, Amateur Cine World, 
46-47 Chancery Lane, London, W.C.2. 


Please insert this advertisement under the heading..... : 


insertions. is Box No. required ? 


| enclose remittance £ s. 
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if it’s CINE and GOOD — it’s at ‘202’ BRANCHES in STRAND and SHREWSBURY 











7 
Easy Ownership is so simple when using the R. G. Lewis credit system which offers a 
choice of four minimum deposits and a similar number of periods for agreements. 
up the staircase to the Cine Department and there the finest range of cine equipment is laid out before you. 
At the same time any hire purchase terms can be worked out in detail for your convenience. It is hard to beat 


You simply walk into ‘202° 


R. G. Lewis for service. 


BELL A HOWELL 
E\SES pare, sis 


lin. f/1.9 Taylor, Taylor & 
Hobson in focusing mnt 
spigot fitting for Sportster, 


screw for Viceroy (Finder 
for Viceroy £2 extra) he attractive modern design in the Bell & Howell 


2 j c : 
tin. £/1.9 TT - PA - 8mm. 252 cine camera is combined with a simplicity 
; of operation. The top of the camera is confined to a 


Comat in focusing mount, 
spigot fitting for Sportster large optical viewfinder showing the view life size. 


screw for Viceroy (Finder Apertures with click stops are set independently from 
for Viceroy £2. extra) rip ¢ : 
£25 6 8 s the lens which is a f/2.3 Universal Focus Super Comat. 
2in. f/1.4 Ivotal, C type Speed is set at 16 f.p.s. with single exposure device 
ont onellagg —_—. 0 which is invaluable for titling. While filming a red 
2.8in. f 2.3 Panchrotal, ¢ band moves along the footage scale. Good movies are 
P mount - £56 0 0 extremely simple with the 252 and when you look at 
in f /2 "anchrotal, i 1 » me "2am 5 . P 
mount £66 13 4 Ye, the price of £33 with case at £3 it is a good buy. 
NEW 8 & 16mm. EQUIPMENT 


l6mm. G.B. Bell & Howell Autoload 603T 16mm. Paillard Bolex H16 as above with 25mm 
SOft. magazine loading, two lens turret, f 1.9 f 1.4 Switar £190 
I.T.H., 16, 24, 32, 48, 64 f.p.s., still picture, 8mm. G.B. Bell & Howell Sportster f 2.5 
£107 interchangeable Universal Focus T.T.H., 16 


continuous run, etc 
in zipper 


16mm. G.B. Bell & Howell Autoload 603T as 32, 48, 64 f.p.s., single picture, etc 
above with f 1.4 T.T.H £123 skin case 

16mm. G.B. Bell & Howell Autoload, as above 8mm. G.B. Bell & Howell Sportster as above, 
with single interchangeable f 1.9 T.T.H. lens £90 with focusing f 1.4 T.T.H. Ivotal, less case 

16mm. G.B. Bell & Howell Autoload, as above 8mm. G.B. Bell & Howell Viceroy, three lens 
with f 1.4 T.T.H. lens £106 turret, f 2.5 Universal Focus T.T.H. Mytal, 

16mm. Paillard Bolex H16 three lens turret, 8, 32, 48, 64 f.p.s., critical focuser, single 


26mm. f /1.9 Kern Paillard Pizar, 8, 16, 24, 32, picture, etc 
64 f.p.s., still picture, continuous run, forward 8mm. G.B. Bell & Howell Viceroy as above, 


and reverse, cable release, visible and audible with f 1.4 T.T.H. focusing Ivotal £82 
frame counter, etc £152 8mm. Paillard Bolex L8 as above with 12}mm 


16mm. Paillard Bolex H16, as above with 25mm f 1.5 interchangeable Kern Paillard focusing 
1.5 Switar [172 § Y var, leather zip pouch 


Selling : P8 Projector 


The compact Eumig P8 for 

8mm. film is a marvellous little 

projector, with a performance 

far greater than its size suggests. 

Designed for 400ft. spools, 

the arms fold for storage. 

Illumination is by an adjustable 

high intensity 12v. 100w. lamp. 

Transformer for A.C. mains 220 to 

240 is built in. One side is covered 

: P by a hinged flap. It is completely 
5 portable having a built in handle. 
Extra protective case is available 


gladly sent upon receipt of - : 
£32.0.0 © ; at 4 0 0 


a full specification. 


High class cine equipment 
figures prominently in our 
purchases. There is always 
a demand for latest Bolex 
and Bell & Howell appara- 
tus at °202° and feel certain 
that you will find our offer 
highly satisfactory. If you 
cannot bring the equip- 
ment for our inspection a 
tentative offer will be f. 





See how simple is the gate mechanism of the new 

Bolex C8 and how easy the camera is to load. There is 
no virtue in making things complicated. It’s precision 
that matters in a cine camera and Bolex Swiss precision 
makes the C8 the most reliable 8mm. cine camera 

there is—as well as the simplest to operate. 


The C8’s spool loading is 

cheaper than magazines. Spools A 

are reliable and will not damage 

your film. They slip easily on 

to this stud. 
The gate and opening lever 
are precision-made yet ex- 
tremely simple The opening 
lever automatically re-sets foot- 
age indicator 


Cover lock ensures that the 
camera cannot be opened 
accidentally, nor closed until 
the film is properly positioned 


Swiss precision cine camera 


CINEX LTD., 9/10 North Au 


dley Street, W.1! 





